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Photo Printer 




No more trips to the ptioto lab tor enlargements. 1.536 nozzles apply microfine ink drops just 

The BJC-8200 delivers professional-quality 4 picoliters in size to create 

8' X 10" photographs in approximately three minutes: unprecedented tonal scale and complex detail. 



Available at: AMAZON.COM • BIGCITYEXPRESS.COM • BUY.COM • CDW COMPUTER CENTERS • COMPUSA • CIRCUIT CITY 
J&R COMPUTER WORLD • MICRO CENTER • MICRO WAREHOUSE • NETMARKET.COM • 0UTPOST.COM 
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Unlike our competitors, 
this is not the first device we've 
made for photographers. 



Introducing our latest innovation for photographers: The BJC-8200 Color Bubble Jet " Photo 
Printer with 1200 x 1200 dpi resolution. Combining Canon's exclusive MicroFine Droplet 
Technology ' with a 1,536-nozzle printhead, the BJC-8200 gives you the freedom to print 
professional-quality 8" x 10" prints at your leisure. In approximately three minutes; And using 
Canon Photo Paper Pro In concert with our six-color ink system, you'll get rich, glossy output that 
rivals the results of photo labs. In other words, we've just brought the darkroom to your desktop. 

The perfect solution for any photography enthusiast, the BJC-8200 is compatible with 
both Macf and PC computers. But most important, it's the only photo printer from a company 
that knows a thing or two about phot(%raphy. For more information, visit our Web site at 
www.bjc8200.com or call 1-800-0 K-CANON. CdkYIOtl KNOW HOW " 




EOS-lD 




Behold the speed: up to 10 frames per second, with next to no mirror blackout. A 45-point autofocus system that will 
snatch perfection from the jaws of chaos, the fastest AF speed on earth. The durability: a combat-ready, 
magnesium alloy casing. Seals tight enough for o sandstorm. A shutter life tested to 150,000 exposures. 
The progrommobility: so many custom functions, if will mold itself to your eye. Compatibility with the 
most advanced system of lenses ever made. Altogether, it's a different camera in the hands of every greot photographer. 
The Canon EOS-lv: built with visionary know how. If this is the camera, what will the photogrophs look like? 

Canon 

KNOW HOW" 
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The Complete DiQitfl 





Lexar Media's JumpShot USB cable transfers images 
up to 25 times faster than a serial cable connect ioo' 



M e ' r e L e o d i n q o 

So, you've got a digital camera. Now what? If you're looking to get great photographs, you're only a couple steps 
away. 

Lexar Media now provides the complete digital photography solution. Starting with what we believe is the fastest 
digital film on the planet, Lexar's patented speed technology lets you take more pictures faster— improving your 
chances of getting more great shots! You don't need to be one of the award-winning professionals shooting sports, 
fashion, or photojournalism to appreciate our award-winning solutions. (Although we know many award-winning 
photographers already use our products.) 
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MicrosofV ATo^^ 

WIndowOS iVXaL 



Contact us at 1.800.789.9418 or visit our website at www.digitalfilm.com 
and get real prints from your digital images from our new on-line 



Available at retailers everywhere. 
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PliotoQrophij Solution. 



www.priiitroom.com 



Easily Upload Your Digital Images to Our 
On-Une Photofinishing Service 



Get Real Photos From Your Digital Images— Delivered 
Straight to Your Door in Just a Couple of Days 



D i g i 1 0 I Revolution 



With USB connectivity, downloading your images to your Mac or PC tias never been so easy — and FAST! 
Lexar's JumpShot ' USB cable lets you transfer 64MB of digital pictures in about a minute. No more endless 
waiting while downloading, no more drained camera batteries, just more great shots. 

But no need to stop there. Once on your desktop, you're only a couple point-and-clicks away from having REAL 
archival-quality prints delivered d 
want, how many you want, in the 
with everyone else on the planet! 



LEXAR 



archival-quality prints delivered direct to your door via our new on-line photofinishing service! Print just the shots you "T/JY J^^" 

want, how many you want, in the sizes you want— and yeah, you can even store them in an on-line album to share f^rie^in 



to find out more about which products best suit your digital needs Taking Pictures 

photofinishing service at ww.printroom.com. ^* Speed of Life. 

O2000 Lexar Media and its logos are registered trademarks of Lexar Media. 
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' . ■ [.n an J ix Zoom \ikkor /en* Jchver iharp, crisp Jctoil. And for creative free Jam ond precise control, the " 
■ D I 

I'S^I munual control. Mainx mctcrititj, plus . \perturc and Shutter Priority exposure modes. The Coolpix 

.1 merit. Your years of sncat at%d sacrifice haie jusl paid off. Visit nikonusa.com or call J-SOO-?^IKON' ' 
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16 SE- !T NOW 

A first-ever collection of 
Pulitzer Prize-winning photos 
debuts in New York. 

ai FV| 

A mystery collector is ex|X)se(l; 
actor Viggo Mortensen's photogwphy; 
/\P's new Website, and more. 

as GUTTERING PRIZES 

The winners of this year's top awards 
in photography. 

30 VISUAL CULTURE 

it's only luly, but our choice for 
news pictures of the year has 
been made: the bcforc-and-after 
shots of the Elian Gonzalez raid. 

ROOKS 

A roundup of notalile recent 
photo collections. 

36 ESSAY 

Bruce Weber, one of today's most 
influential masters, writes about the 
photographer who inspired him 
at a crucial moment — Herbert List. 

43 PERSONAL BEST 

New products for imagemakers 
who need to be in touch 
and productive while on the go. 

Isn't that everyone? 

44 ART PILE 

The year's big success story? The 
young women of Yale, 
who know how to be provocative 
and perceptive. 

48 0NUNE 

We spent months searching the Web 
for the best in arts and culture, 
collecting, equipment shopping, and 
more. Here are the results. 






Stiaron Stone 
in her Paris 
apartment. 1994, 
by Comte. 




photographer of the year 

59 michel comte 

American Photo's second annual Photographer of the Year award 
goes to an imagemaker known for his scintillating portraits of famous 
people but driven by his heartfelt images made lor the Red Cross. 
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On the Cover: 
Helena 
Christensen, 
1993, by Michel 
Comte. 



When we debutCKl our first annual sektlion of the Ix^t in new photographic 
technology last year, we thought it might prove to l)e a valuable 
resource for our readers. But we didn't expei I the overwhelming success 
of our buyer's guide. Now we're back with more of the best, in every 
price range, for every photographer. 
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78 

SLRs, digital compacts, lenses, film, medium format, printers, scanners, 
computers, software, lighting, and lots, lots more. It's new, and it's the 
best there is, and it can help you take your photography to Ihe next level. 
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Where to get more information on every product in this issue. 
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Mamiya 645AF 




Mamiya* 

nmsterof the medium'^ 



1J2000 Pholo bv Susan and Stewart Powers 



MAMIYA AMERICA CORPORATION 8 Westchester Plaia, Elmsford, NY 10523. Phone: 91 4-347-3300 'Toil free FAX: 800-321 -2205- vww.mamiya.com -E-mail: info®mamiya.com 



The only medium format camera 
with infrared autofocus assist 



Auto assist AF Infrared beam 

makes focusing in low light conditions 
easier and more accurate. 



Exclusive auto protect shutter 
retraction protects the shutter 
blades when the back is removed. 



Uses AA batteries which 
are inexpensive and readily 
available everyw/here you travel. 




Now you can enjoy the benefits of an 

autofocus system that is fast and accurate 
in all lighting conditions. In low light, Mamiya's 
auto assist infrared autofocus nnakes accurate 
focusing a snap. 

In addition, a new generation of fast focusing, 
world-class Mamiya AF lenses set this medium 
format system apart from all others. 

Cutting-edge optical designs utilize the latest 
high density/low and ultra-low dispersion 
glasses to achieve extraordinary sharpness, 
contrast and color fidelity. 

Now razor sharp, accurate focusing lenses, 
from 45mm to 300mm, are yours with the 

Mamiya 645AF. 

Ask for 10-page detailed test report. 



[Special BONUS Offers direct from Mamiya] 



FREE 

Mamiya 3.5x SSl Magnifier 

(Value $250) with your purchase 
of 645AF Pro Value Pack. 





Pro Value Pack includes 645AF Body witfi 
80mm f/2.8 Lens, Integral AE Prism Finder, 
Mota Owe and 1 20/220 Magazine. 



FREE 

Mamiya 3.5x I4I Magnifier 
plus 

FREE 120 Magazine 
or Polaroid Bacit 

(Value up to $700) with 
purchase of 646AF 
Pro Value Pack and 
second lens. 




$100 Cash Rebate 

for each Mamiya 645AF 
Series Lens. 




(Rebate not applicaUe on 80mm 1/2.8 lenses. 

■Not applicaCite on lenses fx/chased in Pro vaus Pack otters.) 



Limited time offer for purchases made after Ivlay i . 2000. All offers direct from l^/tamiya. See Mamrya Bonus Booklet for complete terms of offer. 
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For the ultimate strength-to-weight 
performance ratio, Slik Cart)on Fiber tripods 
and monopods set a whole new standard. 
Superb, rock-solid support for cameras, scopes, 
and binoculars, they can accept your favorite head and 
provide a truly unique combination of features. 

For easy transport and back-saving operation, they adjust 
from a "grounder" working height of only 14.6 inches, to a full 
height of 61 inches, and weigh from 1 2 to 46 ounces, depending on 
the model chosen. Tripod features include quick-lock legs for normal or 
wide-spread, low-angle use; non-marring, sure-gripping rubber feet; and 
threaded mounting posts at both ends of a movable center column made with 
12-plys of extra-strong multi-layered carbon fit>er 

Unlike ordinary carbon tripods that look like unfinished industrial pipes, 
Slik Carbon Fiber tripods and monopods have a professional-looking, 
gunmetal-tan, satin finish that is as durable as it is handsome. 

See them at your local dealer, or at www.tocad.com. 



SUPPORTING THE ART OF IMAGE MAKING 

SLIK DIVISION OF TOCAD AMERICA, INC. 300 Webro Road • Parsippany. NJ 07054 
TEL: 973 428-9800 • FAX: 973 887-2438 • hnp;//www.tocad.com 
Circle #52 on reader service card 
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If a picture is worth a thousand words, this camera is worth a thousand dollars. ;| j >-i . 

With 3.34 megapixel resolution, the Olympus C-3030 Zoom is the fastest digital ' jjfMBBsiijfiitoiil 

camera in its class. With an f2.8 3x zoom. Wide View LCD. full user-control ^^^^^1 

(automatic or manual) and a longer-life battery, one thing is clear: You have W ^ 

every reason to'be overprotective. For more details, visit viww.olympus.com i owmtos 

C\ * — ^ 

Call 1-800-622-6372 m the USA or contact the Carsen Group in Canada at 905-479-4100 lor more information 
^ ©2000 Olympus America Inc. 
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The Sony Mavica digital camera captures images with up to 60 seconds of sound and motion right on a standard floppy disk. So 
you can easily e-mail your still and, well, your not-so-still pictures. To find out more, call 1-88S-S0NY-943 or visit www.sony.com/di 



CSOOO Sony ElMtronics Inc- All rights mtnta. ItaproducUMi In whole of part wMoiit wrlnan pennlsslaA Is |>f ohiblted Slmulaled picture. Sorry. Mnta. inf Ctangi the way you sm ttie wortd are Iraderruilts ol Sony. 
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CAPTURING DISPLAYING l^ESISSlS^^m NETWORKING EDITING 



SONY 



Still pictures won't sit still anymore. 
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DIGITALLY COOL 





Going digital? For the ultimate in protection, Tamrac introduces the Digital Series, construct- 
ed of ultra-strong 1080 Denier waterproofed Ballistic nylon and lined with smooth nylon that 
does not collect dust. Each bag has elastic loops to organize and separate batteries to keep 
them from shorting out. Memory cards and floppies can be stored in specially fitted pockets. 

Carrying a laptop computer along with your photo gear is now easier than ever. Our new 
Photo/Computer Baclcpacic holds a laptop and photo gear, and has special pockets for CDs, 
floppies, and memory cards. The new Plioto Messenger""" 8 is a slim, messenger bag-style 
camera bag that also holds photo gear and a laptop. Both offer supreme mobility and comfort. 



759 Photo Computer Backpack 




LAPTOP 

COMPATIBLE 



A68 plioto Messenger 8 



Fully Padded Wotefcoo* 
Computer compart- 
ment ir) rear 



A large, expandable, toam-padded 
corrtpanmeni in me back stores 
nolelmk compulers as Urge as 

m-t w4-!tr 



O 2000 Tamrac. Inc 




Computer 
Compatible 



TurboT^ 

For a New 64 page color catalog call: 1-800-662-0717 



PiGGY-BACK 
POCKET. 



Tamrac, Inc., 9240 Jordan Ave. 
Chatsworth, CA 91311 

www.tannrac.com 
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Stuttering Didn*t Silence His Story. 



20/20's John Stossel knows 
new.s. He also knows what 
it's like to deal with a 
stuttering problem. John 
still struggles with 
stuttering yet has become 
one of the most successful 
reporters in broadcast 
journalism today. 




Ftir more informatinn on what 
you can do about stuttering, 
write or call us toll-free. 

Stuttering 
foundation 

OF AXiERIC:,A, 



1-800-992-9392 
www.stutterSFA.org 

3100 Walnut Grove Road, Suite 603 • P.C^. Bo.x 11749 • Memphis, TN 38111-0749 
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UPCOMING 
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West Virginia 

October 20-23, 2000 

Portugal 
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For more information, call 
212-767-6660, 212-767- 
6689, or 212-767-6188 
Or visit our website at: 
www.mentorseries.com 
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Ufe is full of those moments. When you just know a great picture 
is at hand. Next time you want your camera, go to myCamera.com. 
Where you can find all the greatest cameras, digital cameras and 
camcorders fast Where you can compare specs, read reviews, 
and find great prices all the time. And there's plenty more. Such 
as registering for gifts, sending your produa wish list to friends 
and family, and our new and improved shopping experience. 



myCamera.com 



THE ONLINE IMAGING AUTHORITY 




SAVE 5% 



on purchases through July 2000. 

To redeem this offer, enter the coupon code APJUL in shopping cart. 
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J NOW 

Pulitzer Prize winners 

Carol Guzy is no stranger to the Pulitzers. She has 
won three of the coveted prizes for photojour- 
nalism, the most recent coming this year for her work, 
with other Washington Post photographers, on Kosovo's 
refugees. (See "Glittering Prizes," page 28.) But Guzy 
says her most cherished Pulitzer came in 1995 for her 
pictures of the military intervention in Haiti. "I had 
been working on that story for so long — witnessing 
injustice, repression, and misery — that it was so joyous 
to finally see a ray of hope in 
that troubled land," Guzy says. 
"I feel blessed for so many things. 
This is not just a job, it's my life 
work. If I have touched just one 
person or opened their eyes in 
any way, that's my success." 

Guzy's photos from Haiti, 
along with more than 100 other 
Pulitzer photos, can be seen at 
the Newseum in New York City 
in an exclusive exhibition, 
"The Pulitzer Prize Photographs: 
Capture the Moment," through 
September 23. The Newseum 
has also published a limited- 
edition (2,000 copies) catalog 
that includes a forward by 
Seymour Topping, the adminis- 
trator of the Pulitzer Prizes. The 
book, which includes famous 
images such as the raising of the 
American flag at Iwo Jima and 
the attempted rescue of a child 
from the scene of the Oklahoma 
City bombing, will be sold at the museum and on the 
Newseum Website, www.newseum.org. 

To compile background information on the pictures 
in the show, the Newseum contacted each Pulitzer- 
winning photographer still alive. They also collected all 
of the original negatives, which allowed for the best 
possible reproduction quality. During a time when the 
public often focuses on the negative aspects of journalism, 
"it's important to think about what's good about pictures," 
says Eric Newton, news historian at the Newseum. 
Photographers are responsible for witnessing both mira- 
cles and disasters and "people will leave thinking 
that there's more to these pictures than we thought." ■ 



Current Events 

From June 30 through August 26, 
the Leica Gallery In New York city 
presents "Bob McNeely: The Clinton 
White House," a vast collection of 
images that span six years and 
25,000 rolls of film. For more Infor- 
mation call (212) 777-3051 or e-mail 
lelcaptioto®aol.com. At the Museum 
of Fine Arts in Houston you can 
see "The Public Portrait Photographs 
by Edward Steichen, Richard 
Avedon, Irving Penn and Annie Lel- 
bovKz," featuring four of the cen- 
tury's greatest photographers. The 
show runs July 9-October 1. Visit 
www.mfati.org or call (713) 639- 
7300 The Bay City presents photo 
san frandsca the San Francisco Pho- 
tographic Print Exposition, from July 
27-30. View thousands of images 
by master photographers such as 
Ansel Adams, Diane Arbus, Henri 
Cartier-Bresson. Edward Weston, 
and Man Ray Call (323) 937-5525 or 
visit www.pltotosanfrancisco net. 



Pulitzer Prize- 
winning photos of 
triumphant and 
turbulent moments 
in history, from 
Olympic victories 
to political unrest. 



BY NATALIE NODECKER 
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The Road to the 

WHITE HOUSE 




On the Campaign Trail with Photojournalist Kevin Gilbert 



Kevin T. Gilbert, a veteran photojournalist and summits and professional sports to national 

former chief photographer for the Washington political campaigns. Gilbert has also been 

Times is serving his fifth term as president of the honored for outstanding photojournalism and 

White House News Photographers Association design by the National Press Photographers 

(WHNPA) which has honored him with 30 awards. Association, The Society of Newspaper Design, 

He has covered everything from superpower and the Maryland-D.C. Press Association. 
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A<; frAT'jRED ON georgemaq.com a photo-essay promotion with nikon 




Ie«as governor and presidential candidate George W. Bush aboard his press plane en route to the funeral of Cardinal John O'Connor in New York. Shot using available window light on board the aircraft 
with 3 Nikon 01 and a 80-200mm f/2.8 AF-S Nikkor lens, at a slow shutter-speed. (May 8. 2000) 




'Ml 



Governor Bush en route to the funeral of Cardinal John O'Connor (The reflec- 
tion on the window is of a Secret Service agent.) Shot outdoors in bright sun- 
shine with a Nikon D1 and a 80-200 mm f/2.8 AF-S Nikkor lens. (NYC: May 8. 2000) 





Governor Bush at LaGuardia Airport, surrounded by Secret Service agents, 
alter the funeral of Cardinal John O'Connor. Shot outdoors in bright sunshine 
with a Nikon 01 and a 300mm f/2.8 AF-S Nikkor lens. (NYC: May 8. 20O0) 



1:20 p.m. 



iidential candidate George Bush shakes hands with students at High Point Elementary 
School on a campaign swing. Shot with a Nikon D1 and a 
80-200mm f/2.8 AF-S Nikkor lens. (Atlanta. GA; May 9. 20O0) 
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AS FEATURED ON qeorqemaq.coiTi a photo-essay promotion with nikon 






i-r Pic-i ce'i: ; lij'e tiijia- Ar ■o,-:,.- Iv.o Shot wtlli a Nikon Dt and ii 300mm (,?8 
f S NikkO! lers iPortlanl OR: May 12, 2000 
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Vice President Al Core visits Ide Elizabeth Learning Center just south of 
Los Angeles, as part of his "School Days" visits. Shot with a Nikon Dl and a 
80-200mm t/2.8 AF-S Nikkor lens. (Cudahy. CA: May II 20001 




President Al Gore spea^ t from the crowd area with a 

• on DI and a l7-35mm f/2 B A; ^ ,ens, (Portland, OR. May 12. 2000) 




VICE President Al Gore during a visit nigniighling social security. Shot from the side with a Nikon 01 and a 80-200mni 1/2.8 Af-S Nikkor lens. (Portland. OR: May 12. 2000i 
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Q&A 




KEVIN GILBERT 

talks about capturing the essence of the presidential candidates 



\J, How long have you been a photojournalist? 

A '. Eighteen years. I spent 14 years at the Washington Times newspaper, including five years as 
chief photographer For the past 5 years, I've been president of the White House News 
Photographers Association. I've been based in the Washington, D.C. area for eighteen years, 
covering superpower summits, professional sports, national political campaigns, and the news 
of Washington and the nation. 

Or When did you first shoot digital? 

Ai In 1995 The Washington Times moved to digital. I shot with a NC2000. 



Q: 

A: 



What digital camera do you use now? 



I use the Nikon Dl'", which uses the same lenses and feels like a Nikon F5. Taking pictures 
is a reflex: you shouldn't have to think about shooting, and the Dl'" responds the same as a 
35mm film camera. It's fast, the autofocus is identical, and there's the instant gratification of 
seeing whether you captured the shot you were hoping for 

Ql What's one of your favorite attributes of the Nikon Dl™? 

Ai The Dl surpasses the competition, especially when it comes to digital black-and-white. It's 
the only camera out there with such incredible tonal range, in my experience. 



FOR THE RECORD 

The Nikon Dl™ SLR gives you breathtaking 
digital images, with 2.74 megapixel CCD, in- 
camera image processing xxnth automatic edge 
sharpening and tone compensation, 1/16,000 
shutter-speed, 1/500 flash sync, and 4.5 fps 
shooting speed, allowing bursts of up to 21 
pictures. Not to mention Nikon's exclusive 3D 
Color Matrix Metering, Auto TTL White 
Balance, Nikkor optical quaUty, Dynamic 
Autofocus with Focus Tracking and Lock- 
On r", and 15 MB memor>', all working to give 
you stunning, realisuc digital images right out 
of the camera. 




NIKON D1» 



To view more images from this photo- 
essay, or to find out more about Dl "* or 
other NIKON products or programs, visit 

geopgemag.com 
nikonusa.com 
mentopsepies.com 



\J, You seem to be fond of black-and-white pictures, even more than color? 

Ai I think black-and-white, especially when shooting the presidential candidates, evokes a 
sense of compassion, a sense of reality. The campaign sets are overly lit. everything seems 
staged: black-and-white makes everything more real. Instantly seeing the black-and-white 
results really helps. 



Q: 

A: 



Where do you see digital photography moving In the future? 



Digital solves a lot of problems with deadlines, especially when shooting from on the road. 
I would bet that in the next five years, no photojournalist will be without a digital camera. 



Sponsorship of this section by NIKON is not 
Intended as an endorsement of either candidate, 
his positions, party platforms, or personal or 
political opinions. 
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^ Log on Now: 
American Photo 

Lately we've been getting a lot 
of questions about our Website- 
like, Why don't you have one? 
well, now we do. We chose to 
launch our online version of AP 
to coincide with our annual Edi- 
tor's Choice issue: You'll find ex- 
panded features and portfolios, 
listings, tutorials, critiques of 
readers' pictures, chats with 
experts, a link to our ongoing 
mentor series of travel photogra- 
phy workshops, exclusive equip- 
ment reviews, and more. Okay, 
so it's been a while in coming, 
but the American Photo website 
will give you the depth and im- 
pact that you've come to expect 
from this magazine, we wanted 
to make sure we got it right. You 
can check out the new site at 
www.americanphotomag.com. 




From left; 
Mystery 
bidder LO 80 
buys the 
Jammes col- 
lection in 
London; Viggci 
Mortensen: 
Mortensen's 
"l^s Vegas 
is for Families 
1999" sells 
for $450 at tile 
Robert 
Mann Gallery. 



Anthony Suau's Dangerous 
Decade in Russia: Pulitzer 
Prize-winning photojournalisl 
Anthony Suau was covering 
Eastern Europe for Time magazine 
in 1989 when the Iron Curtain tell 
in a heap of rubble. He decided 
to stay on to witness the troubled 
unfolding of the new Russia, from 
the rise of Boris Yeltsin to the rise of Vladimir Putin. "I 
realized that this was a big story, and I wanted to tell It 
from both a historic and human perspective," says Suau. 
That he did, perhaps better than any other journalist. He 
has shot everything from Ihe violence of Chechnya to 
a television game show in Moscow. His work has been 
gathered in a new Ixjok, Beyond the fall (Liaison Agency 
Inc., $65), and featured In exhibitions in New York, Berlin, 
London, and Moscow. "1 think the future for Russia, 
frankly, is bleak," says Suau, who lives In Paris and keeps 
an apartment in Moscow. "There are many, many prob- 
lems." He says he'll keep shooting there, while taking on 
new projects — "perhaps back home in the United States." 



Two French Collections 
SOTHESrS 



Mystery Collector Identified? Last October, the art 
world's attention turned to London, where the exquisite 
Andre Jammes collection of rare 19th-cenlury photog- 
raphy was auctioned off at Sotheby's. Record prices — 
including $840,370 for a Gustave Le Gray Image, 



AlMve: 

Scones of the 
new Russia 
from Anthony 
Suau's twok. 




BY DAVID SCHONAUER 



OQ&A: Viggo lUlortensen 
After starring in movies like A Perfect 
Murder (with Gwyneth Paltrow) and Gus 
Van Sant's remake of Psycho, actor Viggo 
Mortensen, who has been photograph- 
ing for years, recently debuted with an exhibition at 
the Robert Mann Gallery in New York City. We asked 
him some questions about his art — the photography 
part, not the acting. AP: What was it that inspired 
you to start making photos? 
VM: Nothing in particular. 
Perhaps it has something 
to do with a sort of incur- 
able, persistent nosiness. 
AP: How often do you find 
yourself photographing? 
VM: Whenever I can find 
the time. I ususally have a 
camera with me wherever 
I go, whatever I do, and I 
take pictures when I can. AP: Describe your style. 
VM: Style? That Is one of those words that can more 
or less be understood, but never satisfactorily ex- 
plained. I don't have a clue. I instinctively feel it is a 
subject best left to others, lest inordinate vanity of self- 
examination poisons what little remains unfettered 
and spontaneous in one's work. — natalie nodecker 




Copyrighted material 
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PHOTOGRAPHY 



Above: the 
disputed CD- 
ROM National 
Geographic 
collection. 
Below: John 
Swartz's silver 
print of the 
Wild Bunch, 
circa 1900, 
which sold 
for $85,000 
at auction. 



"Grande Vague — Sete" — were 
paid, often by a single collector bidding anonymously on 
the telephone. All told, this bidder, known only by a 
number (LO 80), spent $6.6 million at the auction, over- 
powering other collectors. Who was LO 80? Some specu- 
lated that it was Bill Gates or another Internet billionaire. 
In fact, he may be Saud ath-Thani. who is a member of 
the reigning family of oil-rich Qatar and who is in charge 
of the country's cultural affairs. Saud ath-Thani is known 
to have a deep interest in photography and modern art. 
According to the French newspaper Le Monde, photog- 




auction report Butch Cassidy and 

the Sundance Kid made another haul — at the 
April photography auctions in New Yorl<. The 
Swann Galleries lassoed a generous $85,000 for 
a picture of the infamous Wild Bunch featur- 
ing the outlaw pair. But the big news came at 
Sotheby's, where a sultry 1921 portrait that 
Paul Strand made of his wife, Rebecca, sold for 
$335,750. Though Strand has long been consid- 
ered one of photography's masters, prices for his 
work have lagged behind those for masterpieces 
by Alfred Stieglitz, Man Ray, Edward Weston, 
and Andre Kertesz. Experts say that was 
because the best Strand material had not 
found its way to auction houses. Now the 
Strand market is roaring. "The Strand curse has 
been broken at auction," said Denise Bethel, 
head of Sotheby's photographs department. 



rapher Richard Avedon traveled to 
Doha, Qatar's capital, to make a por- 
trait of the collector. Le Monde says 
Saud ath-Thani's plan is to build a vast 
museum in the Arabian country — 
"a Getty in the sand," in the words of 
one collector. Stay tuned for more. 

In Memorlam: We say goodbye to 
two wonderful and very different 
photographers. Jean Howard, who 
died in March at age 89, was a former 
Ziegfeld girl, movie starlet, and Hol- 
lywood power hostess who made inti- 
mate snaps of Tyrone Power, Cole 
Porter, Judy Garland, Greta Garbo, 
Humphrey Bogart, and other movie 
legends. Later, she studied photog- 
raphy and got assignments from Vogue 
and Life. In 1989, a collection of her 
pictures titled Jean Howard's Holly- 
wood: A Photo Memoir (Harry N. 
Abrams) was brought out to acclaim. 
Gisele Freund, the German-born 
photographer best known for her por- 
traits of France's literary elite, died in 
April at age 91. Among her many 
accomplishments, Freud was a founding member of 
the Magnum Photo Agency. 

In Court: National Geographic vs. Photographers: The 
long and fruitful relationship between the National Geo- 
graphic Society and its photographers is being tested in 
court — all because of a CD-ROM collection. A handful 
of individual and class-action lawsuits against the NCS 
have been filed by photographers and freelance writers. 
The suits target the society's massive CD-ROM and DVD 
collection. The Complete National Geographic. The plain- 
tiffs say they gave NGS permission to reproduce their 
work one time only, in the print version of the National 
Geographic magazine. The NGS says that its electronic 
collection is fair use of material that it owns. Both sides 
say they are supported by the outcome of another lawsuit, 
Tasini vs. The New York Times, which holds that vendors 
like photographers should be paid if their work is repack- 
aged. The sole exception is 
for exact reproductions such I 
as microfilm archives. The 
NGS says its collection — an 
exact replica of every page 
ever published in its maga- 
zine — is just such an archive. 
"We value our photogra- 
phers," says NGS spokes- 
woman M. J. Jacobsen. "But 
we believe we own the 
copyright to the material." 
Plaintiffs maintain the col- 
lection is a sophisticated 
repackaging with music and 
computer animation. ■ 
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Read It Now: 
Digital Power 

Despite considerable handwring- 
ing over the ethics of using digital 
technology to alter photos, such 
retouching has become standard 
practice— especially in fashion, 
which has always been about 
artifice. But the question lingers: 
Once anything is possible, what 
will imagemakers make? Part 
of the answer can be seen In a 
new book. The impossible Image 
(Phaidon, S39.95). The book fea- 
tures cutting-edge fashion work 
by Nick Knight Philip Poynter, and 
others. After viewing these im- 
ages, one must consider whether 
these photographers are creat- 
ing an entirely new kind of art. 



Above: 'Well, 
Basically, 
Basuco is 
Coke Mixed 
with Kerosene," 
Ttie Face, 
1994, from 
the book The 
Impossible 
Image. Below: 
Jean Howard's 
1954 photo 
of Clark Gable 
with Marilyn 
Monroe, 




EPSON 



YOU'VE GOT TO SEE IT IN ■a^gM COLOR. 




You're looking at a timeless moment captured on film by a world class photographer and re-created by a remarkable printer. 
The new EPSON Stylus' Photo 1270. The only one that works with revolutionary new papers and inks to create images that 
hold their brilliance and detail long after others have lost their luster So whether your prints find their way into your own 
portfolio or onto someone else's wall, the tales they tell won't just start off vivid. They'll stay that way for a very long time. 

INTRODUCING THE ONLY PRINTER OUTPUT THAT LASTS AS LONG AS STANDARD COLOR PHOTOS. 



This model has: 6-color photo inks for smooth gradation and accurate skin 
tones • 1440 X 720 dpi for incredible detail • New papers and inks for the longest- 
lasting prints • Fast print speeds - 8" x 10" in under 2 min. • Colorfast inks that 
won't smudge - even when wet • Prints up to 13" x 44" on wide range of media, 
from glossy to matte. For more info, call 1-800-GO-EPSON or visit epson.com. 




Epson StytiB Pholo 1270 Ink Jel Printer 
the prolession^rs choice lor long-toing prints 
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Presenting the winners off 



Nikon Assignment 2000 



Millennium 

PHOTO 



The moments leading up to and just after the arrival of the year 2000, 
were perhaps the most anticipated moments in recorded history. 

Our challenge to photographers everywhere was to capture 
the world around them as time slipped from one millennium to the 
next — the laughter, the tears, the spectacle, the joy... What transpired 
was a "global snapshot" that touched the lives of the thousands 
upon thousands of people who visited our web site to submit, vote 
for, or view images. We witnessed births, shared in "lonely night 
shifts," helped families share smiles, experienced diverse customs 
and even managed to play "Cupid" to a couple separated by 7,000 
miles ~ it was all so incredible! The images and accompanying 
anecdotes that made this special Photo Contest such an 
unprecedented success came from the four corners of the earth ~ 
mankind's need to share was never more apparent. 

Using the power of photography and the Internet, we were 
able to share in the experiences of many. By placing the images on 
the web, our hope was to share real and valid impressions of new 
worlds. The contest was a testament to living, to celebration, 
ritual and tradition and the many diversions taken from the grand 
path of life. The definition of our lives are those diversions. Births, 
graduations, kisses, dances, tragedies, smiles, the environment, and 
of course. New Year's style partying united friends, families and 
even those we didn't know. 

Congratulations to the individuals featured on these pages 
and thank you to everyone who gave us a glimpse of their world. 

And to show how delighted we are, we've decided to do it 
again. Just turn the page for all the details 



"I left a New Year's Eve part)' to get to my Qf3PCl PtIZS* 

choice sh<H)ter's position. It was a very cold 
night and I had to jog in place for 2 hours 
to stay warm enough to get the shot. On a 
hill above the Potomac River, I captured 
that first moment of our new millennium 
in the Nation's Capital. It was beautiful." 




m 



11:59 - 12:01am 
Bob Campbell 
Falls Church, VA 



miwm 




Camera: Nikon F100 
Lens: Nikkor 400min/2.8 



•Grand Prize winner will receive a trip for two to the Fiji Islands 
(departing from Los Angeles. CA), a Nikon CoolPix 950 millennium 
limited edition digital camera, a Nikon FlOO 35mm SLR, and an AF 
Zoom-Nikkor 28-1 05mm lens. 






"As the final moments were 
upon us, I captured what to us 
would always be the greatest 
accomplishment of the old 
millennium ~ our daughter Rei, 
leaching for the year 2000." 

Camera: Nikon F2 
Lens: NIkkor 35-70inm 

First Prize* 

11:59 • 12:01am 

Brooke Miller 
North Canton, Ohio 

"First Prize winner will receive 
a Nikon CoolPix 950 limited 
edition digital camera or Nikon 
F100 35mm SLR. 





VVc decided to )ourne\ to a special place to 
celebrate the millennium. We tucked our ThlfCj PtIZS* 

dress clothes underneath our waterproofs p ^ T t y 

and boarded a Zodiac inflatable boat j. a ii 

Paulei Island, at the eastern end of the RODGrt C. AnQGll 
Antarctic Sound. As 1 set up my shot on the W ilmjngtOn. VT 
beach, with drifting icebergs in the back- 
ground, hordes of similarly dressed penguins 
came b\' to join our celebration, unfazed by 
50 knot winds. Happy New Year!" 

Camera: Nikon F5 
Lens: Nikkor 28-200mm 



'Third Prize winner will 
receive a Nikon Pronea S 
SLR. 



"1 WiLs invited into the delivery room tit 
photograph the miracle of life - a classic 

symbol of the birth of a New Vear. As the PhOtO J 0 U f n 3 11 S ITI 
clock struck midnight, we heard the Isabella Camevale 
cries of life, leading us into this very special SaO PaulO Bfazil 

'Second Prize winner will 
receive a Nikon Coolscan III 
scanner. 



new millennium." 

Camera: Nikon FT 
Lens: Nikkor 28-85mm 



Nikon 

WE TAKE THE WOUID S 
GREATEST PICTURES' 
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Capture the moments that make the Holiday Season special, 
and you might just win a trip to a Magical Destination. 

Enter and vote for your favorite photo at www.nikonusa.com 

Cup,, L- .dterial 
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The Nikon 2000 Millennium Photo Contest was so successkii that we've decideti to extend the tun.. 



As evidenced by the images on the previous pages, the thousands of 
submissions that we received by Internet and snailmail, and the attention 
that it garnered around the world, the Nikon 2000 Photo Contest was by 
all accounts, an amazing success. 

Everyone at Nikon, American PHOTO and Opholio was so 
overwhelmed by these captured moments and the stories behind them, 
that we've decided to do it again and take the fun — Beyond 2000. This 
time we challenge you to photograph the people and moments that make 
the Holiday Season special to you, and share those images with the 
world. Capture the poignant and frivolous Magical Moments in your 
celebrations and if selected as a Grand Prize Winner, you and a 
companion could be off to a Magical Destination while attending an 
American PHOTO Mentor Event Photo Trek. 

So go ahead and photograph the Winter Holiday Season. 
Document the joy, the laughter, the love and the excitement of 
Christmas, Hanukkah, Kwaanza, Ramadan, New Years Eve, 
Thanksgiving or which ever "Moment" means the most to you. Capture 
those colorful and spirited moments in time that shape our existence and 
submit your digital photos or scanned images by visiting 
www.nikonusa.com or www.mentorseries.com and clicking on the 
Nikon: Magic Moments Photo Entry Link — it's fun, quick and easy. 
You can also mail your slides or photos to the address given below. Our 
panel of judges will select a Grand, 1st, 2nd and 3rd prize winner. Check 
out our American Photo website www.mentorseries.com to see where you 
would like to go. 

If you were one of the thousands of individuals who 
participated in the Nikon 2000 Photo Contest — you know how this 
works, if not, for a complete set of rules visit www.mentorseries.com or 
send a self addressed stamped envelope to: Nikon: Magic Moments 
(Contest Rules), do American Photo, 1633 Broadway, 43rd floor. New 
York, NY 10019. 




Opholio 
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WE TAKE THE WOIHO-S 
GREATEST PICTURES- 




N S I D E 



PHOTOGRAPHY 





PRIZES 



this year's 
photo award 
winners 



Eisie runner- 
up Heinz 
Kluetmeier 
captures Amy 
Acuff taking 
fashion to 
a new level, 

"Kabul, 
Afghanistan, 
1996,- by 
Infinity Award- 
winner James 
Nachtwey. 



Alfred Eisenstaedt Awards for Magazine Photography, 
Columbia University Graduate School of Journalism, New York 

News — Single Image and Photo Essay ($1,500 each): 
George Kochaniec |r. (Single Image), Joachim Ladefoged 
(Photo Essay). Journalistic Impact — Single Image and 
Photo Essay ($1,500 each): James NachfNvey (Single Image), 
Gilles Peress (Photo Essay). Visit ivvvvv.e/s/e.com. 
Dorothea Lange-Paul Taylor Prize, Center for Documentary 
Studies, Duke University Winner ($10,000): Jason Eske- 
nazi and Jennifer Gould, for their project Mountain 
Jews, The Never-Before-Told Story of a Lost Tribe. Con- 
tact (919) 660-366.5 or visit cds.aas.duke.edu. 



IMother Jones Awards, Mother Jones International Fund for 
Documentary Photography, San Francisco Mother Jones 
Medal of Excellence ($7,000): Marc Asnin, U.S., for Uncle 
Charlie, a 20-year documentary focusing on the life and 
family of his schizophrenic uncle. 
Pictures of the Year, National Press Photographers 
Association/Missouri School of Journalism Magazine 
Photographer of the Year: John Stanmeyer, SABA Press 
Photos/T/me, for photos of violence in Indonesia; 
Newspaper Photographer of the Year: Rob Finch, The 
Beacon-News/Cop\ey Chicago Newspapers. Contact 
(573) 882-4442 or visit www.poy.org. 






Howard Chapnick Grant for the Advancement of Photojour- 
nalism, New York Winner ($5,000): Peter Mecca, toward 
creating a media center for the Dwight Morrow High 
School in Englewood, NJ. Contact Yukiko Launois, (212) 
592-0220. Deadline for 2000 entries: July 15. 
Infinity Awards, IntematkMial Center of Photography, New York 
Lifetime Achievement: Nathan Lyons. Younger Photog- 
rapher: Zach Cold. Publication: Sumo by Helmut Newton. 
Writing: Andy Crundberg. Photojournalism: James Nacht- 
wey. Applied Photography: Hubble Heritage Project. Art: 
Adam Fuss. Contact (212) 860-1 777 or visit www.lcp.org. 



Carol Guzy's 
Pulitzer Prize- 
winning Image 
of a Kosovo 
refugee being 
passed to his 
grandparents. 

Riots erupting 
In Indonesia, 
by Pictures of 
the Year 
Winner John 
Stanmeyer. 



Pulitzer Prizes Feature Photography ($5,000): Carol Guzy, 
Michael Williamson, and Lucian Perkins, Washington 
Post, for images of fleeing Kosovo refugees. Spot News 
Photography ($5,000): Denver Rocky Mountain News 
photo staff for images taken at Columbine High School. 
Contact (212) 854-3841 or visit www.pulitzer.org. 
W. Eugene Smith Grant in Humanistic Photography, inter- 
nattonal Center of Photography, New York Winner ($20,000): 
Chien-Chi Chang, to continue documenting the plight 
of illegal immigrants in New York City's Chinatown. 
Contact Anna Winand, (212) 860-1673 ext. 186. ■ 
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BY NATALIE NODECKER 




Act now. And get 4 rolls of KODAK PROFESSIONAL 
EKTACHROME E200 Film for only $20. 

E200 Film is the action film professionals and advanced amateurs love to push. At F.I 400, 800, even 
1000, this amazing 200-speed chrome fihn maintains its superior contrast, tone scale, and color balance. 

Now you can prove it to yourself. You'll not only get four rolls direct from Kodak, at a special introductory price, we'll also send 
you coupons good for an additional $ 10 savings on other KODAK PROFESSIONAL Films, good only at KODAK PRO 
Products Network Dealers, and a free subscription to our Pro V;Vzf professional newsletter. 

Sound good? Then fill out the attached card or call 1-800-336-8868 ext. 200AP. 



E200 FILM. If yOU'RE NJl PUSHING 11, fOU'Rt Ni)l UHNG II. 



Kodak 

PROProauccwawni 

Offer valid only \q( U S residents 

Kodak. Kodak Professional Take Pictures Further , and Ekiachrome are liad«marks 

Kodak Professional A diviEion of Eastman Kodak Company. O Eastman Kodak Company. 2000 



Kodak Professional 
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STORY 



Unless someone makes a snapshot of space aliens over 
t^ew Mexico between now and next January, the 
picture of the Elian Gonzalez raid in April will probably 
be remembered as the most important news image made 
this year. To quote Dan Rather, who exultantly broadcast 
the photo soon after the raid, "That picture, seen from 
a lot of points of view, has disaster written all over it." 
The picture was another example of the power of the still 
image to define a story — a power that was fur- 
ther proved when the lawyer of Elian's father 
released a snapshot of the reunited family in 
an effort to show that the raid had not been a 
disaster after all. 

It now seems almost inevitable that this 
story would eventually be told in images; 
Somehow, you knew it was going to happen 
when news organizations went on a 24/7 
campout at the home of the boy's excitable 
Miami relatives. The live soap opera came to 
an end when federal agents burst into the 
home, preceded by photographer Alan Diaz, ^^^^ 
a freelancer under contract for the Associated 
Press, who had been working the story for five months. 
Diaz's picture of a rifle-brandishing Border Patrol agent 
was made with a Nikon Dl digital SLR, thereby facili- 
tating its immediate release and shocking impact. The 
Associated Press had the image out within an hour. While 
A. P. will not give a sales figure for the image, one spokes- 
man said he'd "read somewhere" that, had Diaz taken 
the photo as a freelancer and not under contract with 
A.P, he could have made $500,000 from its sales. 



Elian 
and 
the 
truth 



There wasn't any money in the story for another 
photojournalist who got some widely publicized exclu- 
sives: David Burnett, who was brought in by the lawyer 
for Elian's father to make pictures of the family playing 
together in the weeks following the raid. Contact 
Press Images, Burnett's agency, distributed the Elian 
shots "free of charge" to wire services. This was done, 
says Contact head Robert Pledge, to discourage other 
photographers from competing for images 
and perhaps invading the boy's privacy. 

If the Elian Gonzalez affair highlighted 
photography's public-relations potency, it 
also showed how modern technology has 
undermined the credibility of images. Elian's 
Miami relatives charged that the picture 
of the boy's reunion with his father had been 
faked, perhaps digitally, and a newspaper 
hired experts to determine whether such man- 
ipulation had been involved. Though ruled 
out, the fact that it was even conceivable was 
an interesting development. 
Indeed, in the end the impact of the images 
remains hard to judge. They seem to show what viewers 
want them to show. "The chilling picture of a little boy 
being removed from his home at gunpoint defies the 
values of America and is not an image a freedom-loving 
nation wants to show the world," said presidential 
candidate George W. Bush. Yet nearly 70 percent of 
Americans polled after the raid said that Elian belonged 
with his father. There is truth in pictures, but it is well to 
remember that such truth is an elusive quality. ■ 



Left: Alan Diaz's 
shot of Donato 
Dalrymple 
holding EliSn 
Gonzalez as a 
federal agent 
enters the room. 
Right: Juan 
Miguel Gonz^ez 
embraces his 
son in a reunion 
on April 22 
after the raid. 
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BY DAVID SCHONAUER 



NOW'S THE TIME 

PMCR\SE A NEW LEICA M6 TTL, R8 OR R6.2 CAMER.\ BODY 
OR m NEW M OR R-SERIES LENS 
ANT) GET A C ^ CASH REBATE! 



GETA$-| P^i 




> 




From April 1, 2000- August 31, 2000 is the perfect time to take that major step toward improving 

the quality of your images by moving up to the w/orld's finest 35mm camera equipment. 
Or, if you're already a Leica shooter, it's also the perfect time to up-grade your existing M or R system. 
See your authorized Leica Camera Inc. dealer or call 1- 800-222-01 18 for details. Offer valid for new and 
current Leica USA-wan-anted products purchased through an authorized Leica USA dealer. 

Remember, offer ends August 31st so don't delay! 

LEICA 

Leica Camera Inc., 156 Ludlow Avenue, Northvale.NJ 07647 www.leica-camera.com ©2000 
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Magnum's Movie 

In 1961, the Magnum photo agen- 
cy was given exclusive access 
to the set of The Misfits, the 
last movie for three Hollywood 
legends— Marilyn Monroe, Claric 
Gable, and Montgomery Clift. 
What started as a unique way 
to promote the film turned 
Into one of the most enduring 
collections of photography 
ever made. Two-hundred of the 
Images from the project have 
been collected in The Misfits 
(Phaldon, S29.9S), along with a 
very revealing interview with 
Arthur Miller, the film's screen- 
writer and husband of Monroe. 



en Shahn's New Yorl<: The Photography of IVIodern 
Times (Yale University Press, $45). More noted for 
his painting, Ben Shahn photographed the streets of 
New York from 1932 to 1935. The photos, like his paint- 
ings, are socially conscious — views of Depression-era 
youth gangs and the jobless prevail. The little-known work 
gets full exposure here. 

Digital Diaries by Natacha Merritt 
(Taschen, $29.99). Natacha Merritt 
admits that she doesn't know much 
about photography. But her collection 
of hard-core photos of her own 
sex life, made with digital point-and- 
shoot cameras, presents captivating 
vignettes. Of photography and sex she 
says simply, "I just can't do one with- 
out the other." Taschen, the noted 
publisher of erotica, does it again! 

Phillp-Lorca diCorcia (Museum of 
Modern Art/Harry N.Abrams, $24.95). 
This slim collection of 55 images 
has lots of contemporary sizzle. 
DiCorcia is one of the more influen- 
tial modern photographers, making 
images with unsettling narrative 
possibilities. MoMA photo curator 
Peter Galassi explains both the style 
and meaning of this enigmatic work. 



Red Light by Kurt Caviezel (Edition Patrick Frey/ 
Scalo, $45). During the summer of 1997, Swiss artist 
Caviezel shot the interiors of cars stopped at a red light 
outside his apartment in Zurich with a telephoto lens, 
capturing the private worlds of the passengers inside. Is 
this art or an invasion of privacy? You be the judge. 

The Long Journey Home: The 1932 Motorcycle 
Voyage of Robert E. Fulton Jr. (August Press/D.A.P., 
$35). Inventor, sculptor, writer, filmmaker, and distant 
relative of the inventor of the steamship, Fulton chroni- 
cled an 18-month journey from London to Asia on a 
Douglas twin-cylinder motorcycle, displaying great feel- 
ing for landscapes and people. A remarkable tale of a 
remarkable adventure, told with remarkable images. 

Holding Venus by Keith Carter (Arena Editions, $65). 
Carter, who is based in Beaumont, Texas, is one of the 
most popular contemporary photographers; his images 
of back yards and bayous, dogs and streetlamps, made 
with a large-format camera that shifts areas of the photos 
out of focus, are quiet yet mythic. Carter can always find 
the spiritual quality of everyday sitings. 

Botanica by Tom Baril (Arena Editions, $75). 
Another popular modern artist, Baril has recently created 
graphic floral images that are a wonderful addition to 
the tradition of photographic botanical studies. Baril, 
who was once Robert Mapplethorpe's printer, knows 
that sometimes a flower is just a flower, and that some- 
times it isn't. The reproduction is exquisite. ■ 
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New 

Exclusive stackoble protective cose. 



Only Tiffen. 

• Winner, 2 Acodemy Awords* 
for technicol ochievement. 

• Winner, 1998 Ptimetime Emmy Awoid 

for engineering excellence. t^*^ 

• Exclusive ColorCore " Precision Filter ^ 
Process guarantees industry-standard ^ 
consistency. 

• Unmatched lOYeor Filter Warranty. 




...and musicals. And westerns. And comedies. In fact, the last movie you saw wos probably 

shot wilfi Tiffen filters. That's because lop cinematographers insist on Tiffen for our technical precision, 
quality, and unequaled range of effects. Tiffen is the only filter company to be recognized with two 
Academy Awards® for technical achievement, as well as an Emmy for engineering excellence. 

Not surprisingly, the best still photographers insist on Tiffen for the very some reasons. So whether you 
shoot film, video, or digital, Tiffen can help you create great images, too. Insist on Tiffen at your photo 
dealer, and send for our 40-page filter guide. Call 1-800-645-2522. Or visit us on the Web at 
www.liffen.com. 



Helping Create the 
World's Greatest Images 

wv7w.tiffen.com 

Ttie Tiffen Company • 21 Jet View Drive, Rochester, NY 14624 • Fox: 800 394-3686 • In Canada: Nadel Enierprises. Toronio 
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COMPACT, LIGHT, QUIET, FAST 

The new Mamiya 7 II is so compact, lightweight and versatile, it's ideal for anything from (ast moving photojournaliscic assignments to 
breathtaking panoramas. Now with added features: multiple exposure, improved finder brilliance, plus added convenience functions for 
exposure adjustments and activating internal dark slide curtain. Also available in black. 

FIVE LENS SYSTEM 

World-class lenses of superior optical quality are vital components of the Mamiya 7 II System. Now including an ultra-wide 4.3mm f/4.5 lens. 
Plus a new 50mm f/4 wide angle. The compact system is completed with 65mm, 80mm, and 150mm lenses. Each lens for the Mamiya 7 II 
has a built-in, super-accurate, super-quiet, electromagnetic leaf shutter lully flash-synched at all speeds from 1/500 sec. to 4 seconds. 

DUAL FORMAL 

Now you can shoot 6x7cm Ideal Format on 120 or 220 film. Or, spectacular panoramic images 24x65mm on standard 35mm film. 
Utilize the fiill height of 35mm film and the full width advantage of 6x7 film, with the optional panoramic adapter. 
See it now at your authorized Mamiya dealer or, write, phone or e-mail tor more information. 



Mamiya 

master of f he medium* 



MAMIYA AMERICA CORPORATION 8 Westchester Plaza, Elmsford, NY 1 0523 • Ptione: 91 4-347-3300 • Toll free FAX: 800-321 -2205 • www.mamiya.com • E-mail: info@mamlya.com 
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Dual Format 

6x7cM PLUS 35mm PANORAMA 



Use UO or 220 film for 
fitH (w7cm imitges - 
Ideiil Mfdium Vornuit. 
10 or 20 rxfiosum on 
1 20 or 220 film. 



6x7cm 




01999 Pholo by Lars Thulin 




SENSATIONAL OFFERS DIRECT FROM MAMIYA* 



FREE Cabin 6x7 Slide Projccior and EREF. Panoramic Adapt 
(Value $1,400) with the purchase of new Mamiya 7 II, or 7 Camera 
Body with 1 lens. Any additional lenses $100 Cash Rebate each. 

S4()0 Cash Rebate 

with the purchase of any new Mamiya 7 II or 7 Body 
51 00 Cash Rebate 

with the purchase of any new Lens for Mamiya 7 II or 7 
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"See Mamiya Bonus Booklet lor complele Terms of Offer, Limited Time Offer lor purchases made after November 1. 1999. 
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TRUTH 

A master recalls 
the photographer 
who inspired him. 
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HERBE 



THE MOttOORAFH 



This summer, Monncelli Press brings nut Herbert List: 
The Monograph <$85), the first comprehensive col- 
lection of work by the noted photographer, who died in 
1975. List faegtin his adult life working for his fnmily's 
coffee business in Cermnny, ,ind learned photography 
from Andreas Fcininger. Forced to leave Germany in 

1936 because he was a lew. List eventually 
shot fashion for Vogue and other 
magazines. His work, touched 
by surrealism and conscious of 
both the past and present, has 
made him one of the most admired 
of 20th-century photographers — 
especially the atmospheric 
images he made in Greece in the 
1930s. In the book's preface, 
one of today's most influential 
photographers, Bruce Weber, tells 
how List's work inspired him 
at a crucial moment and set his 
creativity free. Here we present 
Weber's remarkable essay. 

It's been thundering and lightning outside, and the lights 
have gone out in my cabin in the woods on a lake 
high among the Adirondack peaks. I'm having a scotch 
and using a flashlight to see what I'm writing about 
Herbert List. It's hard enough to write in total darkness 
about photography, much less about a man I never 
met. Why is it that I have such a fondness for these 
photographs, and why is it that, when I look at them, 
they make me smile as I do when I see an old friend? 



BY BRUCE WEBER 




When I had my first studio in New York City I was 
asked by Calvin Klein to work on his underwear campaign. 
He asked me, "Where do you want to go?" I thought 
about lohn Ford and Monument Valley. I thought about 
Andrew Wyeth and Maine. And then it hit me: Herbert 
List and Santorini. 

The first photograjjh by Herbert List I'd ever seen was 
of two plaster masks of young men's faces, placed 
together on top of a hill on the island of Santorini. There 
was an almost ghost-like feeling in that photograph that 
made me want to go there. In travel books, Santorini 
looks like a film still from Rosscllini's Strombnii, or like 
some other volcanic island that you read about in a 
Thor Hcycrdahl novel. I had to lake a plane, a boat, and 
a donkey, and climb UX) steps to reach my hotel there, 
which was built inside a cave. As soon as 1 got to my 



Opposite: List's 
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Above: Herbert 
List's "Plaster 
masks I." 
Santorini, 1937. 



room, I pdcked my camera bags and set out again to 
solve this mystery about where those two masks really 
were, and how they were somehow going to help me 
take my pictures lor Calvin Klein. But I could never 
find them. When you first start taking photographs you 
believe the magic happens as easily as rubbing your 
hand on the belly of an old stone Buddha, closing your 
eyes and wishing lor an intoxicating dream. But, of 
course, it doesn't, and I had no choice but to see things 
through my own eyes on that mysterious island isolated 
in the Aegean. Little did Herbert List 
know that his singular image of two 
masks would free me as a young pho- 
tographer to take my own photographs. 

The rain is pounding now upon the tin 
roof of my cabin, and I'm remembering 
how my dad used to take photographs 
in our backyard. I can imagine List at his 
best, holding a camera in his suntanned 
hands, and just getting lost with it, walk- 
ing around and taking the same kind of 
effortless backyard pictures of young 
men roughhousing at the beach, wrest- 
ling in the shower, or just sprawled 
below some Athenian ruin. 

He didn't photograph a lot of women, but his ability 
to capture people at their best reminds me of Bunny 
Yeager's 101 Girls. Bunny once told me that she invented 
the bikini, and I always admired her photographs of 
nude women in suburban living rooms because they 
have that innocent sense of fun. Andre de Dienes was 



think of 
Herbert List 

when I 
shoot surfers 
at sunset. 



a photographer from that same rebellious school. He'd 
go mountain climbing with his favorite girl, and bring 
along a camera. When they reached the top, they'd both 
get undressed and he'd photograph her all day. List's 
best photographs have that same abandon. Other people 
are always trying to tame that kind of wildness. But it's 
really the camera that gives you the license to remain a 
child. Sir Winston Churchill once wrote, "You will make 
all kinds of mistakes; but as long as you are generous 
and true and also fierce you cannot hurt the world or 
even seriously distress her. She was made to be wooed 
and won by youth." 

List's work differed from that of Heinrich Kiihn and F. 
Holland Day, whose images revealed a "slave to beauty" 
attitude in photography. He was a true romantic, but 
more in the abstract style of Margrethe Mather, the lover 
of Edward Weston. List's 1 936 photograph of a pair of 
sunglasses on a cafe table, and his 1930 photograph of 
two bicycles leaning together at the beach, suggest 
souvenirs of a lazy summer afternoon spent with someone 
who caught his eye. 

I think of his photographs now when I'm driving along 
the Pacific Coast Highway; I have my Plaubel camera 
with me, and I stop the car to take photographs of surfers 
changing out of their wot suits at sunset. Or when I'm 
walking down the block in New York City and I stop to 
photograph basketball players on a neighborhood court 
who are unaware of their beauty as the noonday sun- 
light casts hard shadows upon them. It's not so different 
from List pausing in 1933 to photograph boys with 
their torsos bared, arms linked, eyebrows touching; or 
in 1937, to photograph a young man reaching up to the 
sun as if to capture his own pinnacle of beauty. 

In his early 60s, List felt that his photography was no 
longer relevant or important to him, so he gave it up 
and became a collector of old-master drawings. I like 
to think that, deep down inside, he'd 
still get that itch on a Sunday after- 
noon to go outside and just take pic- 
tures in his own backyard. Tonight 
I wish the power would come back on 
in my cabin and that List were still 
around so I could call him up on his 
mobile phone. I'd tell him to put the 
fine drawings aside and go off to a 
nearby park, lie down on the cement, 
let skateboarders fly over him, and 
take the kind of pictures that he always 
loved. I'd also toll him to take his 
camera to a club at 3 a.m. on a holiday 
weekend. I know he'd end up standing on a parked 
car, photographing the kids as they spill out into the 
night, necking, fighting, dancing, and singing. I'd tell 
him that the world is different now, but photography 
isn't. It's still like the great Everest climber, George 
Leigh Mallory, once wrote: "No end is visible, or 
even conceivable, to this kingdom of adventure." ■ 
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Mentor Events 

GOING PLACES WITH NIKON AND FUJIFILM PROFESSIONAL 
PHOTOGRAPHERS. COME ALONG FOR THE ADVENTURE. 



All Photos of Africa © Gerry Ellis/ENP Images 




Jambo! Welcome to the land where your heart follows the rhythm of primal drumbeats and the spirit 
of nature sinks into your soul. Where sunsets are perfect, and evening skies are clear. Where life is 
governed by instinct and adventure. This is where you discover (and photograph) the wonders of Africa. 



Frofn January 19-29, 2001, American Photo, Nikon and Fujifilm will host 
a photographic trek to the crown jewel of the African continent, Kenya. 
Join us and experience the excitement of nature during this very special 
travel opportunity. You'll enjoy the grand safari style, with professional 
photographers Kevin Gilbert and Joe McNally by your side to capture 
one of the most memorable destinations of your travel life. Kenya is the 
source of inspiration for Kuki Gallmann's life, chronicled in the recently 
released major motion picture, "I Dreamed of Africa". We will have the 
tremendous good fortune to visit and dine with this talented author 
during our travels. We will also visit the orphanage developed by respected 
naturalist Daphne Sheldrick. This is a unique and impressive itinerary 
that will take you through four distinct eco-systems (dessert; savannah, 
forest, lake) and capture the Africa of your dreams. Make new friends 
as you improve and expand your photographic vision with us in Kenya. 
Upon arrival in Nairobi, we'll be whisked to the home of Bryony 



and Rick Anderson, which contains some of the original furniture that 
belonged to Karen Blixon, author of Out of Africa. Enjoy tea in their 
elegant garden, and don't be surprised if a rare Rothschild giraffe hopes 
to share a bite with you. Pose for a photograph with a new friend, but 
hurry, she (or he) may quickly butter up to the person with better snacks 
five feet away. 

Next morning, we take to the air and fly to the great Kenya scrublands 
and begin our photographic extravaganza through the Samburu National 
Reserve which stretches along the Uaso Nyiro ("brown") River. Capture 
crocodiles lurking in the water and basking in the sun. Also, practice 
your macro photography In the forest of acacia, doum palms and 
tamarind -a haven for large, colorful birds that flock to the sole water 
source in the area. 

Accommodations will be at the Samburu Intreplds Club, one of the 
most luxurious tented camps in East Africa. Set on stilts with a vaulted 
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thatch roof and wooden terrace, your camp is like a fantasy tree house, with all the modern 
amenities. Samburu is rich in wildlife unique to this part of Kenya. Long-necked gerenuk, 
reticulated giraffe, Grevy's zebra, Beisa oryx and the blue-shanked Somali ostrich are animals 
with which you can expect to cross paths. Knowledgeable in the history and habits of the 
animals you'll see throughout Kenya, your safari drivers and guides are able to anticipate 
animal behavior, positioning you where the action will be. You'll visit a homestead of the 
Samburu people for portraiture sessions held on location. As you experience a colorful 
performance of their traditional dance, your camera's eye will record a beautiful and strong 
people adorned with glowing red, bursting yellow, orange and electric blue. 

Crossing the highlands as you drive south to the foothills of astonishing Mt. Kenya, 
you'll arrive at Mountain Lodge. The morning finds you enticed by the forest understory 
that is inhabited by elephants. This is the sacred place of the Kikuyu who gather herbs 
here for medicinal and healing customs. (VIonkeys playfully jump from tree to tree overhead 
and waterbuck and bushbuck shyly peek through leaves. Your room overlooks a water hole 
where buffalo, leopard, hyena and antelope come to drink during evening hours. Under the 
enchanting sky, we'll provide an unsurpassed night shoot enabling you to capture what 
seems to be a magical photographic anecdote. You'll also have access to an underground 
observation room that allows you to photograph wildlife in rare form from ground level. 

Descending into the Rift Valley to Lake Nakuru, you'll capture images in an area 
plush with water birds, flamingos and the greatest concentration of black rhino of any preserve 
in Kenya. Then, we'll fly to the Maasai Mara, the Northern Serengeti. For three nights, 
you'll stay at the luxurious Mara Intrepids Club, a tented camp with "white glove" service 
and 4x4 vehicles that get you where the action is. Enjoy a refreshing dip in the pool which 
overlooks a bend in the river. Then, dusk captivates any photographer, as the wild game 
are silhouetted in the foreground of a wondrous sunset. Throughout the night, sounds of 
the Serengeti serenade you as you dream of the photographic adventures to come. 

Your naturalist guides are experts in animal behavior and will ensure that all details 
are taken care of, leaving you free to concentrate on your photography . . . and put it in 
context with your own spirituality. "Taa ya Kenya" (Light of Kenya). Come and experience 
it. Let it enchant you. 
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Washington Times Time 
Discovery Channel Sports Illustrated 

Travel Channel National Geographic 



•IHClUOfS ROUND TRIP AIRFARE, ALL DOMESTIC AND FOREIGN AIRPORT TAXES, 
ACCOMMODATIONS, ALL MEALS EXCLUDING UST DAY'S LUNCH AND DINNER, WILDLIFE 
VIEWING S ESCORT, PRIVATE MINIBUSES W/ DRIVER AND GUIDE, ALL PARK ENTRY FEES 

January 19-29, 2001 
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what the well-equipped imagemaker needs 




a Sony MZ-RSS 
MiniDisc 

i Walkman Sony 
has now 
V made it 
easy to 
carry and 
listen to 
CDs and 
Internet MP3 
files on the same machine. 
The MZ-R55 MiniDisc 
player/recorder works with 
the MZ-R55PCIF device, so 
you can also record MP3 
files on minidisc. The 
pocket-size MZ-R55 comes 
with a rechargeable battery 
.ind a backlit LCD head- 
phone remote control that 
ets you control all the func- 
tions while the player 
remains in the bag. The 
only decision you have to 
make is the color — blue 
or gold? About $280. 

B SwatchTalk In the 

middle of a photo shoot, 
it isn't always convenient 
to run to the phone — or 
even to fish your cellular unit 
out of your pocket. Now 
vou don't have to. With 




Swatch's latest item, 
SwatchTalk, your phone is 
built right in to your watch, 
complete with built-in 
speaker and microphone. 
Push a button and you're 
con nected — a ny where, 
anytime (and you'll know 
the time, tool). Attention 
Dick Tracy: It's even water- 
proof. About $350. 

B Panasonic DVD-LV75 

As an image connoisseur you 
expect top-of-the-line enter- 
tainment in your home, but 
why stop there? With Pana- 
sonic's new portable DVD 
player, you can make the 
best of your travel time. The 
new DVD-LV75— with its 
7-inch screen, 3.1 pounds, 
and small physical dimen- 
sions (5x7.3 inches and less 
than an inch thick) — lets 
you take movies on the 
road. Get two — one for you, 
and one for your assistant. 
About $1,400. 

□ Kodak PalmPix camera 

Palm organizers not only 
keep the masses organized, 
but also connected with e- 
mail while on the go — and 
what photographer isn't 
on the go? Now you can do 
even more: Owners of the 
Palm III and VII series can 
pop on Kodak's new F^lmPix 
camera to take and transfer 
digital images. The camera 
is ultra-lightweight (1 .5 
ounces) and features a fixed- 
focus lens, 2X digital zoom, 
and a self-timer. About $180. 



their favorite things 

We've looked through enough photog- 
raphers' bags to know that they pack 
more than cameras and lights. Hey, life 
isn't all pictures, right? Here's our 
monthly poll on the things famous pho- 
tographers never leave home without. 

Timothy Wliite enjoys everything 
about motorcycles, especially collecting 
antiques, circa 1930s-'60s, that he can 
restore. "I ride a 1959 Triumph and a 1920 
Hariey," he says of his current favorites. 
In his CD player now: "Ail the Cafe del Mar 
and The Chill Out Room compilations," 
as well as Air's the Virgin Suicides. 

While witnessing horror around the 
world, Pulitzer Prize-winning photojour- 
naiist Carol Gusy has her own ways of 
keeping personal peace. "I take a photo 
of my dog, Molly," she says. "She is the 
symbol of pure innocence and uncondi- 
tional love that grounds me and gives 
me faith when I'm endlessly witnessing 
the inhumanity of our species. Also, 
though no longer Catholic by religion, 
spirituality is Important in my life. I 
always have a St. Christopher medal my 
mom gave me to guide me on my travels, 
as well as a medal blessed by Mother 
Teresa just before she died." 

Since the New Year, Sheila Metzner 
has traveled to Kenya, Egypt, Finland, 
and Los Angeles to take pictures. "I usu- 
ally have a great fiction book as well as 
a superior guide book," she says. "For 
example, in Egypt, i was reading Cleo- 
patra's Memoire. My other essential is 
my Sony travel clock/radio, which has 
both world and local time." 

"I don't go out of the house without my 
Palm VII," says Timothy Crocnfield- 
Sanders. Other essentials include his 
Samsung voice-activated cell phone, a 
Canon digital camera, a tiny flashlight, 
and a handful of Lou Reed CDs. 
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BY NATALIE NODECKER 





When Malerie Marder was 1 8 years old, 
an acquaintance named Laura asked 

if she would take pictures of her and a man 
she'd been seeing. Marder arrived at (he 
couple's hotel suite, armed with the 4x5 camera 
she'd recently learned to use, expecting to make 
innocent portraits. Instead, the couple decided to 
make love In front of the camera. For Marder it was a 
shocking but defining moment. She says she's spent the 
last decade trying to reconstruct the complex emotions 
of that afternoon — both during her years as a student 
in Yale's prestigious photography program and, since her 
graduation in 1998, as a respected and rising artist. 
More a director than documcntarlan, Marder constructs 



her own intense, enigmatic psychological 
dramas — often peopled with friends and 

family members. In a recent photograph, 
Marder and her sister kneel side by side in a non- 
descript room, naked but for Star of David neck- 
laces. "I'm most drawn to situations with people that 
are unsettling. Not shocking, but unsettling — for me, 
and for the viewer," Marder says. "I try and bring people 
together in a way that's going to evoke real feelings." 

Marder, 29, is one of a group of young women pho- 
tographers, all recent graduates of Yale, who have scored 
direct cultural hits with an intriguing if ambiguous brand 
of photographic fiction. The specifics of these fictions 
are as different as the women who create them. But the 
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"My work 
is about being 
a woman." 



artists — including Justine Kurland, Dana Hoey, Katy 
Grannan, and Jenny Cage — all share a photographic lan- 
guage that can be seductive, Ironic, warm, and sexual. 
Above all It is modern — a cinematic blending of reality 
and fantasy that combines the opposing qualities 
of a previous generation of women photographers. 
Imagine the intensely personal diarist approach 
of Nan Coldin combined with the wry 
artifice of Cindy Sherman. The identity 

being staked out by the work is 
mysterious yet resonant, hard-edged 
yet mythical, gender- and age-specific yet 
universally touching. The impact of these 
images has gone well beyond the art world and 
into the wider culture; individually and as a group, 
the Yale photographers have been lauded in publications 
as different as Artlorum and Harper's SdAuir. 

Their success has focused attention on the intensely 
rigorous Yale MFA program, an artistic boot camp that 
accepts only eight or nine students a year and exposes 
them to unsparing weekly critiques from such photo- 
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graphic legends as Coldin, jerry Saltz, Jim Casebere, 
Laurie Simmons, and Cregory Crcwdson, who was a 
Yalie in the late 1 980s and is now a senior critic at the 
school. Crewdson, whose own work is widely admired 
for its subversive view of suburban America, denies 
there's anything like a "Yale aesthetic." Yet he admits he 



tries to teach his students that photography can be used 
to "construct a subjective or psychological narrative." 

Clearly, Crewdson's ideology has informed the work 
of all his star pupils. Thirty-year-old Kurland — whose 
recent work was pari of the "Greater New York" show at 
P.S. 1 in Long Island City, New York, and will be included 
in "Game Face," an exhibition at the Smithsonian in 
Washington, D.C., in 2001 — creates visions of a wood- 
land paradise in which adolescent runaways and raga- 
muffins rule. Cage, whose third solo exhibition look place 
at New York's Luhring Augustine Gallery, raises the 
Southern California highway drifler-girl to a mysterious, 
exalted status. Hoey creates highly conceptual scenarios 
that explore the complexity of female relationships, 
in which crucial information often lies just outside the 
frame. Katy Grannan, whose work will be featured in 
a solo exhibition in New York's Lawrence Rubin Green- 
berg Van Doren Fine Art gallery this September, finds 
subjects by placing ads for models between the ages of 
18 and 22 in her local Poughee|)sie, New York, newspaper. 
She photographs them, clothed and unclothed, in their 
family homes, producing vulnerable, heroic portraits of 
youth's last tender gasps. 

"So much of photography has been alxjut documenting 
reality, and this is about subverting that reality, creating 
a kind of unreality, a fictitious space that looks real," says 
Jeanne Creenberg Rohatyn of Lawrence Rubin Green- 
berg Van Doren Fine Art. Creenberg's breakthrough 
1999 show "Another Girl, Another Planet," featured 
all five of the Yale alumni. 

Crewdson, who co-curated the exhibition, says that 
his students' work is a response to the "first generation 
of postmodern women photographers," a group that 
includes Sherman, Barbara Kruger, and Shcrrie Lcvine — 
artists who paved the way with more overtly political 
work. "It would be redundant for them to do that kind of 
general, political thing," Crewdson says. "That's not 
what they're interested in. They know how to be provoc- 
ative — there's a critical side — but they're also interested 
in glamour and beauty. They're not afraid to have the 
work have an erotic aspect to it." 

"In the '80s, it was so much about IxxJy/identity/gender," 
says Kurland, whose recent photographs celebrate the 
"unformed, pure energy" of adolescent girls she coaxed 
in front of her lens on a two-month trek across the 
United Slates. "And because some of that earlier work 
was more straighlforward and political, we have the 
luxury to deal with it in its more ambiguous stale. I 
could say my work is about being a woman and having 
these girls forging their way in the world," she says. 
"But it's also about being human." ■ 



Top: Malerie 
Marder 
constructs 
enigmatic 
dramas with her 
camera. Left: 
"Curious 
George." 1999, 
by Dana Hoey. 



Cci 



Can a photograph stop a war? 
Can it save a life? 
Can it lead to understanding, 
inspire someone to help, 
provide comfort and open 
the door to compassion? 
Hope that it can. 
Pray that it can. 





The Maxxum ') has the world's JastesI shutter speed of l/ 1 2,000 second, a high speed film drive of 5. 5 frames per second, 

and a body cast of steel and alwnmum. hi the right hands, this camera could change the world. 

www.minoltausa.com MINCLTA Do something itnportani'.' 
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Lett: "t\/1aclonna 
and Child," 
1987, by Andres 
Serrano, 
wtiich sold on 
artnet.com for 
$20.(X10. Right: 
Gomnan 
on eyestorm. 



The Internet has irrevocably changed the landscape 
of collecting, by linking buyers of all social and 
geographic spheres to sellers ot everything from base- 
balls to books. For buyers, though, the search lor that 
special something online can seem like a snipe huni, par- 
ticularly when browsing the labyrinths of a general 
shopping Website like eBay or Amazon.com, For both 
serious and novice photography collectors, the l)est 
Websites blend quality imagor\' with dell navigation, user- 
friendly sales mechanisms, and helpful, enlightening 
information. Here's a few that we recommend; 

Eyestorm (www.eyestom.com) This is a chic art site 
for browsing as well as liuying, with an elite collec tion 
of photography ranging in price from under $500 to more 
than $10,000. The site's graphics are snazzy and clever — 
perhaps a bit too clever. The viewer has lo sort through 
confusing circular menus and lingo such as "Delve" and 
"Insight" in order lo find visual chestnuts from the likes 
of Erwin Blumenfcid, Bellina Rheims, Mariko Mori, and 
Greg Gorman, A sophisticated interface lets you browse 
by time periods and categories. Once you get the naviga- 
tion down, you can access a dazzling array of excellent 
imagery as well as artick-s and exhibition notes. 

Onview.coni (onview.com) Built on the premise that 
the finest artwork i:()mes from the finest sources, this 
new |X)rtal has hooked up with dozens of blue-chip gal- 
leries and dealers to sell their artwork online. The prices, 
ranging from hundreds to thousands of dollars, are listed 
but not fixed, with windows for browsers lo offer their own 
bids. You can also access articles, galler\' descriptions, and 
reference guides such as The Oxford Dictionary of Art. 
Searchable by gallery, artist, subjc>ct, region, and medium, 
the art database is clear and straightforward, if not com- 
pletely refined; Maria Hamburg Kennedy, onview,com's 
director of photography, says the site is still evolving, 
Artnet.cotn (www.artnet.com) One of the premier 
auction sites for all genres of fine art, artnct,com is also a 
sophisticated forum for articles, reviews, and book sales, as 
well as a portal lo the indc[X'ndenl Websites of hundreds 
of galleries and artists. Though many sections of artnel.com 
require an online subscription, others — such as updated 



auction results from Christie's and Sotheby's — do not, 
making this a great place for collectors to evaluate as well 
as to l)id on works. Tlie photography section, arranged by 
lime period and by artist, ranges from historic figures such 
as Walker Evans and Weegee lo contemporary artists 
such as Andres Serrano and David Scidner. Though most 
of the works sell for upwards of $1 ,000, a more mod- 
estly pri( (hI "I'rintslore" sec lion on the site is in Ihe works. 

Collectors' Photo Market (www.collectorsphoto- 
market.com) This no-frills site is a self-described 
"facilitator to conned buyers and sellers," serving as an 
agent for neither and functioning much like an online- 
collecting version of the want ads. You c an search inven- 
tory according lo artist, buy directly from an owner, 
list works for sale, or enter a "photos wanted" posting 
in hopes of finding a particular work. With prices named 
by the seller, the site's limited but diverse inventory 
includes rarities by the likes of Manuel Alvarez Bravo, 
Imogen Cunningham, and Robert Mapplelhorpe, 
with several new images added weekly, — |A( k cracfr 

COLLECTING 



There's lots 
of photo 

sites on the 
Web. Here 

are some of 
the best. 
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II]e6MeQapixerPro-Still GC-QXS Diyital Camera. 



With amazing 6 Megapixel* 
Pro-Still capabilitv, the JVC GC-QX3 isn't merely an 
amazing digital camera. It's an amazing camera. Period. 

A powerful 2.3x zoom lens takes you from wide angle to super close- 
up at the touch of a button and a full range of creative functions lets 
you choose between fully automatic or complete control of every shot 
Connect easily to your computer with the included USB cable or store 
your images on the removable SmartMedia card." You can even 
capture 20 seconds of moving pictures. 

Circle #29 on reader service card 



But what rea//y sets the GC-QX3 apart is the combination of 
unprecedented resolution and exposure modes that decrease 
noise while increasing the dynamic range of your pictures. 
In plain English, that means digital images that will simply blow 
you away.. .even when cropped or enlarged. 

The future of digital photography is here. 
And it's clearer than you ever imagined. 

For your nearest authorized JVC dealer or 
product information, call 1-800-252-5722. 



'Derived Uom 3 3 megapixel CCD using Pixel Shifting Technology 
"OpDonal floppy adapter for use with Smertl^edia is available. 



www.JVC.com 
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PHOTOGRAPHERS. COME ALONG FOR THE ADVENTURE. 



a small residential district. Medieval manuscripts, magnificent jewels, 
exotic gardens and courtyards charm visitors with the echoes of time. From 
there we will visit the awe-inspiring Basilica of St.Sophia; dating back to 
the 6th century. This imposing structure Is the heart of the city. At the 
Grand Bazaar, you will be transported back to the time of the sultans and 
marvel at the same vivid palette that has mesmerized locals and explorers 
alike for thousands of years Here we will stage a photo shoot ttiat will 
focus on the richness and energy of the people and their culture. Then, 
relax for a cruise along the serene Bosphorus, arriving at the exotic food 
market with Its colorful, succulent dried fruits and vegetables. This will rev 
your taste buds for the farewell dinner at a local restaurant In Istanbul. It 
will be a breathtaking trip to a land time forgot. Bring lots of film and call 
212.767.6689 or visit our website wvw.mentorseries.com to register. 



LIMITED TO 20 PARTICIPANTS 
PER INSTRU^"^OR. 



As the "Cradle of Civilization," Turi<ey Is a land of ancient gods, melding cultures, and grand architectural 
diversity. With glorious vistas and ancient history at every turn, this "land of many faces ' is an ideal setting to 
experience the glory of Empires past. There's not a more perfect locale for an American Photo Mentor 
Series program. 

Join us November 3-12, 2000 for a very special travel experience tailored specifically for photographers. 
Under the tutelage and guidance of Nikon professional photographers Scott Thode and Lou Jones, you will 
benefit from lectures, hands-on training and personal critique sessions. Regardless of your level of 
photographic ability, this wori<shop will forever change the way you look through a viewfinder Hone your eye 
and technical understanding in all aspects of photography Including: portraiture, macro, landscape, 
architectural, wildlife and documentary techniques. Taking photography to new levels, we offer rare 
opportunities created especially for you, in places impossible to forget. 

Rrst, we travel to the South Aegean region and stop at Ephesus. an ancient city nestled by the sea. Once 
the commercial center of the ancient world, Ephesus' dramatic architecture, complete with graceful arches 
and sculpted carvings continues to create astonishing backdrops for all photographic disciplines. The city also 
holds the Temple of Hadrian, dedicated to the hunting goddess Artemis, as well as the House of Virgin Mary, 
both awe-inspiring and sacred landmari<s. 

Next, we'll explore Cappadocia, the city carved out of volcanic rock — stopping to photograph Apollo's 
Temple along the way. You'll see the ancient village of Goreme where, in the 10th century, dwellings were 
carved out of lava and ash. Step Into what were among the first churches ever "built", wfth frescoes that 
decorate the complex of chapels. These monuments are an open-air museum. This now verdant valley has 
remained unspoiled as the hands of innumerable generations have cultivated the land that Is 
rich with picturesque orchards and vineyards. In this glorious oasis, you will be able to perfect your 
landscape and portraiture techniques as we capture the Images of local shepherds and farmers under 
our expert's watchful eye. 

Then, we're off to Istanbul! The legendary Topkapi Palace of Ottoman Sultans from the 15th-19th 
centuries is a relic filled with possessions and history that reveals the secrets of Byzantium. A grandiose 
palace by the sea. It is uniquely comprised of ancient bathhouses, monastic buildings and the remnants of 





National Geographic 



Scott Thode 

Life 
Time 

National Geographic 



-INCLUDES SHOOTING WITH NIKON AND FUilFILM PROFESSIONAL 
PHOTOGRAPHEiiS, GUIDE, ROUND-TRIP AIRFARE, LOCAL TAXES, ENTRANCE 
FEES TRANSPORTATION, BREAKFASTS, 7 DINNERS AND H0TR5. 

November 3-12, 2000 

For more information, please visit our 
website at: www.mentorseries.com 

CALL NOW! ! ! 

1.212.767.6689 
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Dot-com typically means service, information, or sales. 
The World Wide Wei] has become a giant market- 
place where all manner ot goods — including images — 
are sought, acquired, downloaded, ordered, or delivered 
within seconds or days. But where on the Wel5 can you 
go to find sites that illuminate and expand the experience 
of the art of photography? Here are a few ari-and-culture 
Websites that stand out from the pack by utilizing the 
tools of electronic media in a clear and captivating 
manner, without compromising the integrity of the 
photographs or falling into mere digital gimmickry. 




These 
sites 

utilize the 
tools of 
electronic 
media. 



Journal E (www.Joumale.com) Subtitled "Real Stories 
from Planet Earth," this award-winning site doggedly 
plumbs the many different ways to develop photographic 
stories online — such as bolstering a series of images 
with QuickTime video snippets, 360-degreo panoramic 
"virtual views," and topical resource links. Recent features 
have ranged from luminous portraits by National Cco- 
gmpbic photographer Steve McCurry to sophisticated. 
Flash-driven Web documentaries such as the harrowing 
online presentation of "Without Sanctuary: Lynching 
Photography in America." 

Picture-Projects (www.picture-projects.com) This is 
a portal for a number of other documentary sites that, 
like journal E, use new media to dig into a story, to 
bring together visuals, text, sound, and interactive cues 
in a coherent and intriguing way. Of particular note are 
www.akakurdistan.com, where photographer Susan 
Meiselas and a growing number of participants have 
contributed eyewitness accounts and images of Kurdish 
life, and photojournalist Gilles Peress's "Farewell to 
Bosnia" iwww.picture-projects.com/hosnia.html). Both 
make excellent use of the 
Web's ability to draw 
viewers into the layers of a 
complex story. 

The California Museum 
of Photography at the 
University of California, 
Riverside (cmpl.ucr.edu) 
Since its launch in 1994, 
this site has consistently 
led the pack as an innova- 
tive extension of a brick- 
and-mortar arts institution. 
Pioneering features — such 
as the "virtual magnifying 
glass," which allows you 
to study a photo's minute 
details, and a "Webworks" 
section, which includes 
experiments such as the 
"Scanner as Camera" — 
reveal a strong commit- 
ment to exploring how 
photography and electron- 
ic media intersect and can 
amplify each other. As one 

of its many varied photo collections, the site also 
sports a distinctive array of vintage Brownie cameras. 

Hint Fashion Magazine (www.hintmag.com) This is 
a showcase for some of fashion photography's newest 
and most experimental practitioners, as well as a slick 
and somewhat gossipy Wcbzine. Recent features have 
ranged from Annie Lcibovitz's Women series to Eva 
Mueller's striking photographs for designer Morleza Saifi. 
Regularly updated links include models of the month 
and celebrity-studded event snapshots. Mixed with the 
glitz is a host of fashion gear and imagery that makes 
innovative use of digital pizzazz. — Lesley a. martin 



Left: An image 
from Morteza Saifi 's 
2000 collection, 
photographed by 
Eva Mueller, on 
the Hint fashion 
'zine. Bottom: 
An Ansel Adams 
highway study on 
the California 
Museum of Photog- 
raphy's Website. 



other sites we like 

UUhite House News Photographers 
Association (www.whnpa.org) This is a 
well-designed resource for photo events 
and directories, and its award-winners 
section is a showcase for great worl<. 
The Digital Journalist (www.digitaijour- 
nalist.org) Time White House photogra- 
pher DIrck Halstead's thoughtful, eclectic 
blend of pictures, essays, and reviews 
about journalism and the digital era. 
The American Century: Art & Culture 
190O-20O0 (whitney.artmuseum.net) For 
historic photography, forget the Whitney 
Museum's regular site {www.whitney.org) 
and checl< out this richly detailed online 
exploration of the 1900s. 
George Eastman House (www.east- 
man.org) Limited photo galleries, but 
Interesting historic features, including a 
timeline of the history of photography. 



THE FUJIFILM GA645Zi. 



MEDIUM 



FORMAT FOR THOSE NOT 



FOND OF CARRYING EXCESS 



CAMERA OR DEBT. 





Fuiil'lm &A64^> 



Medium format no longer 
requires a large camera or 
a small fortune. Housed 
in Its titanium body, the 
Fujifilm GA645Zi sports the 
agil'ty of a 3Smm SLR at a 
price that's easy to shoulder. 
Whar It isn't lighi on jrr trchnological 
features designed to make medium format 
photography more user friendly. 

Like the flexibility of a built in 55 90mm 
Fujinon Super EBC zoom lens to cover the 
standard to wide 
range perfect for 



www.fujifilm.com 



landscapes or portraits. A hybrid auto focus 
system for sharp, accurate pictures in any 
condition, with manual override for complete 
control. A choice of four exposure modes. A 
built in pop up flash. Plus quick and easy film 
loading with auto first 
frame setting, auto frame 
odvance and audible last 
frame warning. 

For added convenience, 
there s even an on board 
scanner that aufomarically 
sets film speed and fonnai B™kei A«.bbir Fuii(.tm &a 

High Powfr S'robf op*T«M lo 
for Fujitltm's 120/??0 ^bvcmodf vrnhpopuplljOi 




Barcode System Film.' And. as 

always, you'll be able to enioy I"*—' 

BARCODE 

images in cnsp. exacting detail SYSTEM 
on a picture area three times as large as 
35mm format. You'll also find two other 
models in the 6A645i Professional series The 
&A645Wi. with a wideangle 45mm Super 
EBC lens, and the GA645i. featuring a 60mm 
Fujinon EBC lens. 

For more information about these or any of 
our other products, call 1 800 800 FUJI, 
•a FUJIFILM 



'Boitode stanner lunciioni ntluwe lo Fupfilm pfotnsionol producfs 
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Left to right; 
PhotoHighway, Photo 
Reflect, and Club 
Photo allow photog- 
raphers to showcase 
work on the Web. 



top sites 
for ordering, 
storing, 
sending, 
and sharing 
photos 



Jjlgjore 



fleet. cofii. 



SERVICE 



As we reported in the March/April issue of American 
Photo, online photo albums abound. Digital pho- 
tographers can take advantage of the Web's hallmarks — 
instant results (virtually, that is), global networking 
(with wired friends, anyway), point-and-click service 

(via credit card), and 

host-based storage 
(very useful when you 
realize how b/g those 
digital-image files 
are). Even traditional 
film-based photogra- 
phers can use the 
Web for processing, 
buying prints, creat- 
ing photographic 
novelties, and sharing 
pictures with their 
family and friends. 

Given the competi- 
tiveness of the field, 
many photo dot-coms 
offer free member- 
ship and enticements 
such as free film and/ 



other sites we like 

PhotoPoint (www.photopolnt.com) A 
huge, democratic sharing site and a 
common host for photographs as well 
as other items for sale on eBay. 
Galherltouncl.com www.gatherround. 
com), ActiveShare (www.activeshare. 
com), and eCIrdes (www.ecircles.com) 
Three popular pioneers in the realm of 
"online community" sharing setups. 
PhotoAccess (www.photoaccess.com) 
Includes software that uploads Images 
straight from your digital camera. 
Photoltland ( www.photoisland.com) 
Arcsoft's site lets you edit images and 
add wild and wacl<y special effects. 



or processing — until 
you're hooked. Here are some standouts. 
Photo Reflect (www.photoreflect.com) Say you 

make photos at an event and want to sell them. This site 
lets you upload images and handles all the processing 
and paperwork. Customers can search by photographer, 
date, or event, and view thumbnails before buying. The 
site then takes a cut for its matchmaker role. 

Club Photo (www.clubphoto.com) User-friendly 
Club Photo lets you create albums and share pictures, 
and it should appeal to families with its clear interface 
and gift applications that let you put photos on every- 



thing from chocolates to teddy bears. You can even format 
pictures to be downloaded by a ftilm digital assistant. 

PhotoHighway (photohlghway.com) In addition to 
online photo albums, members get a diverse e-zine 
called PhotoTimes, access to product reviews and online 
galleries, and a moderated chat community. The bait: 
discounts on photo gear and weekly prize giveaways. 

Zing (www.zlng.com) Aspiring to be a one-stop 
photography site. Zing combines shopping, sharing, 
online albums, gifts, and an e-zine called Zing World, 
which includes Industry news and Insightful features on 
professionals. Zing is aggressively expanding its reach: 
The site recently acquired FotoNation and is partnering 
with several service and licensing firms. 

Shutterfly (www.shutterily.com) Positioning itself 
as a major Web printing service, Shutterfly now pro- 
vides prints for the digital-media giant Yahoo!. You upload 
your digital images, and Shutterfly sends you prints — 
complete with color correction and sharpening. There's 
also online sharing and storage. A recent lure: 100 free 
photos for new members. 

Sitapfish (www.snapnah.com) Aimed at the humble 
film-based photographer who wants to put pictures 
online, Snapfish offers developing, prints, digitizing of 
photos, online archiving, and photo-sharing — all for 
free. The catch: You pay for shipping and handling of 
the prints, and you have to visit the site to view your 
images (or else you pay for developing). 

Kodak PhotoNet (www.photonet.com) Kodak takes 
pictures from the film lab to the online archive, for about 
$5 a roll; the advantage is its relatively high-resolution 
image files, which can come in handy for enlargements. 

EZ Prints (www.ezprints.com) Living up to its name, 
this site is touted by users for its no-nonsense approach, 
speedy service, and quality of printing. EZ Prints has 
partnered with photo-sharing sites and offers photo nov- 
elties, such as putting your mug on a mug. — )ack cracer 
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Nikon Cameras Don't Grow On Trees 
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www.un1quephoto.com 



1.800.631.0300 



Nikon FIDO 

Rugged metal construction 
Small lightweight design 
■New lO-segment Matrix Meter 
■High Speed Focus Tracking 
with Lock-on: up to 4.5 fps 
■5 Af Area Focus System 
■Nikon Inc. Limited 
Warranty Included 



Nikon F5 

■The world's fastest autofocus 
at up to 8 frames per second 
■24 built-in custom settings 
■3D Color Matrix Meter 
with 1,005 sensors 
-Nikon Inc. Limited 
Warranty Included 



UNIQUE 



Cameras, Film and More...for Less" 



ONLINE 



Online prices for 
an Olympus 
Stylus Epic 

(film point-and- 
shoot): Camera 

World, $90; B&H, 
$90: Calumet, 
not available: 

PhotoAlley, $100. 




Onl- - ;r 

;hF Pentax 
SMCP 67/4.0 
ED 300mm lens: 

Gdluinel, Si .J20; 
B&H. SI .320: 
Camera World, 
$1 ,300: PhotoAlley, 
not available , 




Online prices 
I'li the Nikon 
Coolpix 800 

L!, yit.il it- 
and-shool): 
B&H, $509.95: 
Camera World, 
$500: Photo- 
Alley: $550; 
Calumet, $530. 



BUYING 



If you've e\er Iwughl photo ge.ir by phone I'rom mail- 
order retailers, you know it can be an aggravating 
experience. You call a toll-tree number to order— only 
to be put on hold and then treated impudently by a sudy 
salesman. Th.il's .so 2()th-(:entury. 

Camera stores that once lived by the 800 number 
arc now embracing the World Wide Web. There Is 
also a growing number of Web-only photo dealers. 
Either way, these sites otter fast access to items 
through automated search engines, and ordering is, 
In many cases, push-button simple. Here are a few of 
American Photo's favorite online shopping spots. 




The best 
shopping for 
cameras and 
other gear 
on the Web 





We shopped 
around the 
Canon EOS-3 

(autotocus SLR) 
and found these 
prices online: 
Calumet, $1,200: 
B&H, $1,200: 
PhotoAlley, $1,300. 



Calumet Photographic (www.calumetphoto.com) 

The Calumet Website claims to be the largest of its 
kind, boasting over 35,000 individual items — you'll 
find specialized stuff such as darkroom equipment and 
studio supplies in addition to cameras, which range 
from high-end point-and-shoots to large-format models. 
The "Cool Stuff" section includes useful but obscure 
items such as a special tool for unjamming Hasselblad 
shutters. Prices aren't always the very cheapest, but 
that's offset by Calumet's stellar reputation for service. 

PhotoAlley.com (www.photoalley.com) Besides 
being a retail site, PhotoAlley hosts live chat sessions 
with well-known photographers, features how-to arti- 
cles and online photo galleries, and offers "albums" 
into which customers can post their photos for other 
visitors to critique. When you start shopping, though, 
this is a no-nonsense retailer, virtual shopping cart and 
all. Specifications and features are provided for most 
products, and free shipping is offered on many items. 

Killer App (www.klllerapp.com) If you're planning 
to buy a digital camera, this Website can do your com- 



iterial 



other sites we like 

Adorama (www.adoramacamera.com) This 
site from one of tlie best mail-order opera- 
tions offers nearly everything photographic, 
new and used, and has a user-friendly 
search engine for used cameras. 
Unique Photo (www.uniquephoto.com) 
Here you'll find excellent prices on film. 
KEH Camera Brokers (KEH.com) A full- 
service site that has lots of vintage gear 
along with new stuff, and can give you an 
instant quote on your used equipment. 
MyCamera (www.mycamera.com) A Web- 
only dealer, this site's offerings also include 
binoculars, pictures frames, and books. 



parison shopping for you, automatically. (Sorry, 
no film.) Bui it allows you lo quickly narrow 
your search by filtering out unwanted categories, 
brands, or features. Want to know how much 
digital camera you can buy lor under $500? Killer 
App presents a list of products; click on a product 
to see what different e-tailers are asking for it. 

Cameraworld.com 
( www.cameraworld. 
com) Though many of 
its customers are pros, 
Camera World's Website 
Is consumer-friendly, it 
opens up with special 
offers, mostly on pop- 
ular items, but you can 
quickly get to what you're 
looking for by using Its 
"Power Search" engine. 
Customers can rate pro- 
ducts, Amazon. com-style, and prices are com- 
petitive. Photographers with their own Websites 
should look into Camera World's affiliates 
program. You can set up a link, and if a customer 
clicks over from your site and places an order, 
you get a commission. 

B&H Photo-Video- 
Pro Audio (www.bh- 
photovldeo.com) The 
massive Website of New 
York retail giant B&H 
is filled with detailed 
f.i^SAL product descriptions 

I'^^^^n and specifications. The 

ijIPP— store's main clientele 

consists of professional 
imagemakers, so the 
product mix tends to be high-end. But there are 
a whole lot of consumer items, too, and exclusive 
equipment offers available on the site, which 
is easy to navigate, with prices among the 
lowest around. — len lazar and rus,sell hart 
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Won't you visit us sometime soon at Jack Daniel Distiltery? Our hills are at ttieir prettiest right now. 

JACK DANIEL'S COUNTRY is known 
for old roads, old barns and old whiskey- 
making ways. 

Our old distillery was founded amongst 
these Tennessee hills and hollows way back 
in 1866. And, as the years have rolled along, 
we've never had reason to depart. You 
see, there's something about being out 
here that's just plain good for a man. 
And, once you've had your first sip of 
Jack Daniel's, we think you'll agree 
it's equally good for a whiskey. 
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Tennessee Whiskey • 40-43'*> alcohol by volume (80-86 prootl • Distilled and Bottled by JacK Daniel Distillery. 
Lem Mollo*. Pfopnelor, Route 1. Lynchburg (Pop. 3611. Tennessee 37352* ww*.|aclidaniels.com 
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Discover the Cokin Creative Filter System 



Touch of Fantasy 




Cokin Filter: Soft Graduated Tobacco Rcf: 125 S + Difftiscr I Rcfi 830 
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The Cokin Creative Filter System has everything you need to turn 
ordinary pictures into extraordinary works of art. 



Cokin is .1 unique filter system 
consisting ot adapter rings and a 
universal filter holder which comes 
in three sizes - A, P and X-Pro Scries. 
The system fits lenses with filter 
diameters from 36mm to 1 18mm. as 
well as Hasselhlad products. Used hv 
many professional photographers. 
Cokin is world-renowned for creating 
dazzling special effects, spectacular 
.sunsets, romantic tones, graduated 
sceneries and more with top quality 
results. Choose from over 160 
different filters, plus a full selection of 
specialized kits. The Cokin Filter 
S\'siem is ideal for 35mm and /\dvanced 
Photo System SLRs, medium format, 
large format, video cameras, and anyone 
with a passion tor photograph\'. 




Tly i'ttivrrsat Filter Holier allows 
filurs to he mrd w coiithttatiom anil 
easily moved Jrom out lens to another. 



Cokin 's new X-PRO Series 



features a 170mm x I30nim filter size 
and top-quality CR-39 " organic ghiss, 
specially developed to offer professionals 
a comprehensive range ot filters that 
can be used on medium and large 
format cameras, and the "extreme" 
lenses required by photographers, 
vidcographers, and broadcasters. 



Minolt.i IS iIk- exclusive Cokin 
Distribuior tor the USA and ('anada. 
For more information, contact: 

MINOLTA 

lOI Williams Drive 
Ramsey. NJ 07466 
201-825-4000 
www,minoltausa.com 
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Best known for his scintillating portraits of famous faces, 
Michel Comte has over the past decade redefined what a 
photographic career can be by working tirelessly for 
humanitarian causes. With several new books and astonishingly 
personal projects debuting, his time has come. 



BY DAVID SCHONAUER 
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Michel 
Comte 
Without 
Borders 





n the span of five minutes, Michel Comte will 
tell you about the time he was shooting for the 
Red Cross in Kabul and was almost hit in 
the head by a 72mm shell, and about the time 
in Los Angeles when he asked a "famous 
actress" he was about to photograph to bring something 
"personal" to the shoot, which she certainly did. 

In Kabul in 1996, after nearly being killed, he drove 
his Toyota Land Cruiser with the Red Cross emblem on 
its roof up into the hills to photograph the rebel group 
that had fired the shell that almost hit him. Why? "\ wanted 
to meet them," he says, as if that were explanation 
enough. He photographed the would-be assassins with 
his trusty Rolleiflex, then sat down and had tea with 
them. "They were very friendly," he says. "They'd just been 
shooting at anything that moved." 

As for the actress, Comte recalls: "When 
she arrived for the shoot, I found out 
that the personal item she'd brought along 
was another woman." He and his crew 
photographed them making love near a 
swimming pool. An interesting day. "The 
photos were beautiful," says Comte. 

If you sit down for a chat with Michel 
Comte, you should be prepared to hear 
such stories — tales thai seem to describe 
at least two and perhaps three different 
lives. It isn't just that Comte is a charming 
raconteur. He describes what he has seen, 
and photographed, to indicate the outline of 
his life. That life covers a lot of ground. 

The genres that define photography — fine-art, 
photojournalism, commercial — have always 
been subject to tcuniinued on pa^e 73) 



I fvtichel Comte in 
a recent Siemens 
ad. 2 Comte 
on a Red Cross trip 
to Haiti, 1997. 
3 Comte and Stone 
photograptied 
for Vanity Fair. Paris. 
1994. 4Shiooting 
Hillary Clinton tor 
Talk's premiere issue. 
5 Comte's photo 
of Cindy Crawford 
for Italian Vogue, 
London. 1996. 
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Isee no difference 
between a star and 
a stranger," says 
Comtc. "I just like 
to shoot people." That 
attitude may be the key to 
his great success as a 
portraitist of the famous 
and infamous for maga- 
zines like Vanity Fair and 
Stern. Comte has the 
ability to translate the 
public image of celebrities 
into powerful pictures that 
entice and reveal. He's 
shot everyone from jazz 
great Miles Davis to TV 
goddess l^mela Anderson, 
from Michael Jordan 
to Anthony Hopkins. He 
says he likes "authentic" 
stars, like Jeremy Irons, who 
aren't "professionally 
marketed" by overbearing 
publicity agents. Many 
of his best-known portraits 
are collected in the new 
photo book Michel 
Comte He Ncues, $75). 
"Stars are strong personal- 
ities you've got to stand 
up to," he once said in 
Stern. "Otherwise 
they just do what they 
like." Sharon Stone, whom 
he has photographed 
"hundreds of times," once 
threw her underwear at 
him. ("Everyone told me 
that she was difficult, but 
I had a fantastic rapport 
with her," he says.) And 
tough guy Mike Tyson 
was brought to tears. "I had 
the idea of shooting him 
with a white dove," Comte 
recalls. "When I put 
the dove into his hand, 
tears filled his eyes. He 
told me that when he 
was a kid in the ghetto, 
he used to raise doves." 




THE STARS 



Jeremy 
Irons, 
Inlorview, 
1989. 
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Iraq. 
1995. 
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Since 1 990, Comtc 
has been spend- 
ing several 
months each year 
mai<ing pictures for the 
International Committee 
of the Red Cross — images 
brought back from 
places like Sudan, Haiti, 
Afghanistan, and Congo. 
He was in Bosnia during 
the bloody war there. 
He got out of Baghdad the 
day before American war- 
planes started bombing 
during the Gulf War. 
He watched as corpses 
were buried in ditches in 
Rwanda. The project 
began when one of Comte's 
friends, Ceraldine Chaplin, 
asked him to make 
photographs of celebrities 
for a Red Cross benefit 
auction; the project raised 



enough money to build a 
hospital wing in Kabul for 
victims of land mines. "I 
realized how much could 
be done with so little," 
says Comte. Many of the 
photographs he has 
made during his travels — 
including his controver- 
sial "aesthetical" shot of a 
dead baby girl in Haiti 
(pictured at right) — have 
been collected in the 
book Peiipiv tind Places 
with No Ndme (Scalo, 
$105), designed by 
master art director Fabien 
Baron. "We called it 
that because the images 
aren't about violence 
as much as they are about 
people — people who are 
living and even enjoying 
their lives in horrible cir- 
cumstances," says Comte. 
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Haiti. 
1997. 
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AIko T. in 
Comte's 
hotel room 
1989. 
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the camera's ability 
to eliminate the 
division between 
what is public and 
what is private is central 
to the lure of photography. 
It is certainly key to 
Comte's new book Aiko T. 
(Scalo, $195), in which 
he turns a personal moment 
into a shockingly public 
one. Comte tells the story 
behind the photos with 
a kind of reverence: He 
was working in Japan when 
a friend, a famous film- 
maker whose identity he 
will not reveal, sent 
"a gift" — a woman named 
Aiko — to his hotel. "She 
was dressed in black, like 
a nun. She talked to me, 
got up, and started to 
undress. Then she started 
to caress herself. I picked 
up my Rollei, which never 
leaves my side, and I 
photographed her." What 
resulted was an explo- 
ration, on the part of the 
model and the photogra- 
pher, of notions of fantasy, 
sexuality, and art. The 
book, published in a lim- 
ited edition of 500 on 
high-quality paper, is a 
masterpiece of both eroti- 
cism and self-revelation. 





■ or me, the nude is a 
I stylistic exercise," 
I says Comte. "But It 
Is a very Impor- 
tant exercise." Comte has 
been making nudes for 
what he calls his "private 
collection" throughout his 
career, and they are Indeed 
stylistically challenging 
Images, combining fashion, 
form, mood, and eroticism. 
His inspiration, he says, 
comes from photographers 
like l^ul Outerbridge, 
Man Ray, "and the work of 
a lot of unknown photog- 
raphers — Swedes, Norwe- 



gians from the '30s and 
'40s." With typical candor, 
he's decided to make the 
private collection public 
with a new book In 
the works. Though edgy 
and often explicit, the pho- 
tographs are never 
vulgar. "It may be precisely 
because I don't conceal 
anything that the pictures 
are not vulgar," he says. 
"In painting, nudity was 
never questioned. The 
Vatican walls are covered 
with very explicit pic- 
tures and no one questions 
them. It's amusing." 
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(continued from pjfje 60) exception, and recently 
have been crumblin}' as photographers search for 
authenticity and distinctive voices in our modern, global 
village of products, celebrities, and news. 

For Michel Comte, that search has led from elegant 
European hotels and slt^k Hollywood studios to soggy 
tents in Afghanistan and stench-filled ditches in Rwanda. 
Having made his mark as one of the top fashion and 
celebrity photographers in the world, he has over the past 
decade transformed his career, and his life, into some- 
thing that resists easy definitions. He has thrown himself 
into charity work for various humanitarian causes, espe- 
cially the Red Cross, and in doing so has produced a Ixidy 
of emotionally moving documentary work. At the same 
time he has pushed his commercial work into personal 
areas that are artistically brilliant, if dangerous in their 
own right. "Doing new things can cause discomfort," he 
says, "but discomfort brings creativity." 

An example of this: Last year, Comte was put on con- 
tract with Talk magazine by his old friend, editor in 
chief Tma Brown. He shot First Lady Hillary Clinton for 
the premiere issue, but soon had a falling out with the 
publication: "I didn't like the way they did business," 
he says. He got out of the contract, but couldn't work 
for any competitors for several months. "It cost me time 
and money," he says. "But it turned out to be for the 
best — I put myself to work organizing my new books." 

If was time well spent. Comte is l>ringing 
out a barrage of new books this year. The 
first, Michel Comte t.tv Neues, $75) show- 
cases the celebrity portraiture he is best 
known for; People and Places with No 
Name (Scalo, SIOS) collects images he has made under 
the auspices of the International Committee of the Red 
Cross. His third book, AikoT. (Scalo, $195), is an intensely 
personal project: erotic photographs of a lapanese 
woman presented to him as "a gift for an evening" by a 
"famous lapanese film director." And this fall he will 
publish the "private collection" of edgy, explicit nudes 
he has been doing throughout his career. 

He continues to shoot ad campaigns (Banana Republic, 
Dolce & Cabbana, and BMW among others) and mag- 
azine jobs [Vanity Fair, Italian Vofiuc). He has also been 
photographing for the indie lifestyle magazine Dutch, 
and organizing exhibitions and other projects for causes 
including the battle against AIDS. This 
summer he is busy launching a supple- 
ment of Dutch called 4, which will 
address humanitarian causes. The first 
issue, due in fall 2000, will be titled 4 
Africa. The advertising prtKCcds for that 
Issue will go lo the Red Cross. Future 
issues will include 4 Kain Forest (for the 
World Wildlife Fund) and 4 Sale Sex (for 
AlfDS organizations). And by next January, 
he says, there will be a spin-off of 4 




The search for 
authenticity is 
what drives him 




— a beauty magazine called 4 Your Face and 4 Your Body. 
"A quarter of the advertising proceeds will go to chari- 
ties for reconstructive surgery of people who have been 
injured in war or born with cleft palates," he says. 

Thanks to both his remarkable array of projects and 
the extraordinary timing, Comte was a natural choice 
to be American Photo's Photographer of the Year for 
2()()(). "It's really all coming together right nou — all the 
ideas, all the work," says Comte. 

"It's my great desire to do this, to live 
this way," he says. The desire springs 
from a sense thai a career in photography 
could be more than what he had once 
imagined. He has changed the rules of 
the photography business lo bring his 
various interests into alignment. His first 
collaboration with the Red Cross, for in- 
stancc>, involved an auction of Pomellalo 
jewelry worn by celebrities in photos 



Opposite: 
Laetitia Casta 
tot Italian Vogue. 
Cannes, 
1999. Atxive: 
On location in 
Kenya for the 
Red Cross, 
1999. Below: A 
cover ol Dutcti 
magazine. 
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PHOTOGRAPHER 
OF THE YEAR 

that he made. The proceeds helped to 
build a new wing for a hospital in Afghan- 
istan. He notes simply, "If I hadn't been so 
successful with fashion photography, 
nobody would have given me thousands and 
thousands for a hospital in Kabul." 




omte can seem, in many 
respects, the epitome of the 
high-flying fashion photogra- 
' pher. Sitting at a table outside 



^ Cipriani Downtown, a restau- 
rant in New York's SoHo area favored by the 
fashion set, he's dressed in khakis and a 
T-shirt and is taking calls on his cell phone — 
conversations he conducts in English, 
French, German, and Italian. He's sched- 
uling a trip to Zurich for the day after next 
and arranging stylists for a shoot the fol- 
lowing week. With Comte, the ideas come 
quickly — there seem to be a thousand each 
minute. But when he focuses on you, it is with 
a startling directness. "\ hate being de- 
scribed as a jet setter," he says. "I work very 
hard, and I try to do what I do seriously. My 
father always told me, work hard, and you 
will get results." 

Comte was born to an old Swiss family, 
and he credits his parents, who did much 
charitable work with dnicef, for his current 
involvement with the Red Cross. Sent to 
French and English boarding schools, he 
became a successful restorer of modern art — 
fixing up water-damaged masterpieces by 
Warhol and others — but at age 25 he decided 
to pursue his childhood dream of being a 
photographer. He moved to F^ris, where in 
1979 he was discovered by Karl Lagerfeld, 
who hired him to shoot the ad campaign for 
his Chloe collection. That launched Comte's 
fashion career into orbit. Later, editor 
Tina Brown hired him to shoot celebrities for 
Vanity Fair in Los Angeles. 

Many of his photographs — including nudes 
of model Helena Christcnscn and closeups 
of edgy stars like Jeremy Irons — have become 
classics. What fascinates him, he says, is 
"rawness." He wants his portraits — all of his 
work, for that matter — to have a directness. 
He says he admires the work of Weegee 
above all others for its "brutality." The stars he 
likes working with best, he says, are the 
ones "who haven't had their images perfected 
by professional marketers" — people like 
Anthony Hopkins and Sophia Loren. "I love 
that woman," Comte once told Germany's 
Stern magazine. "She's got an unbelievable 
sense of humor. Once I was photographing 
her in Los Angeles when an idolizing makeup 
man knelt in front of her. Ever since he was a 
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boy, he said, he'd been dreaming of working 
with her.... jShel just pressed his head 
against her almost bare chest, and cried, 'to 
sono la mamma delle mamme!' — I am the 
mother of all mothers." 

Finding celebrities who are willing to take 
chances has been harder and harder in 
today's tightly controlled Hollywood. "There's 
a celebrity business, which isn't fun," he 
says. "My interest in famous people is because 
they are people. I'm always more interested 
in people than business." 

■ ^ 

■ awness is a quality that fills the 
I images that Comte has made 
I under the auspices of the Red 

Cross over the past decade. In 
1995 in Southern Iraq, he 
photographed a child covered with flies, 
dying in his mother's arms. He says he 
cannot forget the mother's cries. He calls 
Haiti "a laboratory where the world is 
testing just how much misery people can 
bear." In Bosnia, he recalls, the locals 
were playing cards together in one village 
and shooting at each other in the next. 

One of his pictures caused a controversy 
when a documentary on Comte's Red Cross 
work was shown on television in Europe. 
The color photo, made in Haiti, showed the 
body of an infant who had died of malnu- 
trition. The image was oddly beautiful — too 
beautiful for some viewers, who perhaps 
were uncomfortable that it had been made 
by a fashion photographer. "It was an aes- 
thetical photo, but I didn't make it so," says 
Comte. "The fact is that both extreme deca- 
dence and extreme poverty are fascinating 
to us — they're both aesthetical." 

For Comte, the value of the Red Cross work 
lies both in the act of making it and the 
end result, which is to raise money. In April, 
a charity auction in Zurich of his pictures 
raised more than $500,000 for the I.C.R.C. 
Next year, he says, there will be a similar 
auction in New York. 

And there are other projects: another 
book, called Public Comte, which show- 
cases his paparazzi-like pictures of events 
like the Oscars and the Cannes Film Festival. 
He's also spending two weeks in New 
Mexico shooting the struggles of illegal aliens 
crossing the border into this country. 
"America needs to realize It has problems in 
its own back yard," he says. 

The goal, for his photography and for 
his life, is simply to have as much impact 
as possible. "You get past the idea that the 
photography business is a game," he says. 
"You just want to do something good." ■ 



One MUion Lenses Sold, 
A Billion Stories Told. 




Collecting more awords and critical acclaim than per- 
haps any zoom lens in history, the impact of the Tamron 
28-200mm lens on photography can best be seen in the 
billions of memories captured by enthusiasts, amateurs 
and professionals alike. Since its heralded introduction, 
an unprecedented 1 ,000,000 users worldwide have 
chronicled the world around them with Tamron's 28-200 
zoom, Small, lightweight, high-powered and well-priced, 
the Tamron 28-200 is the ultimate lens you've been 
waiting for to capture dramatic wide-angle travel photos, 
candid portroits, soccer practice tears, and more. 
Now when someone says "a picture is worth a thousand 
words," show them the images that speak volumes... 
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EDITOR'S NOTE 



THE 
CHOICE 

IS 
YOURS 



The editor in 
the LCD screen 
of the Ricoh 
RDC-7 digital 
point-and-shoot. 



Last )uly, 
I was on a plane to Los 
Angeles when I noticed a young 
man a few seats away reading a cojay 
of our first annual Editor's Choice 
issue. Great, I thought— a free focus group. I watched him 
look over nearly every page of our buyers' guide to the 
best imaging equipment. Somewhere over the Grand 
Canyon I felt confident enough that he was enjoying the 
issue to introduce myself. And I was right. "It's great to 
have all the products in one place," said the man, who, it 
turned out, was an aspirisng professional photographer. 
"Technology changes so fast I can't keep up with it." 

Amen. The life span of exciting digital technology 
like cameras, printers, and software seems to be roughly 
the equivalent of a fruit fly, and these days traditional 
photo gear — from SLRs and lenses to film — is about the 
same. That's why our technology editor, Russell Hart, is 
always so busy. For the past three months, Hart has 
led a team of experts, including Populcir Photography 
Senior Editor (and point-and-shoot experti Dan Richards 
and respected photographic writers George Schaub and 
Barry Tnnenhiium, in researching and evaluating all the 
new imaging equipment. On the following pages you 
can see the results of their efforts — products with a 
wide range of features and prices for professionals and 
amateurs alike. Our evaluations are again based on first- 
hand experience with the equipment, as well as field 




reports 

from professional 
photographers and other 
experts, including photographic guru 
Herbert Keppler, the publishing director of both Popular 
Photography and American Photo. 

We've added a new category this year. Lighting, and 
fine-tuned our selection of film point-and-shoot cameras, 
mixing together 35mm and APS models. (Each offer 
distinct features.) You'll also find "Spotlight" tutorials to 
take you deeper into the best techniques for using this 
astonishingly sophisticated equipment. It's all about 
getting the best products available — and getting the most 
out of the products you use. 

Over the past year American Photo has added more 
extensive coverage of photography's fast-changing tech- 
nology, and we plan to continue doing so in the new 
century. We'll also continue to highlight the best images 
from the best photographers in the world, such as 
our Photographer of the Year for 2000, Michel Comtc 
(see page .59). It's an exciting time, because photog- 
raphy is more important and influential than ever, and 
photographers have more creative choices to make than 
they've ever had. We hope this issue helps you make 
your choices and inspires you to make your best work. 




David Schonauer, editor in chief 




O Nikon F100 Many serious amateurs 
and professionals who've lusted after 
Nikon's top-of-the-line F5 have instead 
chosen the N90S for its lower cost, 
ease of use, and smaller size. They should 
consider the F100, which is priced 
between those two models but offers 



35iUiJUi SLRs 

We're amazed at how much SLR 
you can get for your money these 
days. Features once limited to pro- 
fessional models are now common- 
place on entry-level cameras like 
the Pentax ZX-30 and the Minolta 
Maxxum STsi. These cameras may 
not have the ruggedness of more 
expensive models, but for creative 
purposes they offer nearly every- 
thing an avid amateur could want. 
Meanwhile, models like the Nikon 
FlOO and the Canon EOS-IV con- 
tinue to ratchet up the high end. 





much of 
the muscle 
found in the 

F5. Though il resembles its big brother, 
it's substanti.illy smaller, trimming an 
inch and a half of height and 1 5 ounces 
of weight. Many of its controls are in 
the same places as on the f5, but where 
the F5 has a manual rewind crank, the 
FlOO has three large, N90-style buttons 
for ISO setting, autobracketing, and flash 
modes, including slow and rear-curtain 
sync. You still c hoose focus points with 
a circular thLjmb control on the camera 
back, but they're displayed in the view- 
finder with glowing LEDs rather than the 
F5's darkening LCD. The system can track 
a fast-moving subject not just forward 
and backward at five frames per second, 
but from side to side. About $1 ,620. 

B Olympus IS-30 DLX The latest 
(and we think the greatest) in Olympus's 
trademark zoom-lens reflex (ZLR) line, 
is a cross between a top-of-the-line 
point-and-shoot and an entry-level SLR. 
The IS-.30 has a very good non inter- 
changeable 28-1 10mm aspherical glass 
lens, and you can extend the focal- 
length range to 2 1 0mm by using optional 
screw-in converters. The camera's new 
features include a predictive "Stop 
Action" autofocus mode. About $600. 

B Canon EOS-IV We were happy 
with the Canon EOS-3, and then the EOS- 
IV had to come along and complicate 
matters. The new model combines the 
EOS-.3's dazzling electronics with the 
raw power of the top-of-the-line EOS-1 N. 
It borrows the EOS-3's 45-point auto- 
focus system, minus eye-control focus 
(apparently sacrificed to achieve 100 
percent viewfinder accuracy). This is 
offset by a special memory button that 
lets you revert instantly lo a predeter- 



mined focus point — one way off-center, 
for example. With a hybrid metal-poly- 
carbonate chassis and molded magne- 
sium-alloy top and front covers, the 
EOS-IV has gasketing at 72 different 
points to seal it more tightly than the 
EOS-1 N. Most amazing is the camera's 
ability to flip up its reflex mirror so fast 
it can shoot ten frames per second — 
which is four frames faster than the 
EOS-1 N. Shooting sports action will 
never be the same. About $2,900. 

□ Nikon N80 Touch a button on Ni- 
kon's latest AF SLR and a "composition 
assist" grid appears in the viewfinder. 
It's particularly useful for keeping lines 
straight with architeclural subjects. Along 
with such refinements as depth-of-field 
preview and on-camera rear-curtain flash 
sync, the grid feature earmarks the 
Nikon N80 as an affordable camera for 
serious photographers. Its top shutter 
speed is 1/4,000 second rather than 
1/8,000 or 1/1 2,000 of other advanced 
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Like the Konica Hexar RF, the brand new 
Voightlander Bessa-R (about $1,100) is a 
Leica-inspired, 35mm focal-plane inter- 
changeable-lens rangefinder. But this 
manual focus model is more old-fashioned: 
Film must be loaded, advanced, and 
rewound manually with a film-winding lever 
and rewind knob. ISO must be set manu- 
ally, and metering is manual -only, though 
TTL. You even have to set the Bessa-R's 
viewfinder frame lines manually for each of 
its four interchangeable screw-mount 
lenses. We love the lenses' old-fashioned 
names and strange speeds: a 35mm f/2.5 
Color Skopar is standard, and you can 
also get a 50mm f/l .5 Nekton and 75mm 
f/2.5 Color-Heliar. You can even attach old 
L-mount Leica, Nikon, or Canon range- 
finder lenses. Imagine: After all these years, 
. the Leica has some competition — again. 



models, and its top drive speed is five 
frames per second rather than eight or 
ten. But that's enough for all but the fastest 
action. In fact, the N80 is quite adept at 
capturing moving subjects. Its "Dynamic 
Autofocus" switches automatically 
between five focus points to follow- 
focus a subject even as it moves across 
the frame. About $6.30. 

B Minolta Maxxum STsi One of the 

smallest SLRs we've seen, this newest 
Maxxum stril<es us as a model beginning 
photographers can grow into. Why? 
Because it divides basic and advanced 
functions between two separate dials. 
Either way, its wide-area autofocus 
catches off-center subjects better than 
the single-point systems usually found 
on starter SLRs, and eight-zone multi- 
segment metering lessens the chance 
tricky light will throw off the exposure. 
And a flash pops up on its own when 
light is low. (With other models, you 
have to push a button.) The camera's 
advanced capabilities include spot 
metering (for greater exposure control) 
and wireless through-the-lens flash (for 
studio-style lighting without the bother 
of manual metering). About $590. 

B Pentax ZX-30 Small size is just 
one of the attributes that make this stylish 
but inexpensive model a good choice 



for someone graduating from a point-and- 
shoot camera. Its control dial offers six 
different programmed "picture modes," 
including settings for portraits, land- 
scapes, closeups, and action subjects. 
But when you're ready to start controlling 
settings yourself, you can choose from 
aperture-priority AE, shutter-priority AE, 
and (ultimately) metered-manual. Six- 
zone multisegment metering, predictive 
autofocus, and multiple exposure 
make this an excellent buy. About $360. 

□ Minolta Maxxum 9Ti It's a sure sign 
of success when a professional SLR goes 
titanium. The limited-edition Maxxum 
9Ti substitutes a titanium/magnesium 
alloy shell for the .Maxxum 9's stainless 
steel and zinc, so it's actually four ounces 
lighter. With either model, beneath 
the shell is a totally redesigned autofocus 
system that indicates the focus point in 
use (there are three, selectable manually 
or by the camera) by projecting LED 
indicators into the viewfinder, which is 
1 00 percent accurate. The camera has a 
built-in AF-assist beam, a rarity in top 
models, and in our tests it greatly lessened 
the struggle to make autofocus work in 
low light. A built-in motor drive advances 
film at 5.5 fps in manual-focus or single- 
shot AF mode (4.5 fps when tracking 
focus) without the need for separate bat- 
teries or booster. Wireless and high-speed 
flash sync are also possible, up to the 
world's fastest off-the-shelf shutter speed 
of 1/12,000 second. About $4,000. 

El Canon EOS-3 Autofocus has saved 
the careers of more than a few photogra- 
phers suffering from middle-aged 
myopia. (We won't say who.) But AF users 
are still sometimes slowed down by the 
need to center an off-center subject to 
lock the focus, then recompose. Some 
AF SLRs try to grab off-center subjects 
with a few widely-spaced focus points, 
but the Canon EOS-3 clusters an aston- 
ishing 45 focus points within a large 
oval area that spans half the viewfinder. 
In our tests, this arrangement worked 
very well. You can let the EOS-3 choose 
the point. You can choose one manually. 
Or (our preference) you can choose one 
with the EOS-3's eye-control focus system. 
Predictive AF operates at motor speeds 
up to seven fps when the Power Drive 
B(X)ster PB-E2 is attached. About $1 ,400. 

— KUSStLL HART AND GEOKGIi SCHAUB 
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AND 
SHOOTS 



If your SLR is cramping your photo- 
graphic style, a point-and-shoot 
camera might just set you free. 
Point-and-shoots are no longer em- 
barrassingly nondescript. Thanks to 
a new emphasis on styling brought 
about by the Advanced Photo 
System, even inexpensive models 
now come in bold colors, sculpted 
shapes, and metal cladding. Inside 
you'll find serious, even SLR-style 
optics and electronics. Here are 
some of our favorites — a mix of 
both 35mm and APS models. 
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□ Samsung Evoca 170SE Samsung 
has championed point-and-shoots with 
long lenses, but its latest achieve- 
ment is putting big zooms in little 
cameras. Somehow, they shoe- * 
horned a high-quality 38-1 70mm 
Schneider Varioplan lens into 
this svelte model. As far as we 
know, this makes it the longest 
point-and-shoot zoom that 
starts at the standard 38mm. 
(The only model that goes 
longer, the Pentax IQZoom 200, 
starts zooming at 48mm.) The 1 70SE 
uses passive wide-area autofocus, which 
is the most accurate system for long- 
zooming models. But length is only part 
of what the camera has going for it. 
Among its 1 1 shooting modes is Sam- 
sung's trademark fuzzy logic, which uses 
computer power to arrive at the best 
combination of focal length and flash 
output for the scene's lighting and 
distance requirements. About $500. 

B Olympus iZoom 2000 Olympus 
point-and-shoots, whether 35mm Stylus 
models or APS iZooms, have always 
had streamlined clamshell designs. So 
the iZoom 2000's squarish contours 
seem a little out of character at first. But 
we got used to it quickly, persuaded by 
its tiny proportions (about the size of 
a deck of cards) and terrific active-auto- 
focusing 25-50mm lens (about the 
equivalent of 31 -62mm in 35mm). The 
standard APS features — date/time back- 
printing and print-quality improvement 
recording among them — are also in 
there. We like the camera's matte-black 
finish (there's a small, silvery lens accent). 
If you prefer the metal look, it comes in 
silver, too. About $150. 

B Fujifilm Nexia SlOOix Z Fuji may 
pick silly names for its films and cameras, 
but the products are top-notch and 
provide an excellent value for the money. 
A case in point is the aluminum-accented 
Nexia 31 OOix Z, top of Fuji's rebranded 




APS point- 
and-shoot line. 
Under seven ounces, it has a 
3X zoom that's equivalent to 29- 
87mm in 35mm; the lens is coated 
with Fuji's Super EBC (electron beam 
coating), one of the best flare-tamers 
around. Mid-roll change (MRC) lets 
you switch different films in and out of 
the camera without losing your place. 
And the 31 OOix Z wouldn't be a Fuji 
without having some interesting varia- 
tion on the self-timer: A special setting 
allows you to take one, two, or three 
self-timer shots at a time. About $300. 

□ Kodak Advantix T700 For those 
(like us) who love the adorable, shirt- 
pocketable Advantix T550 but wish it 
had a zoom, there's the Advantix T700. 
It's hardly bigger than theT550, but it 
has a 2X 25-50mm zoom range that is 
comparable to 31 -62mm in 35mm. Like 
theT550, its Kodak-exclusive flip-up 
"cobra" design moves the flash physically 
away from the lens axis, a better remedy 
for red-eye than preflash systems. Rubber 
seals on the buttons, doors, and lens 
make the T700 weather-resistant. And 
if you want to switch to faster film on 
that gray, rainy day, the mid-roll change 
feature allows you to rewind a partially 
exposed roll of slower film and then 
reload it later when the sun comes out 
again. A glow button lets you illumin- 




i Photographic self-portraiture, long the 
\ domain of fine art, seems to have become 
i a point-and-shoot phenomenon. Consider 
' the tiny attachment now standard with 
\ Konica's Revio APS models. A tiny folding 
1 mirror that slips into the camera's view- 
< finder, it lets you check the framing in a 
V self-portrait: If you can see yourself in the 
; forward-facing mirror, you'll be in the picture. 
- The Konica Revio Z3 (about $2/0), our 
« favorite in the series, has an almost -3X zoom 
; (21 -58mm, equivalent to a wide 26-72mm 
.■ in 35mm format) in an aluminum-alloy body 
; hardly bigger than the original tiny 2X Revio. 

Likewise, the Yashica Socius (shown 
J above, about $370) features a special mode 
; for self-portraits with a fnend. When you 
[ select this mode, the new 2X APS model 
' automatically zooms to its widest-angle focal 
;. length (about equal to 26mm in 35mm), sets 

the focus to 28 inches, and tums on fill flash. 

This means you can hold the Socius at arm's 
• length and get yourself and a companion in 

the picture, without worrying whether the 
> camera will misfocus on the background. 



ate the LCD panel so you can see the 
readouts in dim light, too. About $190. 

B Leica C1 It may not be an M6, but 

this tiny point-and-shoot is definitely a 
Lcica, with the same rounded ends, dense 
metal body, and Leica nameplate in 
familiar red cursive. But the CI does its 
own focusing, and its lens is a high-tech 
.Ifi-lCSmm Vario-Elmar zofim with two 
aspheric elements. (You can switch to 
manual scale focus.) Nor does the c amera 
scrimp on its shutter speeds, which range 
from ^Q seconds to 1/.500 second in auto- 
exposure. (You can use the bulb setting 
for longer exposures.) A databack for date/ 
time imprinting is standard. About $4.30. 

□ Minolta Vectis 2000 We love 
the pocketabic si/o of Advanced Photo 
System point-and-shoots, but it can make 
them hard to hold steady. This in turn 
increases the risk of blur from camera 
shake. The tiny Minolta Vectis 2000 solves 
the problem with a sliding cover. When 
collapsed, the stylish oval APS model 
measures just over 4x2x1 inches. 0|x>n it 
to turn on the camera and the aluminum 
body elongates. Beside offering a better 
grip, this also moves the flashtube away 
from the lens, lessening the chance of 



red-eye. And when closed, the design 
protects an excellent 22.2-45mm aspheric 
zoom — the ecjuivalent of about 28-5C)mm 
in ISmm, a wide-angle-to-normal range 
well-suited for travel pictures. The lens's 
close-focusing distance is a very good 
15 inches. The camera automatically 
masks its viewfinder (using a darkening 
LCD) to indicate parallax error, most pro- 
nounced when you're shooting close. 
We like tight pictures, but we're fussy 
about composition. The Vectis 2000 
satisfies both needs. About $200. y 

□ Contax T VS m The third gen- | 
eration of this cult classic is a I 
step backward — stylistically. It fm 
reprises the look of old-fash- VB 
ioned folding-bed cameras, I 
except that the bed opens up 1 
automatically when you turn on y\ 
the camera. Study the titanium T \ 
VS III closely and you'll find it's more 
techno than retro. Pushbuttons and an 
LCD panel provide both program and 
aperlure-[)riority autoexposure. Passive 
AF and a near-infrared AF-assist beam 
make focus speedy, and its wide-angle 
coverage can be narrowed to a single, 
central spot. You can designate any ex- 
posure mode (full auto, flash-off, fill flash, 
and night flash) as your default setting. 
In fact, six custom functions let you per- 
sonalize operation, like switching expo- 
sure-compensation increments from a 
half to a third stop, or leaving the film 
leader out when film is rewound. But the 
camera's best feature, we think, is its 
power-zooming 30-60mm Vario Sonnar 
lens — it is even sharper, in our tests, 
than many SLR lenses. About $1,100. 

□ Canon Elph 2 With its Elph 2, Canon 
has tampered little with the amazing 
success of its first-generation Elph — the 
point-and-shoot that may have saved the 
Advanced Photo System. The Elph 2's 
Ixxly is still stainless steel, though smaller 
and lighter than the original. It has a six- 
elomcnt, 2X asplicric zoom (ec|uivalent 
to 30-60mm in 35mml that gels its focus- 
ing precision from a hybrid AF system 
that shifts automatically between SLR- 
style passive and point-and-shoot-style 
active autofocus. Several controls have 
been repositioned: The on-off button 
was brought out of hiding from the front 
to the back, and the zoom toggle moved 
from back to top. The flash no longer 
pops up. (It was snagging on pockets.) 
New APS features include mid-roll 
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change. But we still like to switch between 
different APS print formats. About $225. 



□ Nikon Lite-Toudi Zoom 120ED/QD 

ED is the acronym for Nikon's extra-low 
dispersion glass, ordinarily found in its 
best SLR lenses. But ED glass is also pre- 
sent in this camera's 38-1 20mm zoom, 
reducing internal light scatter so that it can 
form a shar[3er, snappier image. Sporting 
a classy pewter-finish clamshell design, 
the new .3.Smm model offers wide-area 
3assi\ e AF (the better to focus off-center 
subjects) and an AF-assist beam (the 

better to focus when light is low). 
Infinity lock lets you set the 
focus far away for landscapes, 
and while you're at it you can 
switch to panorama format for 
a "stretch" print. The eyepiece has a spe- 
cially treated plastic surface that is said 
to prevent fogging in cold or humid 
conditions, and a Quartz-Date recording 
back is standard equipment. About $250. 



[E Canon Sure Shot Classic 120 

This austere but elegant new model is 
the first non-SLR .35mm point-and-shoot 
to use hybrid autofocusing — a system 
Canon pioneered on the APS Elph. An 
active-AF beam makes the first pass, 
using three points to evaluate a wide 
subject area. If the beam isn't bounced 
back to the camera, a passive-AF sensor 
ooks for vertical or diagonal lines, or 
other contrasty detail, to lock onto. In 
our tests, it's been an almost fail-safe 
system. The camera has a control dial for 
setting modes from basic auto to portrait, 
closeup, and action — the latter with 
some focus-tracking capability. But your 
favorite mode will probably be the "per- 
sonal" mode, which allows you to pro- 
gram your own combination of focusing, 
exposure, and flash settings. About $200. 

ED Minolta Freedom Zoom 150 

Minolta's biggest point-and-shoot news 
isn't really very big. The satiny aluminum 
Freedom Zoom 1 50 is so small, in fact, 
that we first mistook it for a 2X zoom 
or even a single-focal-length model. But 
when we zoomed the lens, there was 
no disputing its 37.5-1 50mm range. 
Minolta bills the FZ150 as the world's 
smallest, lightest 4X 35mm point-and- 
shoot, but they haven't downsized its 
features. The camera has SLR-style passive 
autofocusing (for accurate focus with 
that long lens), a three-point wide-area 
AF array (so it can catch off-center sub- 
jects), and a bright AF-assist beam so 



One-time-use cameras are getting 
even more sophisticated. For instance, take 
the Fujicolor QHickSnap Coif ($19.99). 
Loaded with Fuji's Superia X-TRA 800, it 
shoots eight consecutive miniature images in 
one second on a single 35mm frame with a 
single push of the shutter button — allowing 
you to analyze a golf, baseball, or tennis 
swing. Until the end of the year, duffers can 
send in a golf print with $10 and get an 
analysis of their swing from golf instructor Bill 
Forrest. The Fujicolor Quicfcsnap Waterproof 
(below, $14.95) has a contoured, grippable 
housing and a translucent turquoise-and- 
green color scheme. Loaded with Superia X- 
TRA 800, it's submersible to 1 7 feet. 

The new Kodak Advantix Access Flash 
($16.45) can disappear into a very small 
pocket. At just over 4x2x1 inches, this APS 
model claims to be the lightest one-time-use 
flash camera ever made. It comes loaded 
with 25 exposures of Advantix 400 film and 
produces full-frame 4x7 "H"-format prints 
(though you can have any picture reprinted 
in either 4x6 "C or 4x1 1 ,5 "P" size). 




it can do all that in the dark, too. And it 
uses three-zone multisegment metering 
to detect tricky backlight or contrasty 
light, automatically adding flash or 
extra exposure to keep contrast under 
control in the picture. About $260. 

EB Pentax IQZoom 928M If the 

Pentax IQZoom 928M were a car, it 
would l>e a sensible sedan — but the sport 
version, with a nice package of perfor- 
mance and convenience options. Suc- 
cessor to the deservedly long-lived 
IQZoom 928, it carries on with a 28- 
90mm zoom (which is, in our opinion, 
the best range for a 35mm point-and- 
shoot), but in a more compact and 
stylish body. At 28mm, its view is wide 
enough for both big scenes and cramped 
interiors, and at 90mm it can give you 
a more flattering perspective for tight 
people pictures. The camera's upgraded 
wide-area passive autofocusing system is 
better able to detect off-center subjects 
and makes focusing more accurate at 
longer focal lengths. Features continued 
from the old model include panorama 
format, viewfinder diopter adjustment, 
and a bulb setting for long time expo- 
sures and for special effects. About 

$200. — IDAN RICHAKIJS AND RUSSELL HART 
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more resolution... 




more shots... 



more brains... 



less bucks... 

$999 
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the unexpEctEcl extra 



Casio QV-3000EXplus Digital Camera With IBM" Microdrive 

the camera that yields 



It's the camera that yields a great return 
The new Casio QV-3000EXplus Digital Camera with the 
IBM Microdrive*. Just look at its portfolio of features... 

• HIGHEST RESOLUTION - With 3.34 mega-pixels 
your shots will come to life with crystal clear 
imagery and incredible detail. 

• SUPER STORAGE - With the IBM Microdrive*, it's easy 
to take and store over 245 high resolution images. 

• EASIER SHARING - It's now as easy as point, shoot, 



and zU\% to share, store and print your digital pictures 
with our simple instant upload-to-wcb capabilities. 
Upload your pictures to casi0.2ing.com and get your 
first 25 prints FREE.And in today's market, the Casio 
QV-3000EX plus is the best buy too. Retailing at just 
$999. For more in- formation and a retail outlet near 
you, just call 1-800-836-8580, or www.casio.com 
The Casio QV-3000EXplus Digital Camera with the 
IBM Microdrive*. Picture perfect in every way. 



"IBM® Microdrive" 
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-LENSES- 

There's a photographic platitude 
that says you should be able to go 
out Into the world with a 50mm 
lens and shoot all the great photos 
you could ever hope to make. To us, 
that's like saying you should be able 
to paint paintings with just one color. 
(You could, of course, but wouldn't 
that be monotonous?) Lenses are 
visual tools that let you precisely 
control the way that you represent 
a subject on photographic film. So 
we're glad they come in an ever- 
increasing variety, as this year's 
Editor's Choice collection shows. 




□ Canon EF 100mm f/2.8 iWacro 

USM Macro lenses — even those of 
modest focal length — telescope way out 
when you focus very close. That can 
interfere with lighting and filter attach- 
ments. Canon's solution: redesign 
its ever-popular 100mm f/2.8 macro — 
making it the first such lens to use 
internal focusing. The lens's length stays 
constant regardless of how close you 
focus, and as before it goes down to 
1 :1 (life size on film) without extension 
accessories. Attachments on the front of 
the Ions (including filters) remain in posi- 
tion, rather than rotating as they do with 
other macros. Also new is the lens's 
ultrasonic focusing motor, which makes 
AF operation quicker and quieter and 
allows "full time" manual focusing — 
letting you tweak the autofocus to move 
depth of field around. About $900. 

B Tamron AF28-200mm f/3.8- 
5.6LD Aspherical (IF) Super H-Macra 

The previous versions of this wide-range 
zoom have been a huge success for 
Tamron, and deservedly so. But this next- 
generation model makes a good thing 
much better. Its macro focusing capa- 
bility is improved, providing a 1:4 repro- 
duction ratio rather than its predecessor's 
1:4.8. More important, its 19.3-inch 
closest focusing distance applies through- 
out its entire focal-length range. That 
ability requires an extra element, upping 
the total to 1 6, but otherwise the optical 
design is the same, with one low-disper- 
sion element and two aspherics. Our 
tests indicate that the lens (which is 
available in all popular autofocus mounts, 
plus Tamron's Adaptall system) is every 
bit as sharp as its forerunner. It also 
incorporates the zoom lock introduced 
on the Tamron 28-300mm lens: set the 
Ions to 28mm, click the switch, and the 
lens won't slide out while the camera's 
slung over your shoulder. About $310. 

El Contax C2 35-70mm f/3.5-5.6 
Vario-Sonnar Zeiss T* This is the 
first zoom ever for a 35mm rangefinder 
camera. What makes it possible is the 
Contax G1 's black-masked viewfinder, 
which zooms along with the Ions. 
Looking through it, we almost felt as if 
we were shooting with an SLR. The 
new 13-element optic (which incor- 
porates environmentally friendly lead- 
and arsenic-free glass) zooms from 
moderate wide-angle to short tele, a 




useful range for rangefinder shooting. 
It's very, very sharp. Now could we just 
have a 28-80mm, please? About $1,500. 

□ Tokina 28-80mm f/2^ AT-X 280 

Pro This wido-anglo-to-moderate-tele- 
photo zoom gives you get ten more 
millimeters on the long end than its 
competition, and at a lower price. Plus 
you get a constant f/2.8 maximum aper- 
ture throughout its focal length range. 
The new autofocus lens's 1 6-element 
design incorporates one super low dis- 
persion and two aspherical elements, 
for better wide-open performance. With 
versions of the lens made for Canon 
and Nikon cameras you can focus man- 
ually simply by pulling back on the 
focusing ring, which eliminates the need 
to change the focus mode switch. (The 
lens is also available for Minolta and 

other favorites 

Nikon PC Micro-Nikkor SSmrn 

f/2.8D Even when you're stopped all the 
way down, depth of field in closeups is 
sometimes too shallow to make ttie whole 
subject sharp. This new manual-focus Nikkor 
is an ingenious solution to the problem. It 
combines macro focusing (to 1 :2) with tilt (± 
8.3 degrees) and shift (± 12.4 millimeters) 
capability — all in a moderately long focal 
length that makes it as useful for nature pho- 
tographs as tabletop work. You can tilt or 
swing off-axis to angle the focal plane for 
greater tront-to-back sharpness, or tilt away 
from the subject to increase defocus beyond 
what shallow depth of field alone would 
accomplish, You can shift vertically or horizon- 
tally (the lens rotates on its mount) to prevent or 
lessen perspective distortion. About $1 ,840. 

Canon MP-E 65mm f/2.8 Macrophoto 

This unique UD glass lens for EOS SLRs is 
specially designed for high-magnification 
close-up photography. Unlike conventional 
macros, which at best go to life size (1:1), it 
permits reproduction ratios from life size to 
5:1. That's five times life size (5X) on film, 
which means you can fill the frame with a 
subject less than 1/4 inch across — without 
using unweildy bellows units or awkward 
lens-reversal techniques. About $1 ,600. 
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Q^lors are still fresh after 600 years - Andes. 

Ttikethi i'ihLiuu: Rim 1950, Ehrme. Japan. Studied under 
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TAKESHI ISHIKAWA SHOOTS THE WORLD WITH A SIGMA LENS 



On Taquile Island in Lake Titicaca, traces of 14th century Inca culture still remain in the colors and patterns of 
textiles produced hy their descendants. Ishikawa captures this beauty with his SIGMA lens. Its exclusive multiplex 
internal-focus and quartet cam :oom system enables magnification up to an ultra-high I0.7x, with SLD (Special Low 
Dispersion) glass for superb optical performance. And its compact design and quick response to subject movement 
ensure that you won't miss that golden photo oppiirtunity. 

Send $1.00 for deluxe full line brochure to Dept. AP. 
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Sigma 28-3aiiniii V3>IU 

n kSPHEmcAL r mFQaooM 

r Sii^iiut SA, C'anon 
EOS, Nikon, Minolta A 
and Pcntax, including 
Perfect HixxJ. 



A versatile, high magnification zoom lens lor every description of moving subjects. 

Sigma 28-300R! f/3.5-6.3 DL ASPHERICAL IF HYPERZOOM 

SIGMA CORPORATION OF AMERICA 



15 Fleetwood Court, Ronkonkoma, NY 11779 • 516-585-1144 
In Canada exclusively distributed by Gentec Intsmational, Mart(ham, Ontario 
Visit us on the Web at www.sigmaphoto.com 
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Until this past year, professional 
sports and wildlife photographers using 
Canon's fast EF supertelephoto lenses have 
had to do without Canon's optical Image 
Stabilizer technology. But no longer, with the 

Canon Image Stabilizer EF tuperteles. 

Image stabilizers are now built into in all four 
of Canon's bread-and-butter supertele focal 
lengths: the Canon EF 300mm f/2.8L IS 
USM; the Canon EF 400mm f/2.8L IS USM; 
the Canon EF 500mm f/4L IS USM; and the 
Canon EF 600mm f/4L IS USM. Why would 
you want the steadying effect of an IS 
system in lenses that are ordinarily used on a 
tripod or monopod? Because at such high 
magnifications, even a tripod-mounted lens 
is vulnerable to shake — and shake may 
simply cause an exasperating softness 
rather than a visible blur (The risk is even 
greater with a monopod.) We shot handheld 
with the new 300mm at 1/60 second and 
got sharp results, and were able to shoot 
ISO 100 film in much dimmer light than 
usual. Under $8,000 (300mm); under 
$13,000 (400mm); under $11,500 
(500mm); under $15,000 (600mm). 




Pentax.) Internal focusing speeds up 
autofocus and prevents the 77mm 
filter thread from rotating. Our favorite 
part: The lens's parfocal design means 
that when you focus at one focal 
length, you can zoom in or out without 
having to refocus. About $750. 

B Pentax SMCP-FA 77mm f/1.8 

Zooms are convenient, but we still like 
the quality and artistic discipline of a 
single-focal-length lens. And with a solid 
aluminum barrel that matches recent 
Pentax autofocus SLRs, this one isn't just 
good-looking: It offers the combination, 
much loved by portraitists, of a mod- 
erately long focal length and a wide 
maximum aperture. The former lets you 
create a more flattering perspective. 



the latter a softer background to lessen 
distracting detail. The seven-element 
optic's closest focusing distance is 
just 2.3 feet, and its filter diameter, 
49mm, is surprisingly small given 
the lens's speed. If you're a Pentax 
shooter, that means you can mount your 
favorite diffusion filter. About $900. 

B Sigma APO 50-500mm f/4-6.3 

EX RF HSM This new APO zoom 
encompasses nearly all the long focal 
lengths most photographers will ever 
need, its angle of view ranging from a 
normal 47 degrees to a thin five. That 
feat takes 20 elements, four of them low- 
dispersion. What amazes us, consid- 
ering that its maximum aperture at 
500mm is a respectable f/6.3, is that 
the lens is just eight inches long and 
less than four inches in diameter. Together 
with rear focusing and a nonrotating 
lens front, this compactness makes han- 
dling fluid. Versions for Canon, Nikon, 
and Sigma SLRs have built-in ultrasonic 
focusing motors and allow manual 
focus at any time. Use the four-pound 
lens with Sigma's 2X teleconverter and 
you get a 200-1 000mm manual- 
focus zoom! About $1,000. 

□ Nikon AF VR Zoom- 
Nikkor 80-400mm f/4.5- 
S.6D ED This is Nikon's 
first SLR lens incorporating 
its Vibration Reduction (VR) 
system, which uses sensors 
to detect camera shake, 
then instantly compensates 
for any movement by laterally 
shifting a special lens element. 
The result is sharp handheld shots M 
shutter speeds up to three stops slower 
than you'd otherwise have to use to 
keep shake from blurring the image — 
1/60 second, for example, with the lens 
sot to 400mm. (Unlike Canon's Image 
Stabilization system. Vibration Reduc- 
tion automatically detects any panning 
motion and then adjusts accordingly.) 
This ED zoom's impressive 80-400mm 
range makes it almost an all-purpose 
telephoto optic, both short enough 
for close portraits and long enough for 
wildlife and sports action. Though the 
zoom's maximum aperture at 400mm 
is 175.6, thcVR system makes it the 
practical equivalent, in terms of shoot- 
ing without a tripod in low light, of a 
400mm f/2 lens. — russell hart 




□ 
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OSAMU MIYAKE SHOOTS THE WORLD WITH A SIGMA LENS 

NEW 



On a twig stretched out over a pond, a tiny drama has developed, as male frogs gather around a single female. 
The .SIGMA lens captures this dramatic moment on nature's stage in all its vivid detail. Using SLD (Special Low 
Dispersion) glass in the front lens group, this tclcphoto macro lens offers impressive optical performance, includ- 
ing the ability to focus down to a 1:1 ratio with superb image quality. The Floating Inner Focus System provides 
superior handling stability while minimizing spherical and astigmatic aberration. Its HSM delivers quiet, high 
speed aulo focus, in addition to full manual focus capability. It's also compatible w ith optional APO leleconvert- 
ers. The I.4x teleconverler lets you use it as a 2.'>2mm V5 auto focus lens*, automatically switching to manual focus 
mode for macro shooting under 47in. And the 2x tcleconvcrter allows it to be used as a 360mm f/7 manual focus 

HSM spt.xlln;iilums lor Sigma 

• Minolta and Pentax compatible mcxiels support manual focus only when used with the teleconvcrlers. sa. cmm t;<)s and .Nikon. For 

Minolla and Pcnlax miKleis. aulo 
focus is activated by a motor 

. L - .... L . , . .J .. j_. . . inside Ihc camera liody. 

A bright telepiioto macro lens lor stnkmgly vmd small-subiect imagery 

SIGMA APO MACRO 180ISF3.5 EX IF HSM 

SIGMA CORPORATION OF AMERICA 

15 Fleetwood Court, Ronkonkoma, NY 11779«631-585-1144 

In Canada exclusively distributed by Gentec International, Markham, Ontario 

Visit us on the Web at www.sigmaphoto.com 
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If you think digital cameras are 
making film obsolete, you haven't 
been paying attention to the high- 
tech world of emulsions, which are 
much better than they were even a 
few years ago. This is especially 
true of high-speed color negative 
films. Current ISO 800 films offer 
amazingly fine grain and greatly 
extend your ability to shoot by low 
existing light. Digital cameras are 
fast improving, but the fact re- 
mains: Film is the easiest, cheap- 
est, and most high-quality way to 
capture a photographic image. 



O Fujichrome Provia lOOF 
Professional Just when we thought 
film grain couldn't get any finer, Fuji- 
chrome Provia 1 OOF has set a new class 
standard. Its RMS granularity value is 
lower even than current ISO 25 and ISO 
SO color transparency films. This means 
you can set a smaller aperture or a higher 
shutter speed, or extend your handheld 
shooting range into lower light levels. It 
also lessens the need to upsize to medi- 
um format to achieve better image 
quality. The film's grain isn't just 
measurably finer, but is more 
consistent in size, which 
makes it appear finer still. And 
based on our results, Provia 
100F (which is available in all 
popular formats) pushes easily 
up to E.I. 400 with little ill effect. 

B Kodak Advantix 400 

Though we're ardent fans of the 
AcKanced Photo System, we've been dis- 
appointed with the quality of our pano- 
ramic prints from ISO 400 film. We could 
switch to an ISO 1 00 or 200 film to im- 
prove them, but slower films cause other 
problems when we're shooting with 
zoom point-and-shoots. (These models 
have small maximum lens apertures 
that get smaller still when you zoom to 
longer focal lengths, often causing the 
camera to set risky, slow shutter speeds.) 
This greatly upgraded Advantix 400 
film, which incorporates the emulsion 
technology used in Kodak's new 35mm 
Max Zoom 800, gives you all the advan- 
tages of its high speed — better action 
stopping, reduced blur from camera 
shake, increased flash range, and more 
background detail with flash — yet makes 
panoramic prints that are remarkably 
sharp and fine-grained. 

El Agfacolor Optima 11 Professional 

When Agfa changes its films' names — 
even just adding a roman numeral — it 
seems to make real improvements in 
their quality. We've seen the difference 
with this updated film family, which 
includes Optima II TOO, Optima II 200, 
and Optima II 400. The new professional 
color-negative films have eye-popping 
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sharpness, partly due to a thinning of the 
emulsion layer made possible by flatter 
silver crystals. (Thicker emulsions scatter 
more light, reducing definition.) The 
flatter crystals are also said to create a 
finer, denser grain structure, which we 
observed in areas of continuous lone 
such as skies. Color fidelity and the 
saturation of shadow areas have also 
been enhanced, though we were more 
than happy with them. Just as important, 
the three films share these character- 
istics — allowing you to change speeds 
without affecting other photographic 
properties, for more consistent prints. 



Imagine a vending machine for film 
processing in your local supermarket. You 
insert your credit card, press a few buttons, 
drop in your film cassette — then walk away. 
By tine time you get home, your film has 
been processed and scanned and your 
pictures uploaded to the photo-sharing 
Website of your choice. You go online to see 
them and to order digital prints. 

Applied Science Fiction, the company that 
brought you Digital Ice scanning software 
(see "Scanners," page 110) wants to make 
this dream a reality with a new technology 
that it calls a Digital Film Procesiing (DPP) 
system. It produces digital image files directly 
from your 35mm color slide, color negative, 
or black-and-white film — without creating 
harmful effluents. When film enters the 
processor, it's daubed with a thin coating of 
developing agent. As the emulsion develops, 
infrared digital scans are made of the film's 
light-sensitive layers. The color dyes formed 
by the film aren't even used, nor is a negative 
or slide produced. The photographer is left 
with a six-megapixel digital file of the image. 
We hear that both Kodak and Hewlett- 
Packard have licensed the technology. Like 
we said: Film isn't dead. — peter kolonia 



□ Kodak Portra 800 Professional 

The latest member of Kodak's new Portra 
film family is already our favorite. It 
combines very high speed with the mod- 
erate contrast and saturation we prefer 
for candid portraiture — allowing you to 
shoot handheld in lower light levels. 
In our tests, the film held onto highlight 
detail beautifully, and produced creamy, 
natural skin tones. As part of the Portra 
family, which includes "vivid color" 
(VC) and "natural color" (NC) color ver- 
sions of both ISO 1 60 and ISO 400 
emulsions, it's designed to yield consis- 
tent prints even when you change film 
speed. (Its color saturation falls between 
VC and NC.) But Portra 800 is a great 
stand-alone film, with very fine grain for 
its speed. (It's available in 35mm, 120, 
and 220 sizes.) If you prefer more con- 
trast and saturation in your color nega- 
tives, try Kodak's Supra 800 film, which 
has equally fine grain. — russell hart 



□ Calumet 3-D Reflector System 

These clever rectangular reflectors offer 
greater bounce efficiency than flat 
panels and a more focused light than 
umbrellas. They're supported by flexible 
poles that allow them to be collapsed 
into a portable package. Reversible 
fabrics are available, and sizes range 
up to 60x86 inches. About $60-$340. 

B Canon Macro Ring Lite AKR-14EX 

When you need to get so close to a 
subject that you cast a shadow on it, 
a ringlight can save the day. Canon s 
new Macro Ring Lite brings greater 
control to closeup shtxjting. The 
flash head features two semicir- 
cular tubes, one on either side of the 
lens; the two tubes can be individually 
adjusted to create automatic lighting 
ratios up to 1 :8, in half-stop increments. 
Designed to fit Canon EF macro lenses, 
the AA-powered unit features high- 
speed synchronization — useful, we 
think, for creating shallow depth of 
field in fashion work. About $750. 

B Briese Focus System The problem 
with most umbrellas is that they produce 
soft, middle-of-the-road lighting and 
nothing else. But the Briese Focus System 
combines a paralxjiic sha|x? with a s[je- 
clal head that can be moved in and out 
on a central column to give you lighting 
effects from hard to very soft. Briese um- 
brellas are available with either strolx; or 
HMI heads, in sizes from M) inches to 1 1 '/• 
feet in diameter. About $S, K)0-$20,000. 




□ Astron Systems Orbiculight 

Tabletop photographers go to great 
lengths to create soft, flattering lighting 
for product and still-life photography, 
using multiple sources and moving them 
inde|3endently. Astron's Orbiculight elim- 
inates the need for such tinkering. It 
consists of a traditional light-table bed 
and cover with a dome light arching 
above it. Light comes from 32 flicker- 
free fluorescent lamps. A control panel 
lets you adjust the light's intensity in 
any of I'our quadrants. About $15,000. 

B Lowel DP Daylight System 

HMI lighting is balanced for the day- 
light films we normally shoot, yet un- 
like strobe it's a continuous source — so 
what you see is what you gel. HMI lights 
are also much brighter than tungsten 
lamps of the same wattage. HMI is now 
an option in Lowel's DP line, the hot- 
light workhorse. The system features 
the familiar focusing parabolic reflector, 
which can be adjusted quickly frf>m 
wide flood to tight spot beam. It includes 
200-, 400-, and 575-watt models. 
The lamps are flicker-fr«" and dimmable 
by 50 percent with no change in color 
temperature. About S4,500-$5,250. 

— r.5AN RICHARDS AND RUSSELL HART 



LIGHTING 



Whether you're exposing pixels or 
film, light is stilt light. And if you're 
creating your own illumination 
rather than shooting by existing 
light, you have to pay special 
attention to its quality and color. 
The latest generation of lighting 
hardware — from on-camera flash 
to studio systems — gives photog- 
raphers more control over these 
variables than ever before, offering 
a no-compromises choice between 
strobe or hot light along with new 
ways to adjust light's character. 
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Pentax shook up medium-format 
photography by making the world's 
very first 6x4.5cm autofocus SLR. 
Contax and Mamiya quickly followed 
with their own autofocus models. 
Each has standout qualities, so now 
we've included all three models in 
our Editor's Choice selections. We've 
also included a couple of scaled- 
down, less expensive manual-focus 
models. The bottom line: If you want 
to find out what a bigger piece of 
film can do for your photographs, 
you have more choices than ever. 




□ iWlamiya 64SE This compact SLR 
is a cost-effective way to get into the 
6x4. 5cm format (with its nearly three 
times greater area than 35mm) but still 
reap the benefits of Mamiya's existing 
645 interchangeable lens system 
(which ranges from 24mm to 500mm). 
For less than $1 ,500 you get the 645E 
body, a Mamiya-Sekor C 80mm f/2.8N 
normal lens, and a 1 20 film insert. The 
prism is fixed, which along with a non- 
interchangeable back keeps the cam- 
era affordable, but it houses a meter 
for aperture-priority AE. Other features 
include AE compensation in third-stop 
increments, multiple exposure, and 
mirror lockup. About $1,400 (kit). 

B Pentax 645N We've always found 
medium-format SLRs more difficult to 
focus manually than their 35mm coun- 
terparts, perhaps because of their dimmer 
viewfinders and generally slower lenses. 
So for us, the Pentax 645N's autofocus 
is a blessing. This revolutionary 6x4. 5cm 
model now has eight surprisingly low- 
priced autofocus lenses in its system, 
ranging from a 45mm f/2.8 wide-angle 
to a 400mm f/5.6 ED-IF telephoto, and 
including a 1 20mm macro and a couple 
of zooms. Its three-point AF sensor — a 
horizontal array flanked by verticals — 
improves focusing accuracy. The system 
can even do predictive AF, automatic- 
ally follow-focusing moving subjects. 
With four exposure modes, three meter- 
ing patterns, AE compensation, and expo- 
sure bracketing, this feature creature is 
basically an oversized version of Pentax's 
35mm autofocus SLRs. About $1,890. 

B Fujifilm CA645Zi Professional 

Fuji brought point-and-shoot photog- 
raphy to medium format with its auto- 
focus CA645i-series cameras. Our 
favorite of these 6x4. 5cm non-SLRs is 



the titanium-bodied Fujifilm CA645Zi, 
now available in black (the new silver). 
It has a Super-EBC 55-90mm f/4.5-6.9 
power zoom (34-56mm in 35mm terms) 
and a pop-up autoflash that syncs at all 
shutter speeds. There's a slow-sync mode 
in which flash is paired with the longer 
shutter speeds needed for better balance 
with low ambient light. Refinements 



Most macro lenses for medium- 
format SLRs must be used with extension 
tubes or bellows to produce a life-size (1:1) 
image on film. Two new Bronica macro lenses 
don't need the extra help. The Zenzanon Pi 

lOSmm f/4.5 Macro (below), for 6x4. 5cm 

Bronica ETR-senes models, focuses to under 

14 inches; the Zenzanon PS 110mm f/4.5, 

for 6x6cm Bronica SQ-series cameras, focus- 
es to under 15 inches. This means either lens 
can make a two-inch-long subject two inches 
on film, with full mechanical and electronic coop- 
eration between them and the camera body. 
Their focal lengths make them doubly useful 
for portraiture and product photography. About 
$1 ,350 (PE 105mm); aboU $1 ,575 (PS 1 10mm). 




include hybrid active/passive AF, view- 
finder autoparallax correction, and 
aperture-priority AE — though we left the 
camera on program most of the time. The 
CA645Zi even sets film speed automatic- 
ally by reading bar codes on Fuji rollfilm 
leaders, and warns you if you're shooting 
with the lens cap on. About $1,950. 
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Is it really a medium-format lens? 
Yes and no. Tt^e Hasselblad XPan 30inin 

f/S.6 wide angle is designed for Hassel- 
blad's unique 35mm interchangeable-lens 
XPan camera. But when you set the XPan to 
its panoramic format, the lens exposes a 65- 
millimeter swath of 35mm film. That means 
its image circle must cover about the same 
area as a lens for one of Hasselblad's 6x6cm 
medium-format models. In panoramic mode 
the new lens takes in a 94-degree horizontal 
angle of view, which is slightly wider than a 
20mm lens in regular 35mm. And even when 
you set the XPan to its standard (24x36mm) 
35mm format, the 30mm adds true wide- 
angle capability to the system, which already 
includes 45mm and 90mm lenses. Photos 
taken with the lens look extremely sharp to 
us— no surprise considering its ten-element, 
dual-aspheric construction. It comes with a 
58mm graduated neutral-density center filter, 
for even corner-to-corner illumination. Wide- 
angle or not, now you can shoot 35mm and 
have your Hasselblad, too. About $2,450. 




□ Mamiya 645AF Of the three com- 
peting 6x4. 5cm autofocus SLRs, the 
Mamiya 645AF operates most like a 
modern, pushbutton 35mm SLR. The only 
traditional control on the main deck is 
a dial for exposure modes. Its settings 
are adjusted with a front fingerwheel 
and rear thumbwheel. Built of aluminum 
and magnesium alloy, the 64SAF has a 
full complement of exposure modes, 
plus autobracketing; we found its scale- 
guided manual mode very easy to use. 
The camera is the only such model with 
a built-in aulofocus-assist beam, so we 
loaded some ISO 3200 black-and-white 
film and shot fast, candid party pictures 
by existing room light. The AF-assist 
beam offsets one of our few gripes: that 
with shorter lenses you have to adjust 
the focus mode switch on the camera 
body when you want to deviate manu- 
ally from the autofocus. But overall, we 
were very impressed with the lenses' 
performance. About $3,350. 

B Contax 645 The first and only 
non-35mm Contax, this stunning 6x4. 5cm 
AF SLR is made from scratch, as are its 
six Zeiss T* lenses. These include a very 



wide 35mm f/3.5 Distagon and a nicely 
long 210mm f/4 Sonnar. But our favo- 
rite 645 lens is the 80mm f/2 Planar, 
which we used mostly wide-open — a 
full stop faster than the competition's 
normal lenses. (There's nothing like the 
combination of very shallow depth of 
field and normal perspective.) The lenses 
are helped out by the camera's multi- 
point passive autofocus, and it was a 
pleasure to focus manually at any 
time — no switching modes. The Contax 
645's shutter is the fastest medium- 
format focal plane shutter in the off-the- 
shelf world, going up to a 35mm-level 
1/4,000 second and syncing at 1/125 
second, also the fastest. About $2,030. 

□ Hasselblad 202FA One of our fav- 
orite Hasselblad lenses is the superfast 
FE 1 10mm f/2, but you can use it only on 
a Hasselblad with a built-in focal-plane 
shutter — the top-of-the-line 205FCC or 
the still costly 203FE. The 202FA, which 
shares many features with the Hassel- 
blad 203FE but sells for $2,000 less, is 
a cheaper alternative. (Other FE lenses 
include 50mm f/2. 8, 1 50mm f/2.8, 
250mm f/4, and 350mm f/4.) The 
camera's focal-plane shutter provides 
speeds up to 1/1,000 second (rather 
than 1/500 with leaf-shutter CF lenses, 
which can also be mounted) and a 
fast 1/90 second flash sync. Metering is 
multimode, flash isTTL with fill control, 
and virtually all Hasselblad accessories 
can be used. About $3,380. 

B Rolleiflex 6001HC The Rolleiflex 
6001 , one of last year's Editor's Choice 
winners, is a less expensive route into 
the Rollei 6x6cm SLR system, especially 
when it's combined with new, lower- 
priced EL-series lenses. But unlike the 
6003 and 6008, the 6001 won't accept 
Rollei's comfortable accessory grip. 
With the new Rolleiflex 6001 HG the 
grip is built in, which greatly improves 
handling. Otherwise the camera is the 
same as the 6001, with its unique TTL 
blinking-LED flash exposure confirma- 
tion (which works with both dedicated 
and nondedicated units), depth-of-field 
preview, and mirror lockup. A built-in 
motor speeds film along at 1 .7 frames 
per second, winding automatically 
to the first frame. The camera lacks the 
meter of the 6001 , but you still get motor- 
driven automatic bracketing — in manual 
mode! About $2,900. — russell hart 
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DIGITAL 
POINT 
&SHOOTS 



We thought the top resolution of dig- 
ital point-and-shoot cameras would 
level off at two megapixels, at least for 
awhile. That seemed more than enough 
for typical digital print sizes, and over- 
kill for computer viewing. But we were 
wrong. There are already lots of resolu- 
tion-busting three-megapixel models 
to chose from. In fact, almost every 
camera that you see here has a three- 
megapixel CCD sensor — a chip that 
can produce a color file of almost ten 
megabytes. And that in turn offers more 
than enough resolution to produce 
a good digital 8x10. Happy printing. 




a Nikon Coolpix »90 We 

were already impressed with the 
image quality of the Coolpix 
950, last year's two-megapixel 
Editor's Choice item. But this 
magnesium-alloy model ups the 
Coolpix count to 3.4 megapixels. In 
other respects the 990 is similar to the 
950, with four exposure modes, expo- 
sure compensation, automatic brack- 
eting, the ability to sync up to five Nikon 
Speedlights to the camera, and a 3X 
AF Nikkor zoom that rotates for high- 
or low-angle shots (or for self-portraits), 
which you compose with its 1 .8-inch 
LCD screen. (Use its 4X digital zoom 
capability with a 2X teleconverter and 
you can get the equivalent, in 35mm, 
of a 920mm focal length.) One new 
feature is the ability to shoot 30 frames 
per second — up to a total of 80 — at 
320x240 QVCA resolution, good for 
action sequences. (The camera can 
shoot two frames per second even at 
full resolution.) Another is the camera's 
USB interface, which speeds up down- 
loading from the supplied 16Mb 
CompactFlash card. That's important 
given the Coolpix 990's big files. 
The camera lets you save pictures in 
uncompressed TIFF format, which pro- 
duces a color file size of about ten 
megabytes. That's enough for a very 
good 8x1 0-inch print. About $1,000. 

B Ricoh RDC-7 This pocket-sized 
model looks more like a PDA than a 
camera, and that sense of styling 
reflects its unusual versatility. Though it 
creates high-resolution photos with its 
3X zoom and 3.34-megapixel CCD, it 
also serves as a voice recorder that 

captures as much digital audio, 
n WAV file format, as its 
8Mb internal memory 
or SmartMedia card 
can hold. You can 
even incorporate 
sound into images — or 
into full-motion video. 




And the RDC-7 is also a portable docu- 
ment scanner, capturing text and 
graphics as black-and-white TIFF files. 

B Fujifilm FinePix 4700 The pre- 
sumably 4.3-megapixel Finepix 4700 
has an actual pixel count of 3.1 mega- 
pixels, more or less the same as the 
other three-megapixel models we've 
chosen. But Fuji says that the USB- 
compatible camera's .58-inch Super 
CCD sensor produces image quality 
equal to 4.3 million conventional 
pixels. This leap has been achieved, 
according to Fuji, by using octagonal 
light-sensing cells rather than the square 
or rectangular ones found in almost 
every other digital camera sensor, and 
by arranging them in a honeycomb 
pattern. In a given-size CCD, the com- 
bined area of octagonal cells is over 50 
percent greater than that of square 
ones. This contributes to the new camera's 
unusually high light sensitivity, up to 
the equivalent of ISO 800. We can 
vouch for its positive effect on image 
quality: Samples of 8x1 0 prints from 
the camera are spectacular in color, 
sharpness, and tonal range. About S800. 

□ Casio QV-3000EX Picking up right 
where Casio's very capable two- 
megapixel QV-2000UX leaves off, this 
new 3.4 megapixel model represents 
more than a jump in resolution: The 
camera and its software can serve as 
a direct gateway to image sharing and 
archiving services via automatic up- 
loading to the Zing.com Website. 
Images are first transmitted to and dis- 
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played on the site as thumbnails; after 
you edit them, they're uploaded at their 
full resolution. The new model has a 
fast 3X Canon ill zoom, and saves 
images to Type I and Type II Compact- 
Flash cards, including the IBM 340Mb 
Microdrive. Under $1,000. 

B Sony Cybei^shot DSC-S70 With 
its 3.3-megapixel CCD, this very small 
camera makes very big image files, its 
resolution helped out by a 3X Zeiss 
Vario-Sonnar zoom. If you want more 
zoom power, for an extra $100 you can 
wait for the newly-announced C^yber- 
shot DSC-F-505V, which has a 5X 
rotating Zeiss Vario-Sonnar zoom. But 
even with the DSC-S70 you can zoom 
up to 6X digitally, and the camera does 
a very good job of smoothing the 
image with automatic interpolation. As 
you might expect from Sony, motion 
options with the DSC-S70 are es[»cially 
strong. In MPEG High Quality Mode, 
for instance, you can play back MPEG 
movies at full screen size on a standard 
TV, rather than the quarter-screen 
playback on previcjus models, with the 
framing rate upped to 1 6 fps for ,i less 
jerky QVGA image. (You can even e- 
mail that MPEG file.) We especially 
like the camera's four-step adjustable 
sharpness control. About $800. 

other favorites 

HP PhotoSmart C912 It s got 

two megapixels of resolution, but this 
model makes up for that with SLR- style 
design and a bigger-than-average CCD 
sensor that boosts image quality. The sensor 
is said to be the first 12-bit ctiip in a con- 
sumer model, which greatly increases its 
ability to capture detail in tx)th highlights and 
shadows. The USB-capable C912 has a 3X 
Pentax zoom and two-inch flip-up color 
LCD. and it allows for manual control of 
focus and exposure. It also comes with a 
16-megabyte CompactFlash card, and can 
even transmit images wirelessly to an HP 
Jetsend- enabled printer. 

Minolta oimage 2300 This easy-to-use 
USB-capable model feels and operates like 
a compact film point-and-shoot, but it cap- 
tures its images with a 2.3-megapixel 
sensor A built-in RGB primary filter improves 
color fidelity, and the all-glass autofocus lens 
(about 38mm equivalent) is every bit a 
Minolta, with four aspheric surfaces and 
excellent macro capability. The Dimage 
2300 also has five flash modes. It's supplied 
with an eight-megabyte CompactRash card 
and MGI PhotoSuite SE software, which lets 
you create everything from greeting cards to 
home pages with your photos. About $550. 



B Epson PhotoPC 3000Z Epson's 
three-megapixel entry boosts effective 
resolution by more conventional means 
than the Fuji or jVC models shown 
here, interpolating its 3.34 megapixels 
up to 4.8 megapixels with Epson's pro- 
prietary HyPict technology. But coming 
from the company that has redefined 
digital printing, this isn't just a numbers 
game; prints from the camera are im- 
prt^sive. For added control, the PhotoPC 
3000Z has adjustable shutter-speed 
and lens-aperture settings, plus spot 
metering and AE compensation. It even 
has a hotshoe for accessory flash units. 
And it comes with a generous 1 6Mb 
CompactFlash card. About $1,000. 

□ Toshiba PDR-iUI70 The CCD 

sensor in this good-looking three- 
megapixel model is bigger than usual 
lor a digital point-and-shoot. Toshiba 
says this size (together with special 
electronic circuitry! helps reduce 
image-degrading noise. Along with the 
chip's 3.37 megapixels of resolution, 
this in turn lets you make bigger digital 
prints. Whatever the science, 8x10 
prints from the PDR-M70 are excep- 
tional, and Toshiba says you can make 
1 1x14 prints without pixellation. II 
helps that the camera's 3X zoom (about 
3.5-1 0.5mm in 35mm terms) is a fast, 
sharp, all-glass aspherical optic. The 
new model doesn't sacrifice speed for 
its high image quality: USB download 
from the supplied SmartMedia card 
can reach 1 2 megabytes a second, or 
about one full-res image every three 
seconds, and you can shoot up to 36 
sub-VGA images in just 2.3 seconds. 
Now Toshiba is dropping hints that an 
oven faster, next-generation processor 
is in the works. Under $1,000. 

□ Olympus C-3030 Zoom Olympus 
makes some of the most interesting and 
varied digital cameras around. 
Including advanct^d models like the C- 
2500L (see "Digital SLRs "). The USB- 
compatible C-3030 Zoom doesn't have 
quite the professional capabilities of 
that digital SLR, but its 3.34-megapixel 
resolution is technically higher. And its 
advanced options do include adjust- 
able ISO settings; manual control of 
lens aperture and shutter speed; slow 
shutter speeds of up to 1 6 seconds; 



autoexposure compensation in third 
stops; automatic exfKisure bracketing; 
and spot metering. It's also tlie only 
model in its class with a 32-megabyte 
SDRAM buffer, for fast shooting (up to 
3.5 frames per second) even at high 
resolution settings. And one of the new 
camera's strengths is its choice of reso- 
lution and capture modes; there are 
1 5, including five uncompressed TIFF 
and QuickTime movie. You can even 
shoot in sepia. About $1 ,000. 

□ Canon PowerShot S20 The 

pocket-sized style of Canon's Advanced 
Photo System Elph camera continues 
to influence Canon's digital point-and- 
shoot line, including this new high- 
end model. Canon has packed 3.3 mega- 
pixels into the S20's tiny champagne- 
metal body, making it the smallest in its 
high-resolution class. (We haven't 
measured it, but it passed the shirt- 
pocket test.) Lots of other stuff fits too: 
five picture-taking options, including 
both manual and image-stitching 
modes; five "image" modes, including 
slow-sync flash and black-and-white; 
exposure compensation and auto- 
exposure lock; adjustable ISO setting; 
spot metering; and a 2X zoom (32- 
64mm equivalent) with digital zoom 
up to 8X, which is less of a tradeoff 
given this CompactFlash model's supe- 
rior resolution. About $1,000. 

EE] Panasonic PalmCam SuperDisk 

PV-SD4090 This is the only digital 
point-and-shoot we've chosen that 
doesn't have three-megapixel resolu- 
tion. It does, however, feature a unique 
storage solution. Rather than save its 
pictures to a static memory card, this 
PalmCam saves them to a floppy- 
sized 120Mb SuperDisk (about $12). 
At the camera's top resolution of 1 .3 
megapixels, a single SuperDisk can 
hold about 450 images. If you don't 
want to connect the camera to your 
computer for downloading (pretty fast, 
thanks to its USB port) you'll need a 
SuperDisk drive (about $1 70, with 
USB) to lake advantage of this capacity. 
But the PV-SD4090 can also save to 
regular floppy disks, allowing you 
to transfer images with your com- 
puter's built-in drive. About $1,000. 




For now, ttiree-megapixel resolution has 
pushed top digital point-and-shoots back up 
toward the thousand-dollar mark, though 
prices are sure to drop. But if you want 
a Webcam and nothing more, you can get 
it for as little as $60. That's the price of 
the Polaroid PhotoMax FunI 320 digital 
camera (pictured above), and it's why the 
camera has just 320x240-pixel. sub-VGA 
resolution. But it's plenty for e-mail, and you 
get some imaging software in the bargain. 

If you want to res up a bit, consider the 
UMax AstraCam 1000. Uke Polaroid. UMax 
makes excellent high-resolution scanners, 
but this Webcam has 640x480- pixel VGA 
resolution. That's fine for good onscreen 
viewing, and it's nicely interpolated by 
the camera to 1280x960 pixels. The new 
model has 4Mb of internal memory, for 
storage of up to 72 images. For about $130, 
you also get USB downloading and Adobe 
PhotoDeluxe Home Edition software. 



ED JVC CC-OX3 While Fuji tinkers 
with the shape and arrangement of pixels 
to achieve effective resolutions higher 
than three megapixels, JVC has a dif- 
ferent strategy. This 3.3-mogapixel model 
features a special Megapixel Pro-Still 
mode in which the image is basically 
double-exposed to double its effective 
resolution. In between the two expo- 
sures, the image is shifted up one pixel, 
which allows 100 percent of the sub- 
ject's green data to be captured. (Nearly 
all one-shot digital cameras use inter- 
polation to fudge green.) In addition to 
doubling the camera's effective resolu- 
tion to six megapixels, this scheme is 
said to improve color fidelity. And it can 
also be used to "stack" two exposures, 
one for highlights and one for shadows, 
to capture full detail in both. (JVC says 
this triples dynamic range.) The drawback: 
These modes' double exposures require 
that the CC-QX3 be used on a tripod. 
(Otherwise, you'll have to settle for three- 
megapixel resolution.) The new USB 
model, which comes with an 8Mb 
SmartMedia card, can shoot 20-second 
video clips, saving them in 200Kb files 
for easy e-mailing. Under $1 ,000. 

— C.ECiRC,F SCHAUB AND RUSSELL HART 
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Sammon shot 
these images of 
Nepal, reproduced 
here directly 
from his digital 
files, with 
the Kodak DC290 
digital camera. 
He used its high 
resolution setting, 
sufficient for a 
good 8x10 print. 



There is no running water or electricity — nor any one- 
hour photo lab — in the remote province of Chitwan, 
Nepal, a five-hour drive from Kathmandu. On a recent 
trip to the area, however, film processing was far from 
my mind. I decided to shoot with just one camera, a Kodak 
DC290 digital point-and- 



• For digital -photo outings, pack 
several sets of rechargeable batteries and a 
recharger, (If you're traveling overseas, con- 
sider a universal charger.) Or you can take 
along an accessory power pack, which 
mounts on your belt and provides ten times 
the life of regular AA batteries. 

• Take along extra memory cards. Use sev- 
eral smaller-capacity cards rather than a 
single, larger-capacity card. It's not safe to 
put all your photos in one place. 

• Don't use the camera's LCD screen to 
compose your pictures; it unnecessarily 
drains the batteries. Use the optical viewfinder 
instead. However, it's usually a good idea to 
use the screen to compose closeup shots, 
because the optical viewfinder "sees" from a 
slightly different viewpoint than the lens does. 

• Don't delete "outtakes'" while you're shoot- 
ing. You may change your mind about an 
image later. I'd recommend downloading all 
your photographs to a laptop computer, if 
you have one, at the end of each day. 




shoot. Granted, it was a 
risky idea. Could I get 
the pictures I wanted — 
images that would cap- 
ture the character and 
color of Nepal — with a 
filmless camera with 
built-in lens and flash? 

The answer, as it turned 
out, was yes. In fact, 
going digital had some 
real benefits. For instance, 
when I photographed 
local children — one of my 
favorite travel subjects — 
it was a great help to be 
able to immediately show 
them the pictures I'd made 
on the camera's built-in 
LCD screen. By making 
my photo session interac- 
tive in this way, I got 
very enthusiastic responses, 
and animated photos, 
from both the kids and their 
proud parents. 

The camera also gave 
me the ability to do some 
instant editing. In the 
evenings, I could review 
the images I'd made during 
the day on the DC290's 
LCD screen. At the end of 
my ten-day trip I had 
34 photos that I liked from 



monks at Buddhist temples in the Kathmandu Valley 
to landscapes in the resort town of Pokhara to a cre- 
mation ceremony held at what is considered the most 
important Hindu temple in the country. 

I shot my pictures at the DC290's "high" setting, which 
uses the camera's full 2.1 megapixels (1 792 x 1200 pixels) 
of resolution, but with JPEG compression. I find this set- 



ting perfectly adequate for good 8x10 digital prints. I 
could have used the camera's "ultra" setting, which inter- 
polates the image up to 3. ,36 megapixels (2240 x 1 500 
pixels), then saves it as an uncompressed TIFF file. In 
that mode, the camera yields beautiful 1 1x14 prints, but 
I felt the file size was excessive for my purposes and would 
fill up my four 48Mb CompactFlash cards too quickly. 

Unlike low-end digital models, the DC290 offers expo- 
sure compensation (up to two stops in half-stop incre- 
ments), can be focused manually, and lets you mount 
adapters on its 39-1 1 5mm (equivalent) zoom for wide- 
angle or long telephoto focal lengths. I shot mostly with 
the DC290 in automatic, and was happy with the results. ■ 

taking Kodak's DC290 
to the top of the world 





DIGITAL SLRs 

Do you get better quality with a 
digital SLR than a digital point-and- 
shoot? Yes and no. In terms of resolu- 
tion, the new three-megapixel digital 
point-and-shoot models beat out all 
but one of the digital SLRs we've 
chosen this year. But there's more 
to digital image quality than reso- 
lution, including color fidelity and 
dynamic range. In these respects, 
and in the creative control made 
possible by their many features and 
through-the-lens viewing, digital 
SLR cameras are usually superior. 




□ Olympus C2500L Looking for high 
resolution? This 2.5-megaplxol zoom- 
lens reflex can produce an impressive 
6.7Mb uncompressed TIFF file. But that's 
only part of the picture. A new pro- 
cessing algorithm called TruePic smooths 
tones and maintains color fidelity for 
still higher perceived image quality. As 
with a good SLR, you have a choice 
of exposure modes — manual, aperture- 
priority, and program AE. And you 
can turn off the AF system for manual 
focusing from 12 inches to infinity. 
The noninterchangeable lens is a fast 
aspherical 3X zoom — the equivalent 
of 36-1 10mm in 35mm. About $1,500. 

B Nikon D1 The Nikon D1 is a family 
matter, meant to smooth the move to 
digital photography for pros shooting with 
Nikon's 35mm SLRs. Its controls are 
placed so that users of the Nikon F5 and 
F1 00 can pick it up and go to work. At 
2.74 megapixels, the Dl's pixel count 
isn't the very highest in a digital SLR, 
but it makes up for that with amazing 
speed. It boots up quickly, and it can 
shoot 4.5 frames per second for bursts 
of up to 2 1 consecutive exposures. 
(Images are saved to Type 1 or Type II 
CompactFlash cards.) Add all that to a 
record-breaking top shutter speed of 
1/16,000 second (which makes no sport 
unstoppable), a very high 1/500-second 
sync (which increases fill flash versatility), 
and adjustable speed to ISO 1600, and 
you have a terrific tool for deadline- 
driven photojournalists. About $5,000. 

B FujiFilm Finepix SI Pro This SLR 

uses the same Super CCD technology 
found in Fuji's point-and-shoot Finepix 
4700, but its bigger chip squeezes in 
6.1 megapixels. The octagonal shape of 
the pixels' light-sensing cells increases 
their area, which contributes to the SI 
Pro's high sensitivity to light, adjustable 
up to ISO 1 600. The new CCD config- 
uration is also said to improve image 
quality; having seen 8x10 prints from 
the camera, we can vouch for that. But 
the SI Pro is also a very versatile system: 
It has a Nikon F mount that lets you 
shoot with virtually any Nikkor lens, and 
slots for both SmartMedia and Type II 
CompactFlash cards, which also accom- 
modates the high-capacity IBM Micro- 
drive. Given the SI Pro's large image 
files — on par with a full-resolution 
Photo CD scan — you'll need that kind 
of storage space. About $4,000. 




□ Sony AAavica MVC-FO 95 Sony's 
clever Digital Mavicas save their pictures 
to a 3'/-inch floppy disk — a medium 
that's way cheaper than the memory cards 
used by most other digital cameras. 
And the floppies can be easily popped 
straight into a computer, no cables 
needed. In terms of resolution, though, 
Mavicas have been playing catch-up 
with digital models that save files to high- 
capacity static memory cards. Now 
that there's a floppy disk adapter for the 
Memory Stick isee below), that's less of 
an issue, and this high-end Mavica model 
brings 2.1 megapixels of resolution to 
the lineup. The FD 95 also includes a 
10X zoom and optical image stabiliza- 
tion, which is especially important for 
good quality when you're zoomed way in 
with such a long lens. About $1 ,000. 

— BARKY TANhNBAUM AND KUSStLL HART 



As Sony gave its popular Mavicas 
higher resolution, a problem arose: Fewer 
and fewer images would fit on the cheap but 
storage-stingy 1.44Mb floppy disks the 
cameras save their pictures to. Rather than 
tell users to pack lots of floppies. Sony came 
up with the Memory Stick Floppy Disk 
Adapter (about $80). Slip 3 Sony Memory 
Stick into it and it functions as a sort of 
super- floppy — it stores lots of high-resolution 
images that can then be quickly transfen'ed 
to your computer via its floppy drive. 
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SOFTWARE 

Single applications are combining 
previously separate functions, such 
as editing and management. Pro- 
grams for photo hobbyists offer more 
high-end capabilities for the same 
low price. Integration with dedicat- 
ed Websites — ^for photo sharing, tech 
tips, and downloads — is becoming 
the norm. And the success of Adobe's 
standard-bearer, Photoshop (now in 
version 5.5) continues to foster the 
development of new products that 
can extend its capabilities. Digital 
fantasies? No, this stuff is for real. 
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n Adobe Photoshop Limited Edi- 
tion Photoshop LE (for Limited Edition) 
costs under $100 but includes features 
that weren't even available in full-fledged 
Photoshop 3.0, which still resides on 
our hard drive. Chief among these is the 
ability to create up to 99 separate image 
layers, essential for compositing and 
retouching. You also get most of Photo- 
shop 5.5's big toolbox and special-effects 
filters, plus support for major file formats 
and Photoshop plug-ins. You'll have to 
make do without the full-fledged ($600) 
version's History and Actions palettes 
(important for multiple undos and 
task automation) and ImageReady (for 
optimizing Web images). But when 
you're ready, you can trade up to Photo- 
shop 5.5 for $499. About $95. 

B nik Sharpener! and Sharpener! 

Pro Sharpening is a crucial step in pre- 
paring images for printing, but if Photo- 
shop's Unsharp Mask filter leaves you 
clueless, take heart: New plug-ins from 
nik Multimedia adjust sharpness auto- 
matically. The idea is that optimal 
sharpness can be determined with vari- 
ables such as input and output size, 
source and printer quality, and what nik 
calls "real resolution" — a measure of 
the various photographic qualities that 
contribute to perceived sharpness. (An 
image having lower contrast but the same 
resolution might be sharpened more, for 
example.) Accessible through the filter 
menu in Photoshop (or compatible appli- 
cations), the Sharpener control panel 
features sliders that let you quantify these 
variables. It then applies them and shows 
you the results in a preview window. 
The Pro version can even selectively 
sharpen different parts of the image. 
About $130. (Pro version, about $330.) 
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B ACDSee 3.0 An extensive up- 
date of ACD Systems' excellent 
Windows viewer/browser, this ver- 
sion offers fast access to images, 
comprehensive file management 
tools, and other good stuff. Use the 
viewer to decode over 30 different 
image file formats on the fly, dis- 
play them in high resolution, make 
a slide show, and even play multi- 
media files. Use the browser to sort 
images quickly as icons or thumb- 
nails, manage folders with drag-and- 
drop ease, annotate files, create 
databases, and search for pictures 



by keyword. New features in version 
3.0 include a modest set of image- 
enhancement tools; SendPix, for shar- 
ing images over the Internet; and 
digital camera support, including the 
ability to operate the camera remotely 
from the keyboard. About $60 (order 
from www.acc/sysfems.com). 

Other favorites 

Jas< Media Center Plus 3 An all-in- 
one program that lets you easily edit, orga- 
nize, and print or publish photos to tine Web, 
it works in tandem with image-editing soft- 
ware (such as Jasc's own Paint Shop Pro) 
and supports many digital cameras. Includes 
free membership in StudioAvenue.com, 
Jasc Software's photo sharing Website. 

MetaCreations' Kai's Power Tools C 

The latest iteration of this powerful Photo- 
shop plug-in adds more effects, including 
the famous Power Goo and some new pho- 
tographic simulations such as lens flare and 
atmospheric properties. About $150. 



□ AKamira Genuine Fractals 2.0 

With this unique file-format plug-in for 
Photoshop and other applications, 
photos captured at low or medium res- 
olution can be saved with little or no loss 
in quality — then enlarged to billboard 
size, if you like. Based on fractal geom- 
etry, Altamira's proprietary STN format 
creates smaller files than the TIFF 
format, but with image quality far supe- 
rior to JPEG. (Unlike JPEG, an STN file 
may also be saved and resaved without 
degradation.) When we enlarged an 
image beyond its original resolution, 
we noticed a pronounced improvement 
in quality compared with Photoshop's 
standard resizing options. This makes 
Genuine Fractals especially valuable for 
users of digital cameras. About $1 60. 

B ArcSoft PhotoStudio 2000 

Though it competes in price with other 
hobbyists' imaging software, this new 
application has amazingly advanced, 
Photoshop-style functions. It lets you work 
with multiple image layers, perform 
multiple undos, and create macros for 
batch processing. (Understandably, you 
don't have quite the control you have in 
Photoshop.) Other features include image 
stitching and Studio Assistant (which is 
basically photo editing for dummies). 
And you also get free access to Arc- 
Soft's Website, Photolsland.com, where 
you can store and share your images. 

About $40. — JONATHAN BARKEY 
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using Adobe Photoshop to 
enrich your black and white 



The tools and techniques of the digital darkroom are 
applied mostly to color photography, and have been 
used lor all kinds of visual gimmickry. But when you com- 
bine the remarkable image control made possible by 
Adobe Photoshop software with the latest output mate- 
rials and hardware, digital imaging becomes a serious 
alternative for veteran black-and-white printers. And that's 
a good thing, because a number of prized black-and- 
white silver papers have recently been discontinued. 

In fact, using an Inkjet printer's standard cyan, magenta, 
yellow, and black inks, you can achieve virtually any 
image tone in black-and-white digital prints — even dupli- 
cating the "color" of your favorite silver papers, or of 
labor-intensive nonsilver processes such as cyanotype. Van 
Dyke brown, and gum bichromate. (At least two com- 
panies, Luminos and Lyson, now offer inkjets exclusively 
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for black-and-white work.) What's more, new inks for 
Inkjet printers offer much greater stability than before. 

You can make a black-and-white Inkjet print with a 
black-and-white negative, just like old times. But because 
of the ease of conversion, color originals — slides or neg- 
atives — are often just as effective. Either way, you'll need 
to scan the film to get a digital file you can import into 
Photoshop. You can do this with a desktop film scanner, 
such as Nikon's Coolscan 2000 (a high-resolution 35mm 
model) or Minolta's Dimage Scan Multi (which scans 
film formats up to 6x9cm). Or you can get a lab or digital 
service bureau to scan your film to a Kodak Photo CD. 
That's how the image on this page started out. 

To create this print, from an llford Delta 400 black-and- 
white negative made with an old Tk Rollei TLR, I first 
went to Photoshop's Image menu, chose Mode, and 
converted the 1 2Mb color file to a gray-scale image. This 
gave me a 4Mb file (illustration A). I then sharpened the 
image with the unsharp masking control in the Filters 
menu. I cropped out the sky to place the emphasis 
on the fallen birch tree. After darkening the whole scene 
with Photoshop's brightness slider, I "burned in" the 
edges with an oval selection tool, inverted the selection, 
and darkened the outside of it (illustration B). This selec- 
tion was "feathered" to produce a smooth gradation. 

Next I converted the gray-scale image to tritone mode, 
which simulates the effect of tritone reproduction. I use 
duotone or tritone mode for 
most of my digital black 



and-white prints, allowing 
me to obtain something 
other than a neutral black 
image tone. Then I used 
Photoshop's dodge tool to 
lighten the birch bark by 
20 percent. Then I burned 
in between each frond 
at the top of the image 
(illustration C). I also made 
the tree in the background 
darker. I output the image 
on my Epson Stylus Photo 
1200 printer at 200 dpi, 
on a cream-white Bristol 
Vellum paper. The result- 
ing 9x14 is as nice as any 
print I've made the old- 
fashioned way. And I didn't 
get my hands wet. 



Adobe Photoshop is already the 
most widely used graphics software for the 
World Wide Web, but its latest incarnation, 
Photoshop S.S, takes the program's Web 
capabilities even further It includes Adobe 
ImageReady 2.0, an integrated production 
component into wtiich Ptiotoshop files can 
be transferred with a mouseclick to prepare 
them for the Web. A "Save for Web" window 
lets you find the compression level that gives 
the shortest download times without com- 
promising image quality. In ImageReady, 
graphics can be broken down into HTML 
with a "slice" tool, and translated into 
Javascript without the need to write a line of 
code. All of this is in addition to the most 
powerful set of image editing tools you can get. 
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George Schaub's most re- 
cent book is The Digital 
Darkroom for Black and 
White Photographers (Sil- 
ver Pixel Press, 1999). 
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by her elected officials 



Now on view at TakeGreatPictures.com: the exciting results of a nation-wide mayoral 
photo competition that pitted officials from over thirty U.S. cities in a photo shoot-out, 
the first of its kind anywhere! Competing municipalities include New York, NY, Chicago, 
II, Atlanta, GA, Bangor, ME, Portland, OR, Boston, MA, Madison, NJ, San Diego, CA, 
Providence, Rl, Cleveland, OH, and Shreveport, LA to name but a few! 

* How did your hometown fare? Find out by visiting www.takegreatpictures.com 

A gala tribute honoring the commitment that the participating Mayors have demonstrated 
towards both their cities and photography will be held at the International Center of 
Photography in New York City later this summer. At such time the images collected will 
be displayed and our unique portrait of America will have been completed! For more 
information about the ICP tribute, or to see a sampling of the submitted photos, log on 
to www.takegreatpictures.com. For further information please call the 
TakeGreatPictures hotline at 212-767-6050. 

TakeGreatPictures.com is the non-profit web site sponsored by the Photolmaging 
Information Council, and is dedicated to making photography more satisfying and fun 
for photographers everywhere. 



Formed in 1991, PIC is operated jointly by the Photolmaging 
Manufacturers and Distributors Association (PMDA) and the Photo 
Marketing Association(PMA). PIC members represent a broad cross 
section of photographic manufacturers including film and camera 
companies, as well as photographic publishers and computer hard- 
ware and software companies. PIC serves as a comprehensive 
source of information on all photography-related issues. 





PRINTERS 

Inexpensive new printers are now 
finally capable of producing 4x6- 
inch prints that look every bit like 
machine-made prints from a photo- 
finisher — quickly, and, if you're shoot- 
ing with a digital camera, without 
the need for a computer. Yet some of 
the same models, in combination 
with new Inkjet inks and papers, 
can produce exhibition-size prints 
with the fade-resistance of the 
best conventional color prints. So we 
have to confess: It's been a while 
since we were in the darkroom. 




D Kodak Personal PictureMaker 

Kodak's easy-to-use home printer 
doesn't trade versatility for economy. 
Made by inkjet specialist Lexmark, 
the Personal PictureMaker can print 
directly from both CompactFlash and 
SmartMedia cards, allowing cropping 
and sizing on the fly. It prints onto 
specially perforated sheets of Kodak 
inkjet paper, including 4x6- and 5x7- 
inch sizes. And when you do hook the 
printer up to a computer, it functions 
as a memory card reader, sparing you 
the need to use your digital camera for 
downloading. About $200. 

B Lexmark Photo Jetprinter 5770 

Lexmark's Photo Jetprinter 5770 is one 
of the smartest desktop printers we've 
seen, so we've chosen it in this annual 
survey for the second year in a row. It 
features slots for the CompactFlash and 
SmartMedia memory cards used by 
digital cameras, allowing JPEG-format 
images that are stored on the cards to 
be printed directly — no PC required. 
And you can even print images from an 
Iomega Zip drive attached to the 
printer's parallel port. Hook the printer 
up to your computer (no USB or Macs) 
and it doubles as a dual card reader, 
which lets you download images from 
either type of memory card. The let- 
printer 5770's inkjet prints are a photo- 
quality 1200x1200 dpi, and can be 
made up to 8x10 on a variety of paper 
and card stock. About $300. 

B Canon BK-8200 Color Bubble 

Jet Canon's latest inkjet printer is one 
of the fastest in its high-resolution 
class, delivering an 8x10 print in under 
three minutes. And at 1 200x1 200 dpi, 
the new USB-compatible model has 40 
percent more dots per square inch 
than Canon's BJC-6000 model, which 
we chose last year. But we're still par- 
ticularly impressed by what Canon 
calls itsThinkTank System. When most 
inkjet printers run out of one color, 
you have to replace the entire ink car- 
tridge and throw away what remains of 
the other colors. The B]C-8200 pre- 
vents this waste by having individual 
cartridges for each color — a total of six 
for photographic-quality printing. 
In addition, a low-ink sensor warns 
you when a particular cartridge is low 
so you won't have to change it in the 
middle of an important print job. We 
hate it when that happens. About $400. 




□ Sony UP-OP10 If you wish you 

could make 4x6 borderless prints at 
home just like the ones you gel from a 
photofinishcr, consider this new dye- 
sublimation model. Its special laminated 
paper is longer than the image area 
and features finely perforated tabs that 
you remove once the print is done. (The 
paper costs about $1 5 for a pack of 
25 sheets, and comes in sizes for 3:4 
and 35mm-shaped 2:3 proportions.) 
LJnlike some of the snapshot-size models 



The new Polaroid ProPaletta 
8035 film recorder— a device that lets you 
write your digital image files back to film, 
then process the film conventionally — sets a 
new low for such higti-resolution output. For 
the price of a cheap car (about $14,000), it 
delivers an amazing 8,000 lines of resolution 
per inch on 35mm film. Why would you wnte 
a digital file back to film rather than output it 
to a good printer? Two reasons: One is that 
you may want the option of digital-image 
editing but still prefer to make a conventional 
print from a negative or transparency. A 
second is that if you shoot for reproduction, 
clients may prefer to work with a trans- 
parency rather than a digital image file. Even 
well-prepared digital files can be unreliable in 
terms of color, and the transparency pro- 
vides a reliable hard-copy reference. 
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other favorites 

Polaroid ColorShot This unique 
USB model for Windows PCs outputs dig- 
ital image files at 1 60dpi directly to Polaroid 
integral film — no inks or toner required. Like 
a Polaroid camera, it ejects an instant print in 
just 15 seconds. The new Direct Connect 
adapter even lets you make prints directly 
from many digital camera models. About 
$180. Canon LR-1 PrintStation Canon 
has aimed this Bubble Jet model squarely at 
people who go online with an "Internet appli- 
ance" such as Web TV and want to print 
screen shots of a Web page, e-mail, or PDF 
file. (It can also be linked to a PC through its 
USB or parallel port.) It prints up to legal size, 
automatically loading the necessary software 
during setup. From then on everything can 
be handled by remote control. At)out $250. 
Epson Stylus Photo S75DC A Standard- 
Width (8 1/2-inch) printer, this Stylus Photo 
model is an especially good choice for digital 
camera users because it incorporates a 
PCMCIA card slot that's adaptable to 
CompactFlash, SmartMedia, or Sony 
Memory Stick formats. This capability not 
only lets you bypass the computer, but also 
serves as a card reader when you do hook it 
up. A paper roll adapter for automated snap- 
shot-sized printing is standard. About $400. 



we've chosen this year, the Sony still 
must be connected to your computer 
to make a print. (If you want a model 
that can print directly from Sony digital 
cameras' Memory Stick and other 
memory cards, consider the Sony DPP- 
MS300. And if you have a Digital 
Mavica, the new Digital Mavica Photo 
Printer FVP-1 uses the same technology 
for printing directly from the camera's 
floppy disks.) Both Mac and PC com- 
patible via USB or parallel port, the 
UP-DPIO has a stylish design that allows 
it to be set up horizontally or vertically, 
the latter for a smaller "fajtprint." And 
its output is worth the trouble: We've 
seen few rivals in terms of quality and 
color richness. About $390. 

B Fujifilm FinePix NX-500 This 
laptop-sized unit makes 4x6 prints 
using Fuji's Thermo-Autochrome tech- 
nology. The process requires no inks, 
toners, or ribbons; instead, as with 
conventional prints, dyes are actually 
formed in a proprietary paper the way 
they are with Fuji's excellent high-end 
Pictrography printers. This gives the 
NX-.500's prints belter smudge- and 
water-resistance, as well as longer display 
life, than typical Inkjet output. We've 
seen prints made at the printer's nom- 
inal 305dpi on Fuji's improved paper, 
and they were sharp, smooth, and rich 



in color. (Our main gripe is that it 
lakes the printer two minutes to make a 
4x6, which is slower than most inkjet 
models.) There is a slot for SmartMedia 
cards, allowing you to make prints 
from a digital camera without using a 
computer, though printing through your 
PC is sped up by the unit's USB con- 
nection. (A 20-sheet pack of paper costs 
around SI 5.) About $300. 

B HP PhotoSmart P1000 A year 
later we still like this printer's 2,400 dots- 
per-inch, quality that's enhanced by a 
tiny five-picoliter inkdrop size and up 
to 29 drops per dot. It also helps that 
its cartridges have twice as many noz- 
zles as the previous generation, and 
that they fire 50 percent faster. We're 
very impressed with the photographic 
veracity of the PIOOO's output, espe- 
cially on glossy HP Premium Plus 
paper. But what's really cool is that the 
new letter-size printer has reader slots 
for both CompactFlash (Type I and II) 
and SmartMedia storage cards. This 
means that you can simply bypass your 
computer when making prints, using 
the printer's front-panel controls to set 
size and media type. About S400. 

□ Epson Stylus Photo 1270 The 

new wide-format (13 inches) Stylus 
Photo 1270 makes high-quality 1440dpi 
prints, but its best feature may be the 
inks and papers that were introduced 
with it. When used with Epson Premium 
Glossy Photo Paper or Matte Paper 
Heavyweight, six-color Epson Photo 
Inks reportedly provide fade-resistance 
on a par with conventional color print- 
ing papers. (According to photographic 
permanence guru Henry Wilhelm, dis- 
play life is nine to ten years on the glossy, 
24 to 26 years on the matte.) Given 
that inkjet prints can fade and shift in a 
matter of months, this is an impressive 
advance. And the photo lab paradigm 
is cirriod still further by the new model's 
special "snapshot" printing system. 
With Epson's Film Factory software, an 
optional roll-paper holder allows you to 
make high-quality borderless 4x6, 4x7, 
and panoramic prints. A 4x6 takes less 
than 50 seconds to output. (We've made 
4x6 sample prints from good files, and 
unless you put a loupe to them they were 
virtually indistinguishable from conven- 
tional commercial prints.) About $500. 

— RUSSELL HART AND GEORGE SCHAUB 
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CLASSIC ALUMINUM, OR CARBON FIBER, 

THERE'S A GITZO TRIPOD FOR ALL REASONS 

Whether it's the look and feel of precision-crafted aluminum or 
the ultra-light weight of new carbon fiber technology, Gitzo offers 
a full range of premium quality tripods, monopods, heads and 
accessories to perfectly match the needs and personal preferences 
of the world's most demanding photographers. 



Bogen Photo Corp., 565 E. Crescent Ave., 
Ramsey, N) 07446-0506, (201) 818-9500 




NEWEST TECHNOLOGY FOR EASILY PRESENTING, 

EVEN TO AN AUDIENCE OF ONE 

Kodak, the leader in 35mm projectors, presents the ElfFAPRO 
9020 Slide Projector, with built-in microprocessor and dissolve 
capability, random access, dual lamps and automatic lamp 
changer. 

Sold separately is the KODAK Mini Slide Viewer. It fits in the 
palm of your hand and previews or displays cardboard- or thin 
plastic-mounted slides, as well as filmstrips. Operates on four 
AM batteries (supplied), or standard 6V AC. 

Eastman Kodak Company 

901 Elmgrove Road 
Rochester, NY 14853-5242 
1-800-242-2424 
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THE ROLLEI PREGO 125 & 140 

Rollei's newest ultra-compact cameras (38-125mm & 38-140mm) have high 
resolution VarioApogon lenses that incorporate two Aspheric lens elements for 
outstanding sharpness, contrast and color accuracy. Passive multi-zone focusing 
system plus spot focusing offers precise creative control under any lighting 
situation. With user-friendly features like Redeye reduction, 4 flash modes, 
Backlit compensation, optional IR remote control and a metal front cover, it's 
easy to see why Rollei cameras continue to be the obvious choice when the highest 
quality images are desired. 

Rollei Fototechnic, 40 Seaview Dr., Secaucus, NJ 07094 
www.rolleifato.com 888-876-5534 0x1.105 
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PHOTOESSENTIALS 

The advertisers in the Photo Essentials section would like to offer 
you additional information regarding their products. Just fill 
out this coupon and circle the numbers corresponding 
to the products that interest you. 

MAIL YOUR COUPON TO: 

American Pfioto 
Photo Essentials 
P.O. Box 10194 
Riverton, NJ 08076-0194 



226 227 228 



Name 



Address 
City 



State 



Zip. 



Offer good wtiile supplies last. 

Void wfiere prohibited. 
Allow 8-10 weeks for delivery. 
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A SPECIAL ADVERTISING SECTION 



Test Drive ^CDSee's Digital Imaging 
Management Solutions Today! 



ORGANIZE, ENHANCE, SEND YOUR IMAGES... 
EXTREMELY FAST! 

ACDSee" is a fast, full-featured image viewer, browser, 
database, file management and image manipulation tool, all 
in one! ACDSee supports over 40 popular image file formats, 
as well as ZIP and LZH archives, digital cameras, scanners, 
photo sharing services, and morel Experience the excellent 
power of ACDSee by adding plug-in modules! Show your 
images using the on-screen slide show capabilities of ACDSee 
3.0. Choose from 8 languages: English, Spanish, French, 
German, Italian, Japanese, Chinese and Korean. Simple to 
install. Easy to use! 

ACDSee is the best image viewer for Windows 95/98, and 
NT/2000. 

Download ACDSee free trialware today! 
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Now! ACDSee^ 

for Mac 

IMAGE VIEWING AT ITS VERY BEST! 

ACDSee for Mac is a high speed, full-featured image viewer 
that displays digital images in high resolution. ACDSee for 
Mac is also an image browser that lets you find and organize 
image archives, movie and sound clips. ACDSee for Mac 
supports over 40 popular image file formats with the highest 
quality image output. Plus! ACDSee for Mac offers fast 
viewing and playing for multimedia files using QuickTime"" 
technology, including MPEGs and even MP3s! Simple to use! 

ACDSee for Mac is the high speed image viewer and thumbnail 
browser for Macintosh OS 8.5 (or later). 
Download ACDSee for Mac free trialware today! 




J 




Shareware available! Visit httpy/pop.acd2000.com or Call 1-800-579-5309 

Circle #113 on reader service card 





COJUIPUTERS 

Computers are morphing from bland 
boxes into futuristic appliances with 
more digital power than ever. They're 
also getting smaller, as a genera- 
tion of personal digital assistants 
enters the market. These changes 
are due partly to a design renais- 
sance (sparked by Apple and Sony) 
and partly to digital convergence, as 
products merge separate media into 
single, multipurpose devices. New 
SLRs have more computing power 
than your first PC, so why not a 
computer that's ' a camera? 





n Apple ilWac DV Like earlier ver- 
sions, this new model is available in five 
fruit flavors, plus graphite. But what's 
inside greatly increases its aptitude for 
digital video (DV): a faster, 400Mhz pro- 
cessor, a better video card, more RAM, 
and a bigger hard drive. The multimedia 
experience is enhanced with a slot- 
loading DVD drive, Harman Kardon 
stereo speakers, and a built-in 1 5-Inch 
monitor. But ifs really Apple's new iMovie 
software, bundled with each iMac DV, 
that brings the desktop-video revolution 
into your home. Now you can download 
footage from your digital camcorder 
(via the iMac DV's FireWire port), edit 
clips with drag-and-drop ease, create 
transitions and special effects, and add 
voice-overs, music, and credits. Save 
your work on the huge hard drive — or 
make a VHS copy. About $1 ,200. 

El Hewlett-Packard Jornada 545 
Color Handheld digital devices using 
the Windows CE operating system have 
yet to achieve the popularity of Ralm and 
Ralm-compatible devices. The Pocket 
PC, a major retooling, should improve 
the system's prospects. Developed by 
HP, Compaq, and Casio in collaboration 
with Microsoft, it's a miniature multi- 
media machine that allows users to surf 
the Net, send e-mail, watch video, play 
music, read electronic books — and even 
take pictures with tiny, slip-on acces- 
sory digital cameras. Software includes 
the browser-like Windows CE 3.0, plus 
a package of scaled-down versions of 
Explorer, Excel, Word, Outlook, Money 
and Media Player. HP's Jornada 545 
features a 65,536-color display (much 
more than the competition's 256 
colors), a CompactFlash card slot (for 
data storage and connecting periph- 
erals), an infrared port, and a built-in 
microphone. About $500. 




El Apple Power Macintosh C4 

Apple's newest desktop model, the Power 
Mac G4 is already the tool of choice 
for many imaging professionals. The trans- 
lucent silver-and-graphite tower is 
styled like the Power Mac G3 but is much 
faster in its system architecture and pro- 
cessing speed. The G4 is available in 
400Mhz, 450Mhz, and SOOMhz versions, 
but all get a boost beyond their nom- 
inal speed from a special vector-proces- 
sing unit (Apple calls it a "Velocity 
Engine") that kicks in with G4-optimized 
applications. In independent tests with 
Photoshop 5.5, a 500MHz G4 reportedly 
outperformed PCs running at 1 ,000 Mhz. 
Standard equipment includes a built-in 
DVD player and connections for Fire- 
Wire (digital video cameras and high- 
speed peripherals) and USB (printers and 
scanners). Now can we have all this 
in a Powerbook? About $1,600 and up. 

□ Sony VAIO C1XS PictureBook 

Look into the screen of a Sony VAIO 
PictureBook and you may see yourself 
looking back. That's because the compu- 
ter is also a camera. The computer part 
is a 2.2-pound, Windows 98 sub-note- 
book with a 400Mhz Pentium II pro- 
cessor; 64Mb of RAM; a 1 2Gb hard drive; 
USB and FireWire connections; and 
(our favorite part) a gorgeous 8.9-inch 
XCA (1024x480) color display screen. 
The camera part of the PictureBook is 
a 410,000-pixel CCD with a swiveling 
wide-angle lens built into the top of the 
screen. You focus it manually with a ring, 
using a live image. (It can focus as close 
as an inch.) The keyboard has its own 
shutter button; press it to capture stills or 
up to 60 seconds of video, using the 
screen as viewfinder. Then edit your work 
with bundled imaging software and 
e-mail the results with the built-in mo- 
dem. About $2,200. — JONATHAN BARKEY 
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photo destinations 
photo equipnnent 
photo workshops 
outdoor gear 



etcetera... 



1. ARIZONA: Shoot breath-taking desert sunsets, 
succulent cactuses, springtime wildllowers and the 
historical traditions ol Native American cullure. 

2. AUSTRALIA: Photographers will enjoy capturing 
the Intriguing imagery ol Abon^r\al culture, dramatic 
landscape and thriving metropolises- 

3. AUSTRIA: A celebration ol classical European culture 
Invites photo enthusiasts to record enchanling castles, 
palaces, and the cozy cafe culture of Vienna. 

4. FIJI: Capture Paradise Lost in the South Pacific 
Rainloresls. beaches, a true diver's paradise. 

7. GUATEMALA: Immerse yourself m the color and 
natural beauty ol this land ot startling contrasts. From 
Mayan temples to tropical rain forests, it's all here 

5. MALAYSIA: As one of the world's most exotic 
destinations, Malaysia's cosmopolitan cities and 
magnificent rainforests never lall to delight. 

6. MONTANA: Visit this most special corner of the 
world lo photograph and experience ihe magical 
light of Montana. 

10. MOROCCO: En|oy magnitlceni beaches, 
capped mountains, marketplace bustle and desert 
bfiss in this North African oasrs. 

B. NFiW MEXICO: The Land of Enchantment invites you 
to mingle with artists, the ancient history ot Native 
American cultures and spectacular scenery. 

11. ONTARIO. CANADA: Experteoce all of this irtcredible 
province, including magnificent Tofooto. a wofld-dass 
ctfy rich in contrast. 

9. PUERTO RtCO: Come to this magical Island of 
enchantment and photograph pristine beaches, 
breathtaking waterlalls, cleansing rainlorests and 
historical wonders. 

12. SAN DIEGO: San Diego, an exdling getaway full ot 
sunny skies, beautiful beaches and a wide variety of 
outdoor aclrvities. 

22. SAN FRANCISCO: San Franctsco the world's most 
beautiful cily, rich in cosmopolitan culture, ethnic 
diversity and charm. 

13. SWITZERLAND; A picturesque Land full ol breathtakir>g 
scenery, cultural variety and activities tor the outdoor 
adventurist. 

14. TAHITI: The Land ot Gauguin and James Michner 
The most beautiful place on earth, A paradise kx Ihe 
romantK:, Ihe adventurer, and the connoisseur ot 
exotic beauty 

15. GLADE SPRINGS RESORT A spectacular 4.100 
acre destinahon In West Virginia providing 
luxurious Bccommodalions, exquisite cuisine and 
a myriad ol activities. 

16. DRIFT-A-BIT WHITEWATER: Experience the 
thrill of Whitewater rafting m picturesque West Virginia. 

17. SOUTHERN WEST VIRGINIA CVB: A picture 
perfect destination with panoramic views and 
unspoiled wild wonders 

19. LEWISBURG CVB: Immerse yourself In Ihe 

charm and natural beauty of Lewisburg. WV. 
Ihe Ideal vacation destination. 

20. DELTA QUEEN An intimate aulhenlic 
steamboat beautilully finished and crafted lo exacting 
standards. Cruise in style on the Delta Queen. 

21. NORTH DAKOTA: With some ol the most majestic 
scenery and diverse landscape in the world. North 
Dakota is a photographer s paradise. 



25. PORTUGAL: A country for all reasons, for all 
seasons, with magnificent sights and a brilliant 
llgtit, a dreamscape, s magic photographic 
experience of a lifetime' 

26. NEW ORLEANS: From riverboats to red-hot jazz, 
there's something lor everyone in New Orleans Get 
your free Good Times Guide lo New Orleans wilh over 
S3, 000 in coupons. Come join the parade! 

27. HOTEL MONTELEONE: A charming, tull-service 
historic hotel in the heart of New Orleans' best. Don't 
miss oull 

28. COLETTE TOURS Travel Ihe world with Collettef 
Choose from tully escorted tours or independent 
inclusive packages to countries around the world 
Collette otters great travel values. 80* years 
experier^ce and consumer protection 

31. MARYLAND: Surf, fish, shop, dine, relax and stroll 
through a most charming, historical getaway' 

33. ILLINOIS TOURISM Illinois, a perfect array of 
beautiful city lights and lush, rejuvenating 
wilderness Visit today! 

34. CENTRAL HOLIDAYS Visit Europe in true style 
More value and selection. 25 years experience as itl 
tour operator for Italy & beyond, 

35. GATE 1: Expert inlernational travel services 
to Europe. Asia. Africa and Eastern Mediterranean 
20 years in business, tully bonded and member of 
USTOA St Million Consumer Protection Plan. Gate 1 
answers all group, escorted and independent travel 
needs. 

37. WYOMING: 'Like no place on earth' The perfect 
wilderness for hiking, biking, walking, or paddling 
among pristine mountain and valley countryside. 

38. ISRAEL: World's oldest tourist destination, a 
photographer's dream. Amazing contrasts, moods, 
landscapes and images Ancient, high-tech, rugged, 
elegant, holy and sophisticated The ideal vacation 

39. VISITS PLUS Orient & China tour expert: 
speaalized m group & in<lependent tours to Japan, 
China, Hong Kong, Korea, Philippines. Thailand, 
Malaysia, Vietnam, Indochina. Myanmar. Singapore, 
Indonesia, India S Nepal 

40. OFICINA ESPANQLA DE TURISMO: The 

essence ot Spam is found in timeless works by 
Velazquez and MIro, and In its latest masterpiece, 
the Guggenheim Museum Bravo! 

41 GLACIER COUNTRY In Western Montana, find 
Glacier National Park Friendly people and more 

75. TURKEY Treasures from t3 great civilizations 
await you in an ancient land bridging Europe and 
Asia. Take a irip to Turkey and enjoy a fascinating 
jourrtey through 10.000 years. 



20.15 TRAVEL . PHOTO OPPORTUNITIES AROUND 
THE WORLD • PLEASE CIRCLE TO RECEIVE 
INFORMATION ON THE ADVERTISERS LISTED 



65. AGFA The rrwsl extensive Ime ol photographic papers 
and film including the world's only black & white 
positive film 

51. CANON INC. World-class cameras. lenMS, 

binoculars arxl imaging equipment. Now more than 
ever, it's Canon. 

66. FUJIPILM USA: Professional and amateur tllms. 
carrteras arM digital imaging products You can see the 
future from here. 




57. HOLLAND PHOTO: From large mounted prints to 
digital Images to lltochrome, trust your Images to 
Holland Photo lor professional results 

64. KODAK: The world leader in color and black & 
white films and photography related products. Take 
Pictures Further www.kodak.com 

67. MINOLTA: A complete line of photographic 
products including 3SrTvn, digital and APS cameras as well 
as scanners 

58. NIKON INC.: The worlds finest 35mm cameras, 
optics, digital imaging equipment and eyewear Nikon. 
We take the world's greatest pictures. Yours. 

62. OLYMPUS CAMERAS: The most complete Ime of 
cameras and optics in the world, including compacts, 
zoom-lens reflex and SLR's, 

59. PENTAX CAMERAS: From point and Shoot, lo 
35mm SLR's to cutting-edge auto-locus medium- 
format cameras, Pentax has it all. 

61.R0LLEI CAMERAS: Legendary cameras and 
lenses prized the world over. From point A 
shoots lo titanium clad collectibles to legendary 
medium format cameras. 

53. SKSMA: A complete line ol professional quality lenses 
and cameras for all your photographtc r^eeds 

127. SONY B-ECTRONCS. The wortd toader in protesstonal 
and consumer electronics, computers and imaging. 

60. TAMRAC: A complete Ime of camera tags, including 
the new Extreme Series of Photo Backpacks, Hip 
Packs and modular accessories. 

54. TAMRON/BRONICA: The finest medium-format 
cameras and tenses and the world's most complete 
line ol precision 35mm SLR lenses. 

56.THK World-class Tokina lenses. Hoya filters ar>d 
Kenko exienston tubes for all your imagmg r>eeds. 

68. HASSELBLAD The latest upgrade Distinctively 
superior products, with a rich legacy photographers 
have trusted tor decades 



63. PHOENDC: A superb collection of higf>-quallly tenses and 
flash units for al your photographic needs. 



78. LEXTROMX/GRUNDKS AU^M wortdband radios bnng 
you tw worU - wfier^«r you ana! Legendary qmlily. soind, 



2002 CAMERA ' CONSUMER ELECTRONICS 
PLEASE CIRCLE TO RECEIVE INFORMATION 
ON THE ADVERTISERS LISTED ABOVE 

44 TRAVELPHarOCONTEST.COM; Enter our monthly 
online photo contest for your chartce to win up to $5,000 
and other valuable pnzes. 

116. E-BOOKS: Dtgrtal Flip teclvwiogy delivenng mufti- 
rmdia content from photogr^s to music via a 30 page- 
flipp<r>g intertace. Supefb quality. 



126. EPSON: Color inkfet Printers and DigHal cameras 
designed with the professional photographer in mind. 

127. MYCAMERA.COM: The Online Imaging 
Authority. A quality alternative with expert service. 

128. PICTORICO The easiest, fastest, most cost 
effective way to upgrade the performarKe of 

your Ink jet printer. 

129. IOMEGA: For all your storage and data transfer 
needs-Iomega Jazz. Zip and Cllkl drives. 

200 5 COMI^U I i: Hb. MtLATED PRODUCTS - 
PLEASE CIRCLE TO RECEIVE INFORMATION ON 
THE ADVERTISERS LISTED ABOVE 

200. LL BEAN: Comfortable and rugged outdoor and 
indoor gear that is perfect for today's lifestyles. 

2003 OUTDOOR GEAR - PLEASE CIRCLE TO 
RECEIVE INFORMATION ON THE ADVERTISER 
LISTED ABOVE 

110. LEXAR: Enter the digital film realm with Ihe 
capacity and speed you naed-SmartMedia and 
CompactFlash cards. 

112. CANON COMPUTER SYSTEMS: The world 
leader in irruigir^ technologies Provides new products 
for digital Imaging enthusiasts. 

113. ACD SYSTEMS: Develops and markets leading- 
edge Internet-based Digital Imaging and Network 
Communications Technologies. 15 million users 
world-wide. 

114. 0F0T0.COM: Film or digital photography. Free 
processing. Create online photo albums. Share via 
the Internet. Pay only for Ihe pics you love. Happy? 

2006 DIGITAL PRODUCTS ■ PLEASE CIRCLE 
TO RECEIVE INFORMATION ON THE ADVERTISER 
USTFD ABOVF 

161. LEE FILTERS: Makes an extensive line of 
professional camera filters along with a holder 
system that can mount on virtually any lens. 

177. BKA: Accessories tor all ot your photographic 
endeavors. Reliable and affordable products tor all 
levels ol photography 

178. LOWEPRO: Camera bags that go anywhere. 
From the easy to customized Street and Field line 
with its SlipLock components lo the Trekker AW 
packs 

180. BOQEN: From the world's finest tripods to the 
widest range ol lighting equipment. Bogen has It all. 

183. CHIMERA Provides quality light banks and 
accessories lor the professional image-maker 

*'UUO ACCfcSSOHlES - PLEASE CIRCLE TO 
RECEIVE INFORMATION ON THE ADVERTISERS 
LISTED ABOVE. 
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SCANNERS 



We're looking forward to the day 
when film and flatbed scanners 
merge into a single device — an 
affordable desktop peripheral that 
can scan both reflective art and 
film at high resolution. Even with 
the use of a transparency adapter, 
full-size flatbed models don't have 
enough resolution to produce high- 
quality flies from 35mm film, and 
film scanners can't scan reflective 
originals. So while we're wishing 
and hoping, we're busy testing both 
film and flatbed scanner models. 



□ UMax PowerLook 1100 

This new unit is built for 
speed — the first pro-level Mac 
and PC flatbed scanner with a 
FireWire connection. A FireWire 
scanner moves data to the com- 
puter at twice the speed of an identical 
SCSI-linked scanner, and you get rid 
of temperamental SCSI cables, too. Con- 
nections are hot-pluggable, so you don't 
have to power down the computer to 
plug the unit in. At 1,200 ppi, the Power- 
Look 1100 has very good optical reso- 
lution, and its 3.4 DMax captures a wide 
range of densities. Did we mention 
speed? The PowerLook 1 1 00 will auto- 
matically scan a stack of 1 2 35mm slides. 
A transparency adapter is optional. 
You'll need a newer-model computer with 
a FireWire port (Power Macs C3 and 
C4, the iMac DV, and systems running 
Windows 2000 and Windows 98 second 
edition), but the 1 1 0O's low price 
offsets that requirement. About $1,000. 

B Minolta Dimage Scan Elite We 

would be impressed by any model that 
included Digital ICE (an acronym for 
"image correction and enhancement"). 



other favorites 

Nikon Super Coolscan 2000 The 

first scanner with Digital ICE technology, . 
this 35mm/ APS model earns our choice witti 
its impressive specs: optical resolution of 
2,700 ppi, 36-bit color, and a 3.6 maximum 
density. It even uses multiple sampling tech- > 
nology that has the effect of pushing all three j. 
specs into drum scan territory. About $1 ,500. t 
Ater ScanWit 2720S Twice the size of I 
some competitors, this SCSI II film scanner ii, 
makes up for that with price — about half of 
comparable units. It delivers a 2,700-dpi scan I 
from 35mm film within about 40 seconds, I 

with a 3.2 DMax as well as 36- bit color. ^ 

the technology that uses both surface- 
sensing hardware and retouching soft- 
ware to automatically retouch flaws on 
the original negative or transparency — 
including dust, scratches, fingerprints, and 
even tape residue. Having spent many 
Photoshop hours cleaning up fingerprints, 
we're happy to have more time to take 
pictures. But even without Digital ICE, the 
35mm/APS Dimage Scan Elite's specs 
warrant its inclusion. Its 2,820-ppi reso- 
lution is up there with the best, provi- 
ding color files of over 30 megabytes. Its 
3.6 DMax — one of the best dynamic 
ranges that you can find in a desktop film 
scanner — gives it the ability to retrieve 
detail from both bright highlights and 
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miip album 

CD M^k^f 



Create and Distribute 
Your Digital Plioto Album on CD 

• Create digital photo albums on a CD 
quickly & easily. 

• Anyone who receives the CD can simply pop it 
into his/her drive and view it instantly. No 
downloading or installing of software required. 

• The pages in the FlipAlbum CD" 
actually flip like real photo album. 

• It automatically generates 
thumbnails, index & table of 
contents to simplify your task of 
browsing through the album. 

"requires a CDRW drive for CDR recording 




BOOK 



www.flipalbum.com/m8 



Top new software of the year 

"I dow/nloaded the FlipAlbum CD Maker " 1 .0 and was 
able to make a CD which was readable on my wife's 
laptop with my very first attempt! This may well be the 
top new software product of the year!" 
■Ed Cantrall 



Circle #116 on reader service card 
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dark shadows. And 
this model can scan a 
35mm frame at full 
resolution in around 30 
seconds. About $1,400. 

El Epson Expression 
1600 Pro This 
flatbed model is called 
"Pro" because it comes 
with a transparency 
adapter and a Firewire 
card installed. The card 
brings it up to speed with the newest 
Power Macs and PCs, providing a 
300-ppi scan of an 8x1 0 print (or other 
reflective art) in less than 20 seconds. 
With the transparency adapter it can 
scan a 35mm slide or negative at its full 
1,600 ppi in under a minute. By our 
count, that would give us a color file of 
less than 12 megabytes, not enough for 
a big digital print. But medium format 
is a different story: a 6x7cm negative or 
transparency at that resolution would 
net you a color file of close to .SOMb. If 
you shoot medium format, this model 
could eliminate the need for separate 
film and flatbed scanners. About $1,400. 



□ Polaroid SprintScan 4000 

We picked this film scanner 
last year because, at 4,000 
ppi, it offers more than 
twice the optical reso- 
lution of its closest 
desktop competitors, 
and for not much more 
money. But it's getting 
some competition now from 
the new 4,000-ppi Microtek 
ArtixScan 4000T With either unit, the 
resolution translates to 70 megabytes 
for a 35mm color file, meaning you 
can create bigger digital prints than are 
possible with typical 2,700- or 2,800- 
ppi scanners. (These days, who doesn't 
want bigger prints?) The SprintScan 
4000's quality is aided by 3.4 optical 
density and 12 bits-per-color — and 
for all that, it scans at full resolution in 
under a minute. Polacolor Insight Pro 
software, bundled with the unit, 
digitally excises film surface 
flaws (dust, scratches, and finger- 
prints) and permits proscan control 
over image quality (brightness, contrast, 
and color balance). About $2,000. 

— BARRY TANtNBAUM AND RUSSELL HART 
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MORE 
COOL 
.STUFF 

[In the brave new world of photog- 
raphy, more and more products 
defy categorization — such digital 
amenities as a multi-format memory 
card reader, a new-format storage 
drive, an Internet-connected picture 
frame, and a camcorder that can 
actually make digital prints. Of 
course, you still have to go out and 
take pictures. So we've also in- 
cluded a couple of old photo-gear 
standbys, including a breezy photo 
vest and a monopod that doubles 
as a walking stick. Happy trails. 
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n Hakuba Cameraman Vest This 
lightweight, well-ventilated vest is tai- 
lored for hot-weather shooting. It's 
made of polymer mesh and cotton, has 
five pockets, and is available in two 
sizes, large and extra large. Now you 
can be cool and look great when you 
wear a photo vest. About $50. 

B Castiewood Orb 2.2Cb drive 

This impressive new digital storage 
system offers a sizable 2.2 gigabytes 
of space per Orb disk. That's 
the equivalent of 21 100Mb 
disks — allowing you to back 
up most hard drives on a sin- 
gle disk, which is a one- 
step automatic procedure 
with Orb Tools software. 
Unlike most of the com- 
petition, the Orb uses 
the same magneto-resis- 
tive (MR) head tech- 
nology as computer 
hard drives, which gives 
it a very remarkable 
sustained-data-transfer 
rate of up to 12.2Mb 
per second. That makes 
it ideal not just for large 
photographic image 
files but also for streaming 
audio (3.5 hours per disk) and 
video (two hours per disk) from 
the Web. And at just 1 'i inches 
high, it's also highly portable. 
About $200 (disks, $30). 



El Ceiva Internet-connected 
picture frame From the front 
it looks like an ordinary 8x1 0 
picture frame, but this unique 
appliance actually plugs in — 
both to an electrical outlet and 
the Internet. Once it's pro- 
grammed, the frame regularly 
and automatically downloads 
and displays images sent by 
authorized friends and family 
to the Ceiva Website. The 
frame's memory can hold up to 
ten images at a time, in a vari- 
ety of file formats, displaying 
them at about 5x7 inches; you 
can scroll through pictures or 
simply leave the frame in a 
continuous "slide show" mode 




that changes them automatically. Up 
to 250 photos can be kept in an "album" 
on the site. (There's a $2.99 monthly 
fee for Ceiva's service.) About $250. 

□ Citzo IMonoTrek monopod/ 
walking stick A monopod gives 
you some of the stability of a tripod 
with some of the freedom of handheld 
shooting. This lightweight, aluminum- 
alloy model from Bogen offers another 
benefit, doubling as a walking stick. 
It's available in three versions, all of which 
telescope to their full length; one has 
a removable ball head, one has a flex- 
ible rubber head, and the third has a 
wooden handle that can be unscrewed 
to uncover a camera mounting screw. 
All have a spiked steel foot. Not a bad 
concept for nature and outdoor photog- 
raphers. About $122 to $136. 

B Wacom Graphire USB input 
system These affordable computer 
graphics tablets combine a cordless, 
scrolling mouse with a pressure-sensi- 
tive pen — and now they come in five 
iMac-matching colors, including blue- 
berry, tangerine, grape, strawberry 
and lime. The mouse is good for navi- 
gation; it has a resolution of 1,015 
lines per inch, about three times that of 
a conventional mouse. (And there's 
no rolling ball to keep clean.) The pen 
is best for precise photo editing and 
retouching; it can sense 512 different 
pressure levels, allowing it to translate 
subtle variations. The pen even incorpo- 
rates a digital "eraser" on the other end. 
The active area of the Graphire tablet is 
about 4x5 inches. Under $100. 

B Microtech USB CameraAAate 

Tired of hooking up your digital camera 
to the computer every time you want 
to download photos? You can leave this 
compact and inexpensive card reader 
plugged into your USB port. (A one- 
meter USB cable is supplied.) Then all 
you have to do is pull the memory 
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card out of your camcro and slip it into 
the CameraMate, which downloads at 
speeds up to 30 times faster than ,ire 
possible with a serial cable. (That's a big 
help given the large image files from 
three-megapixel point-and-shoots.) The 
CameraMate accepts both SmartMedia 
and CompactFlash 
cards without adapt- 
ers, th(> latter in both 
Type I and Type II, 
so ii can also 
accommodate 
the 340Mb IBM 
Microdrive. 
About S80. 




□ Sony Digital 8 Handycam DCR- 
TRV820 You want convergence? This 
Hi-8 digital camcorder has a built-in 
color printer. You can not only print 
individual frceze-frames from the 
videotape, but also shoot and print VGA- 
quality still images, which arc saved 
on the camcorder's Memory Stick. (A 
4Mb Memory Slick holds 60 images.) 
The prints are about the size of a busi- 
ness card; you can also output your 
photos to adhesive sheets, cither at full 
size or as nine postage stamp-sized 
images. Freeze-frames from the video- 
tape can even be transferred in-camera 
to the Memory Stick and then viewed 
immediately on compatible Sony 
printers, computer screens, and even 
the Sony CyberFrame. About $1,300. 




In our photography program, we'll show you 
tiow to capture the image, use the technology, 
and think like a professional. 



The Art Institutes" 

America's Leader in Creative Education 

1.800.592.0700 

www.aii.edu 

The Art Institute of Atlanta, GA 
The Art Institute of Colorado (Denver) 
The Art Institute of Fort Lauderdale, FL 
The Art Institute of Philadelphia. PA 
The Art Institute of Pittsburgh, PA 
The Art Institute of Seattle, WA 
Financial aid for those who qualilv 
CThe An liutllules ImernaLonal. Inc 2000 7064 200 POPPH 




Where would you go 

with $5000? 



if travel is an important part of your enjoyment of life, we have a great 
opportunity for you. If you have a terrific collection of photos from your 
travels, you could win great prizes from irjvelplii)tocuniests.coni . Each month 
on 1 ravel pliotiicoincMs. com , we award more than 70 prizes for 
great travel photos - everything from cash to digital cameras to camera 
bags. Travell'hotoContests.com offers you great ways to win. You 
can also view all the photos which have been submitted into 
the contests - consider it like a special slide show. 

Five different destinations are chosen 
each month. Check out our web site at 
www.tfavelphDtocontests.com for more details. 



AMERICAN 

PHOTD 

SHOWCASE 

FOR ADVERTISING INFORMATION CALL 1-800-445-6066 9AM-5PM EST 
FOR SUBSCRIPTIONS INQUIRIES CALL 303-604-1464 



SCHOOLS AND WORKSHOPS 



Learn Evidence Pholographyl 

School of Evidence Photogrophy & dgifol Irrxaghg. 
November 10-12- Phoenix, Arizona. Inten- 
sive 3-Day Course &Workshops, Great source 
of Income! Evidence Photographers Interna- 
tional Council 600 Main Street, Honesdale, PA 
18431, (800)356-3742, www.epic-photo.org 

Study Down under for a term, a year or a 
graduate degree at Griffith University in Bris- 
bane. Australia. Find adventure, an affordable 
education and the experience of a lifetime. 
Contact USA agents at 561-732-6104 or ken- 
lass®gate,net 



Hallmark Institute 
of Photography 

Resident 1 0 month 
program in Tumers Falls, 
Massachusetts, teaching 
photography & business, 
I Call 413 863-2478. 

I www,hatlmar1t-in8lrtuTe.ct>m 
E-Mail: HALLMARK@TIAC.NET 




Offering more than 120 photography 
and digital workshops each year. 

Request our Free Literature 

Pliore: (505) 983-1400 Email: sfworkshopeaol.com 
www.santafeworkshops.coni 



■||^ Sponsored by 

KODAK, CANON, CALUMET, HASSELBLAD, 
APPI T, EPSON, .inJ APOBF 



SCHOOLS AND WORKSHOPS 



CENTER FOR PHOTOGRAPHY AT WOODSTOCK 



WOODSTOCK PHOTOGRAPHY 
WORKSHOPS 2000 

June • October 

call for entries / be published 

Wonderland 

juror Yancey Richardson, Gallery, NYC 

contact CPW for guidelines and catalogs: 



59 Tinker Street Woodstock New York 12498 
1 914 679 9957 f 914 679 6337 tiBp://www.cpw.org. 



TRAIN ING Itr 

PHOTOGRAPHIC 
TECHNOLOGY 

iruin lor a phoiof^r-iiphK ciirccr Ihruugh 
spi-ciiili/i'd vdiiLuliiin — iromhinin}^ 
lechniial and crcutivr skills. 



ASSOCIATE DECREES OR OIPLOMAS 
ARE AVAILABLE IN COMMERCIAL, 
PORTRAIT. BIOMEDICAL, PRO. 
IMAGING TECHNOLOGIES. GENERAL 
APPLIED PHOTOGRAPHY AND MORE 



THE OHIO INSTITUTE OF 
PHOTOGRAPHY AND TECHNOLOGY 

m:' Hdn.ri.w • ni\i"n.oii j>4.i« 



(800) 932-9698 



Havana, Cuba 

U-week Ri-sideni Prtigram • Ten Master Classes 
September • October • November 
Fcbruiir\: • March • .April 

RocKPORT, Maine 



I2'wcek Resident Pn 



• Ten Master ClasH-s 



Profossioniil Rosiiicncy Prourams tor serious 
phottigraphcrs, film Jnd Jigital imacvmakcrs. 

TheWorkshops.com 



Call Toll Free: 

877.577.7700 

The Maine Photosraphic 

WORKSHOPS 

2 Central Street ■ PO Box 200 
Rockport, ME 04856 



SCHOOLS AND WORKSHOPS 



Rocky Mountain 
School of Photography 

REACH NEW HEIGHTS! 
Summer Intensive Advanced 



Career Training 

In Montana 
June 5 - August 18. 
2000 



Professional 
Training 

Commercial • Nature 
Documentary •Sloci* 
■ Portrait 



Call for our free 
90-page catalog today! 
800-394-7677 

210N.Higgins,Stel01. Mi.*oula, Ml . 598112 

niiap*srmsp. citm www.rmsp.com 



The Road To Your Future 



Brooks Institute 

A World Leader In Photographic Education 

contact us (or a tree catalog at 

888.304.3456 or www.brooks.edu 

Financial aid available (or those who qualify. 



PHOTO iOUIP. & ACCESSORIES 



New 2000 Catalog 

1-800-466-1755 



Canvas 

Muslin 

Props 

Stands 

Stools 

Books 

Sets 

Sfieers 



tulS $89.00 
U*3t-tlS9.l>0 



BACKDROP OUTLET 2215 S Micntgan Ave . Chtcago, IL 60616 
e-mail-oackdfopaiunocom 312-642-6550 Fax 312-842-6546 
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FREE! 

Order your 
catalog todayl 

/4hl^The WBrld's 
^^*»m. Largest 
Manul8Cturer of 
Backgpounds.Props, 
& Accessories 



1-800-844-5616 



www.dennymfg.com 



The Denny Manufacturing Co., Inc. 

P.O. Box 7200 MebiU, AL 34670 



L,^ 11 .u.ui lal 



PHOTO EQUIP. * ACCISSORWS 



BUSINESS OPPORTUNITIES 



BECOME A PROFESSIONAL PHOTOGRAPHER, 
HOME STUDY, LEARN CAMERA OPERATIONS, 
LIGHTING. FILTERS, DEVELOPING, PRINTMAKING 
AND MUCH MORE, FREE CAREER LITERATURE 
PCD, I,. ATLANTA. GEORGIA, 800-362-7070 
DEPT,PHHP59, 



FIND THE RIGHT SETTINGS 
FOR GREAT PHOTOGRAPHS 



Take Ihe guesswork out ol finding the right F slop settings, . . 
Moximize your depth of field, , ,Know your effective focal length 
ond F stops with leleconverters, , Torn filter foctors into F-stop 
odjuslments, (decision Pfiotogropliy Cords mkt it eosy! 

• Mt»p Card 

• Rf p*r4«gl DiilHii Card 

• T*lt<oiiv«rt»r Ctrd 



-fSuuFmOWBi' 



.-•ftiiCOmtnia 



• Filltr (nltf Card 

Eo(h laminated, full-poge cord 
is precise ond easy to use. And, 
if you Older now, you'll receive 
FREE a hondy pocket size version 
of eoch cord as a bonus to corry 
with you anywhere, 8 cards totfll 
Al selected reloilefs or just SI 9,95 
poslpoid from Prism Printing, Onkf loicy! SttistKtim gmaileeJ 
or yotr wHatY batk. Dealer inquiries invited. 

Please specify camero fcrmot for Hyperfocol Dislonce Cord - 
35 mm; 6x4,5 (m: 6x6 cm; 6x7 cm; 4x5 in; 5x7 in; 8 x 10 in 

Send Id PilsiTi Piinling P.G Sox 1 593, Defl AP Soriiiiglon, IL 6001 1 



DIOITAL IMAOINO 



BIG COLOR POSTERS 

" HUGE DISCOUNTS .^s.v;j^?.'i;> 



•Oe 24" K 36" I sen 36" X 48" 

FULL COLOR PRINT I 



FULL COLOR PRINT 



t«| 0% C 48" X 72" I CAN !>KlSJ OH OTHEB tUTEHlALS. 

t A3 FULL COLOR PRINT Cawvas. Silk, vwtl. BACKUT I OTHERS 

- Lawt> T HiiemH T weouMyHvi*w^ MINIMUM — 

VISIT OUR WEBSIT E FOR MORE PRClSG & ISFO WWW.BIGPOSTERS.COM 



COLOR PHOTO FINISHING 



" Best Quality or Free of Charge'* 
Type "R" Fuji Chrome or "C" A B/W 

«x10/»x1S $3.00 

11x14 $5.00 

1Sx20 $9.00 

20x30 (Postar) „ $15.00 

Bx12 (SO) full Iranw $75.00 

8x10 (SO) $50.00 

5x7 (100) $40.00 

4x6, 3x5. 4x5, wallata (100) $30.00 

Largar Siza Call 



CUSTOM COLOR CORRECTED wholesale 
enlargements: 35mm and 120 negs, 
from print or slides (type R) add $5.00. 
Postage $7.00. CA tax 8.25%. 
GOLDEN COLOR ENGINEERING, 
271 South Beverly Drive, Beverly 
Hills, OA 90212. 310-274-3445 
WWW.GOLDEN C0L0R.COM 



FOR INVENTORS 



INVENTIONS / NEW PRODUCTS. ISC, America s 
leading invention firm, helps submit to compa- 
nies. Patent Sen/ices. 1-888-439-IDEA (1-888- 
439-4332). 



DSS DESCRAMBLER. Programming Package 
Aultxxizes oil channels available Incluaing Pay- 
Per-View. SATtSF/OON GUARANTEED $99.95 
+ S/H 80&461 -3992 ViWW.onesat.com 



\ JOIN 67000 MEMBERS 
IN uo couNTRtes 



JOIN IFPO 




JOIN the International Freelance Photographers Organization NOW. 

CKT Lilolimc Mcmlvrship INfl,l!I)IN(; lull il-PO Mcmher" KciwUl- and Mcnihcrship Kit 
Willi Membership I.I), ( jnl and Cerlificalc 
I'l.lIS: 



Lircliiiic .Subscription it* Hulin \ l^luftotiruplwr 
Miif;ti:<iic: The Make Money With Your 
Camera Magazine. 



loin now only $39 



With Your Credit Card: 

1-800-654-9557 

.1 I \\ 1-800-283-5989 

..r http://www.ifpo.net/aiTierican 

By Mail Send S39 Check or Money Order To: 
IFPO-American Special 
P.O. Box 777, Leiwisville, NC 27023-0777 

offer ends midnight 
August 3l« 2000 



16 PROVEN MAKE-MONEY PROGRAMS: 

PRK.SS P;isspi>rl. Press (.'rcdcrnials. MikIcI O'llsullirti:. 
Protfssiimal t'crtilK-iiliiMi. Wiirkshops. IJirtvlories, 
limiis. ll.w-Tii-Viili.'iis/BiK>ks. Photo riMitcsl, Picrurc 
,\u;irtls. tJislrihulorships. Press Club, BiisirK'ss 
C iciL-iili.ils. S|»rts CrcdL-iilials. (ilarlloiir Credcnlials, 
7 INTERNET PROGRAMS: 

I ret'laiiLV .AssiLiiiiiicnt Bank"-' . Top Phorojiraphcrsr" 
lloiiif Patifs. Press. S[H)rts & Glamour AssignnK-m 
VcriliLalioii's". Slock Galler> Sales i>f your pictures. 



Full IFPO Litetime Membership 
Memb Kit shippinghandling. 



qulgfr Special 

DO S33.00 




S6.00 
U.0Q_ S39.00 



PHOTOGRAPHERS' ONE STOP RESOURCE ■ 

Ijiirwwsifpp^etj 



HELP WANTED TAKING PICTURES, Make 550 00 
per photo Write: CAMERA VENTURES. Box 771- 
AP. Lamar. CO 81052-0771. 



"$2,970.00 IN ONE WEEKEND photographing 
people and pets!" ...fnHii hoiUf . sludiu . or onliKa- 



tion, work wlicn \()u waiil: ha\e prc-sold aLsiomei^ 
cilUns you FREE BOOK TEUS THE SECRET! 
VHtlTE TO Ao/ Yoitr Sonual pliotographv"" 
IXpt. .\MH( Kelly Road. CartlTiu;e, NC 28.^2" 



MOVIES/FILM/VIDEOS 



FREE CATALOG! Uncensored videos! Adult. 
Nudist, private productions, "fetish", for- 
eign, more! (Sampler video- SIO!) FPA. Box 
191H. Ivlontreal. CANADA H3G2k7 

FRENCH LOUTAS AT RIVIERA BEACHES. Tahitian 
Dancers. Rio Cotnoval. Catalog $3.00 Video $50.00. 
BRAZIL VIDEO. P.O. BOX 8572, LAJOliA, CA 92038. 
http;//www.brazflvid«o.com 

NEW BRAZIUAN FAMILY NUDIST VIDEOS, HOUR 
SAMPLER S20/CATALOG S5, SUNNYP-AP, BOX 
5160. SANTA MONICA. CA 90409 
wv^w.http: //sunnYproductions,com 

NUDISM LIFESTYLE: family recreation, 
home life, beauty contests. Video sam- 
pler $20. Foto-cotalog $3. Natuurlijk- 
AM, Box 5278, SiVI, CA 90409. 



CABLE TV 



CABLE DESCRAMBLBt. SATHUTE. RADAR JAMMER, Plus 
Much More! WWW.SIMPLEKrrS.COM 888-388-3991 
Lovwest (Slices! 



ART coMPrrmoN 



Armory Art Center Art of Photography, Sep- 
tember M- October M,2000 Eligibility: Tradi- 
tional, Non-traditional photography. S2.500 In 
awards. Entry fee is S25 for each category. 
20% commission. Juror: Arnold Drapi<in. consult- 
ant to TIME. Inc. and advisory board member of 
Palm Beach Photographic Centre. Delray 
Beach Florida, Deadline: slide entry postmark 
July 21, For prospectus send SASE to : Armory 
Art Center. 1703 S. Lake Ave.. West Palm 
Beach. FL 33401. 



Reach our proven mail 
order buyers in American 
Photo's next response 
generating catalog sec- 
tion, the Sept / Oct 2000 
issue! 

Call us today and make 
American Photo's read- 
ers your customers. 

1-800-445-6066 

(9ani 5pm K-Sl ) 



RESOURCES 

for more on products in this issue 



Pages 7B-79: 3Bmm SLR* 

Nikon FlOO (800) NIKON-US 
or (516) 547-0247; 
wwwmkonjsa.com 
Olympus IS-30 DLX (800) 622- 
6372 Of (516) 844-5000; 
www. o/yrnpusameiica. com 
Canon EOS-IV (800) OK- 
CANON or (516) 328-5000; 
www. usa. canon, com 
Nikon N80 (800) NIKON-US a 
(516)547-0247; 
www nikonusa. com 
Minolta Maxxum STsi (800) 
808-4888 or (201 ) 825-4000; 
www. minottausa. com 
Pentax ZX-30 (800) 877-0155 
or (303) 799-8000: 
www.pentax.com 
Minolta Maxxum 9TI (800) 
808-4888 or (201) 825-4000; 
rtWw.mnoteusa.com 
Canon EOS-3 (800) OK- 
CANON a (516) 328-5000; 
www.usa canon.com 
Konica Hexar RF (800) 285- 
6422 or (201) 574-4000; 
www. kontca. com 
Volghtlander Bessa-R (800) 
421-1141 or (562) 494-9575; 
www.thkphoto.com 

Pi«M 8(M2: PoM a Shoals 

Samsung Evoca 170SE iSCX)) 
762-7746or (201) 902-0347; 
iMviv.samsungcamerausa.com 
Olympus IZoom 2000 (800) 
622-6372 or (516) 844-5000; 
www.olympusamerica com 
Fuimim Nexia SlOOIx Z (800) 
800-RJJI or (91 4) 789-81 00; 
www.fujiflm.com 
Kodak Advantlx T700 (800) 
242-2424 or (716) 724-4000: 
www. /coda/< com 
Laica CI (800) 222-01 18 or 
(201) 767-7500; 
www.leica-camera.com/usa 
Minolta Vectis 2000 (800) 
808-4888 or (201) 825-4000; 
www. minottausa. com 
Contax T VS III (800) 526- 
0266 Of (732) 560-0060; 
rtww. contaxcameras. com 
Canon Sure Shot Classic 120 
(800) OK-CANON or (516) 328- 
5000; www.usacanon.com 
Nikon Ute-Touch Zoom 
120ED/QD (800) NiKON-US or 
(516)547-0247; 
www. nikonusa. com 
Canon Elph 2 (800) OK- 
CANON or (516) 328-5000; 
tvrtw.usa.canoo.com 
Minolta Freedom Zoom IBO 
(800) 808-4888 or (201) 825- 
4(XX); rt«wmha/(ausa.com 
Pentax IQZoom g28M (800) 
877-0155 or (303) 799-8000; 
rtww.penfax, com 
Konica Revio Z3 (800) 285- 
6422 or (201) 574-4000: 
rtww.tomca.com 
YashlcaSoclus (800)526- 
0266 or (732) 560-0060; 
www. contaxcameras. com 
FuJIcokir QuIckSnap GoK (800) 
800-FUJI or (914) 789-8100; 
www.tu0m.com 
Fuilcolor QuIckSnap Water- 
proof (800) 800-RJJI or (91 4) 
789-8100; www.fuiifitm.com 



Kodak Advantlx Access Flash 

(800) 242-2424 or (716) 724- 
4000; www.kodak.com 

Pagm84«8: LansM 

Canon EF 100mm f/2.8 
Macro USM (800) OK-CANON 
or (516) 328-5000; 
www. usa. canon, com 
Tamron AF2S-200mm f/3.8- 
S.6LD Aspherlcal (IF) Super 
ll-Macro (800) 827-8880 or 
(631)694-8700: 
www.tamroncom 
Contax G2 35-70mm f/3.5- 
5.6 Varlo-Sonnar Zeiss T* 
(800) 526-0266 or (732) 560- 
0060; ■www.conlaxcameras.com 
Toklna 2880mm f/2.8 AT X 
280 Pro (800) 421 -1 141 a (562) 
494-9575: www.tlTkpholo.com 
Pentax SMCP-FA 77mm f/1.8 
(800) 877-01 55 or (303) 799- 
80(X): mvw.pentax.com 
Sigma APO 5O-500mm f/4- 
6.3 EX RF HSM (800) 874- 
4621 or (631! 585-1 144; 
vimvsigimpiyjto com 
Nikon AF VR Zoom-Nlkkor 80- 
400mm f/4.5-5.6D ED (800) 
NIKON-US or (516) 547-0247; 
rtwwm^tanusa.com 
Nikon PC MIcro-Nlkkor 85mm 
f/2.80 (8(50) NIKON-US c 
(516)547-0247; 
rtww. nikonusa. com 
Canon MP-E 6Smm f/2.8 
Macrophoto (800) OK-CANON 
or (516) 328-5000: 
www. usa. canon, com 
Canon IS Telephotos (800) 
OK-CANON or (516) 328-5000; 
v/.v.v.';.-^ c.Hnon com 

Page 88: Film 

Fujichrome Previa lOOF Pro- 
fessional (800) 800-FUJI or 
(914) 789-8100; 
www.lujililm.ccm 
Kodak Advantlx 400 (800) 
242-2424 or (716) 724-. 1000; 
wwwkodak.com 
Agfacolor Optima II Profes- 
sional (800) 879-2>:32 or (201) 
440-25CX): wmft'.aglafYjrre.com 
Kodak Portra 800 Profes- 
sional (800) 242-2424 or (716) 
724-4000: www.kodak.com 

Calumet 3-D Reflector System 

(800) CALUMET or (630) 860- 
7447; www.calumetptioto-com 
Canon Macro Ring Lite MR- 
14EX (800) OK-CANON or 
(516)328-5000: 
rtw* usa. canon, com 
Briese Focus System (877) 
544-4822; wrtwOneseusa.com 
Astron System OrblculIgM 
(800) 398-3480 or (714) 283- 
8820: rtww-asfrOTSys.com 
Lowel DP Daylight System 
(800) 334-3426 or (718) 921 - 
0600: www.lowel o:.rr. 



Mamlya645E (914)347- 
3300: www.marrvya.com 
Pentax 64SN (800) 877-0155 
or (303) 799-8000: 
www.pentax. com 



FuJIfllm GA645ZI Professional 

(800) 800-FUJI or (914) 789- 
8100; www.tuiifilm.com 
Mamiya645AF(914) 347- 
3300: rtvvw-rnsmrya.com 
Contax 645 (800) 526-0266 Of 
(732) 560-0(560; ww^v.coalax■ 
cameras. com 

Hasselblad 202FA (973) 227- 
7320: wMw.nasse/Watf.com 
Rollelflex 6001HG ;888) 8- 
Fm£l or (201) 392-1980: 
Hww.ro/fejfoto.com 
Bronica Zenzanon PE 105mm 
f/4.5 Macro (8(50) 827-8880 
or (631) 694-8700; 
mw/.famron.ccm 
Bronica Zenzanon PS 110mm 
f/4.5 (800) 827-8880 of (631) 
694-8700: w\^'w.tamron.com 
Hasselblad XPan 30mm f/5.6 
wide angle (973; 227 7320: 
www. trasseltilad. com 

Pages 92-94: DIgKal Point 

& Shoots 

N,,M,,, L,>.uii)ix 990 (800)52- 

MKOi -iOr i;j 16) 547-0247; 

www. nikonusa. com 

Ricoh RDC-7 (800) 63-RICOH 

or (973) 882-2000; 

www. ntoAi-usa, com 

FuJIfllm nnePlx 4700 (800) 

B00-FUJor(914) 789-8100: 

wAW.tujifilm.com 

Casio QV-3000EX (800) 962 

2746 or Ora) 361 -6400 

Sony Cyber-shot DSC-S70 

(800) 222-SONY or (201 ) 930- 

10(50; rtVWKSOny.com 

Epson PhotoPC 3000Z (600) 

GO-EPSON o' (562) 981 -3840; 

www epson com 

Toshiba PDR-M70 (800) 346- 

6672 cr (21 2) 596-0600; 

rtTOv..'os/)i£)a.com 

Olympus C-3030 Zoom (800) 

622-6372 Of (516) 844-5000. 

rtww dympusameoca. com 

Canon PowerShot S20 (800) 

OK-CANON a (5161 328-5000: 

rtwv.'. usa, canon, com 

Panasonic PalmCam 

SuperOlsk PV-SD4090 (800) 

21 1-7262 Of (201)348-7000: 

wrtw panasCTiic. com 

JVC GC-QX3 (800) 252-5722 

cr (973) 315-5000: www.ivc.ccm 

HP PhotoSmart C912 (800) 

752-0900 or (550) 857-1 501 : 

ww/hp.ccm 

Minolta DImAge 2300 (800) 
808-4888 or (201 ) 825-4000; 
wvw/.mnottausa.com 
Polaroid PhotoMax FunI 320 

(800) 343-5000 or (781) 386- 
2000: wMf,!.polaroia.com 
UMax AstraCam 1000 (800) 
232-UMAXor (510)651-4000: 
rtwtvumax.com 

Pago SB: DIgKal SUto 

Olympus C2S00L (BOO) 622- 

6372 or (516; B4--5O0O; 

www. otyn^samenca. com 

Nikon Dl (800) 52-NIKOM or 

(516) 647-0247: 

w. vrt'- n/Aonusa . com 

FuJMIm FInePlx SI Pro (800) 

BOO- FUJI or (914) 789-8100; 

www.fujifUm corn 

Sony Mavica MVC-m 95 



(800) 222-SONY or (201) 930- 
' 000: rtVAv san\:com 
Sony Memory Stick Roppy 
Disk Adapter (800) 222- 
SONY or (201)930-1000; 
www.sony.com 

Page 100: Software 

Adobe Photoshop Limited Edi- 
tion (800) 833-6687 or (408) 
536-6000: rtwwacto&e.com 
nik Sharpenerl and Shaip- 
enerl Pro i'888) 284-4085 or 
(619) 562-4456; 
www tech-nik.com 
ACDSae 3.0 (8O0) 579-5309 
or (250) 544-6700. 
rtvwKacdsys(ems.com 
Altafflira Genuine Fractals 
2.0 (800)913-3391 or 
(818) 556-6099: 
www. affamra-group. com 
ArcSoft PhotoStudIo 2000 
(800) 762-8667 Cf (510) 440- 
990 1 : WMV arcsolt com 
Jasc Media Center Plus 3 
(6O0) 622-2793: rtww./asc.com 
MetaCreations' Kal's Power 
Tools 6 (800) 472-9025 
or (805) 566-6200; 
www. metacr0alions. com 

Page* 104-lOS: Printers 

Kodak Personal PIctureMaker 

(eijCi; 24?-24i'4 o- ;/lci 724- 
4000: i'/vwv *(oda/< com 
Lexmark Ptioto Jetprlnter 
5770 (80Ci LEXWARK; 
lAW^^'.iexnwk.cC'rr' 
Canon BJC-8200 Cotor 
Bubble Jet (800) OK-CANON 
01 (516) 328-5000: 
mm. usa. canon com 
Sony UP-DPIO (800) 222- 
SONY or (201) 930-1000; 
wwrt^ Sony com 

FuJIfllm nnePlx NX-500 (800) 

800-FUJI or (914) 789-8100; 

wvwv. fujifdm com 

HP PhotoSmart PIOOO (800) 

752-0900 or (650) 857- 1 50 1 ; 

mvw.lip.com 

Epson Stylus Photo 1270 

(800) GO-EPSON or (562) 981 
3840; wwwepson.com 
Polaroid ProPalette 8035 film 
recorder (8(50) 343-5000 
or (781) 386-2000: 
w-w.poiaroid.com 
Polaroid ColorShot (800) 343 
5000 or (781) 386-2000: 
www.polarad.com 
Canon LR-1 PrintStatkm (800) 
OK-CANON or (516) 328-5000; 
rtww. usa, canon, com 
Epson Stylus Photo 875DC 
(800) GO-EPSON or (562) 981 - 
3840; www.epson.com 



Page 108: 

Apple IMac DV (SOO) MY- 
APPLE ur 1.4/58; SS6-1 01 0; 
wMv. apple cam 

Hewlett-Packard Jornada 545 
Cotor (800) 752-0900 or (650) 
857-1501 : www.tTp.com 
Apple Power Macintosh 64 

(800) MY-APP1.£ or (406) 996- 

1010; mw.appte.com 

Sony VAIO CIXS PIctureBook 

(800) 222-SONY or (201) 930- 
1 iJOO. wiwv.sc«y.com 



Pages 110-111: Scanners 

UMax PowerLook 1100 (r;!50) 
232-UlulAX Cf (510) 651 -4tX50. 
Mv.vumdx.cor-f 
Minolta OlmSge Scan Elite 
(8O0) &08-.I888 or (201) 825- 
4 OX; mw.rriinoilausa com 
Epson Expression 1600 Pro 
(800) GO- EPSON or 1552) 981 - 
3840: rtww.epson.com 
Polaroid SprlntScan 4000 
(800) 343-5000 ot (781) 386- 
20CO: A'lW/.poiarcfd.corr' 
Nikon Super Coolscan 2000 
(800) NIKON-US or (5' 6; 547- 
0247; rtWw.'^*onusa com 
Acer ScanWit 2720S (800) 
733ACER or (408) 434-6677; 
vwMraner,com 

Pages 112-113: More 
Cool Stuff 

Hakuba Cameraman's Vest 

(80Ci 423- 1 623 or (562) 799- 
1698: WA'//.hai<utiausa corr, 
Castlewood Orb 2.2Qb drive 

(925) 461 -550C: rtww.caste- 
'.^UjJ. com 

Celva Internet-connected 
picture frame (877) M-7- 
FFvAME: t'/Mv.ceiva.comi 
GItzo MonoTrek 
inonopod/walking stick (201) 

Wacom Graphire USB Input 
system (800) 922-9348 or 
(360) 896-9833: 
rtww. Wacom, com 
Microtech USB CameraMate 
(80;)! 223-3693 or (650) 596- 
1 Qi.Xi ; 'AWA. m!.'srolect}.com 
Sony Digital 8 Handycam 
DCR-TRV820 (800) 222 
SONY or (20 1 ) 930- 1 000; 
www.sony.com 

American Photo (ISSN* 1046- 
8986) is published bimonthly 
by Hachette Filipacchi Maga- 
zines, Inc.. 1633 Broadway. New 
York, NY 10019. Periodicals 
postage is paid at New York, 
NY 10001, and at additional 
mailing offices. Postmaster/ 
Change of Addresses: Send 
address changes to American 
Ptioto, PO. Box 52616, Boulder, 
CO 80321-2616, Tel. (3031 604- 
1464, Fax (3031 604-7455. 
CBN: 126018209 RT.IPN Sales 
Agreement Number: 856878. 
Subscriptions: One-year sub- 
scription rate for U.S. and pos- 
sessions. $21.00; Canada. 
$29.00 (includes 7% GST tax); 
all other countries, $29.00. 
Occasionally we share our 
information with other rep- 
utable companies whose prod- 
ucts and services might 
interest you. If you prefer not 
to participate in this opportu- 
nity, please call the following 
number and indicate that to 
the operator: (303)604-1464. 
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When one 
considers a Rollei. it's 
clear photography is mone than 
merely an occupation or hobby It is a 
passion, a desire to go beyond the norm 
And the Rollei 6000 System puts the 
benefit of our 80 years 
of obsession for the 
perfect photograph 
into your hands. 

Changing Photography. Again. 
Rollei continues lo rc\okitioni;c 
medium format photography with 
the 6000 System. Gimprised of the 
6001, the 6003 
professional and 
the unparalleled 
6008 integral, 
the 6000 S>-stem 
is equally at 
home in the 
studio or out on 
location, oflering 
unequaled perfomuna- antl o;ise 
of operation to master the nu>sl 
demanding challenges. 



siK-eds (30 sec ■ 1/1000 sec), TI 1. .iiul 
fill-in flash control, auto bracketmg, 
100% viewfinder accuracy with full-info 
electronic displays and inuch more. 

Proven precision for the long run. 

The Rollei 6000 System not only 
outperforms ordinary cameras — it's 
built to outlast them as well. Rollei's 
critically accurate electronic shutters, 
for example, have been tested to over 



apochromatic lense^ 
niiicro, telephoto. zoon^^^ 
and even perspective ' 
control lenses. 




The Rollei 6000 System. 

The Result of 80 Years of Obsession 



vity. iniKnaiion 



Packed with innovations.. .to 
expand your creativity. IniKnaiion 
and precision arc 
Rollei trademarks, 
and accordin);ly, 
each 6000 Series 
camera afTords you 
total flexibility and 
creative control. Examples; Built-in 
metering with program, aperture 
priority, shutter priority and manual 
modes, 7-2one metering system (average, 
spot or multi-spot), built-in motor 
(up to 2.5 fps), flash sync at all 



1-888-8-ROLI.Iil www.iolleifoto.com 



100,000 exposures — up lo 3 limes 
more than mechanical shutters. In 
fact. Rollers ngorous testing puts 
cameras through extreme temperature, 
humidity and \ibration conditions 
that far exceed any situation you'll 
ever encounter 

Zeiss and Schneider optics. 

The 6O1XI System lets you capture 
ever)' conceivable angle with more 
than 30 high performance lenses 
(from 30mm to 1 ,000mm) that 
include outstanding super fast 
lenses CiOmm 12 8, 1 10mm f2. 
180mm 12.8, 300mm 14, etc.), 

<Pollei 

Never, ever coniproinise. 



The technolog)' for today... 
and tomorrow. ;\s early as 1992 
Rollei understood that 
digital imaging 
would be the 
future. The 6000 
Series' electronics 
aa" ideally suited for the 
digital age. That's why our latest 
generation of digital backs, the 
Gamma C4 
1 shol/4 shot 
b.itk and S12 
scanning back 
(over 12 million 
pLxels) arc (),iri 
of our expantling 
camera sysleni 
During iiuilli- 
shot applications the mirror 
remains kKkcd up until all 4 shots 
are made — assuring critical pixel 
alignmenl! Rollei lets you buikl 
one phenomenal system for both 
film and digital photography 

Gel your hands on one. 
The complete story of the Rollei 
6000 System is too involved lo tell 
here. 11 you share our passion for 
outstanding photography contact 
us to see one of these incredible 
instruments for yourself. Bui Ix 
warned — once you've experienced 
the ]5crfecl combination of science, 
art and passion that is Rollei, you II 
never go back. 



v»nK tcatunrs nol jv,iibblc <m iiuidcls. 
©2000 Rollcl, 40 Scavlew Drtvt, Secautus, NJ 07094 



BACK 
or 

LENS 

FRIiHBack 
Purtha,se a new 

Rollei Hm.ims 

pro or MK)8 iniegral 
kit Willi any Kollei 
lens, ami Ki illei w ill 
ieiicl yiiu a 12(1. 221) 
or I'olai'dLd nia)(:i/inc 
back l-RKK (up lo a 
$yi() value) 
Or for SllXiymi 
can cImm>si' tfn' 
n>latinji (\xi. 5 hack 
la $l>m) value) 
I nv lem 

Buy the (.()(WI with 
Iwo Kollei lenses 
and gel an Hllnim 

f2.« rRi:i;(a srsii 

value) 

Or for Sim you 
can net iIm' uime 
lU'al when you buy 
aim.iorimi 
and 2 lenses 
For purchases made 
Ixiween March IS. 
2(K)()and.lulv.<l, 
2(M)I) Offers are nol 
Id bi- conibineil See 
dealer or website 
lor details. 
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POUR SOMETHING PRICELES 

47% alc./vol. (94 Proof). 01999 The Bombay Spirits Company USA, Miami. FL. 



